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— A  favorite  with  those  givins  accordion  instruction  or  receiving  it, 
for  distinctive  design  and  incomparable  construction.  Students 

love  the  colorful  "new  look"  accordions,  teachers  choose  more 
conservative  models,  but  all  agree  SCANDALLI  is  the  favorite 

for  playing  ease,  finest  tone  and  trouble-free  operation. 
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Tho  clinical  editors  in  The  SCHOOL  MUSICIAN  ore  oil  recognized  authorities  In  the 
field  of  Music  Education.  Each  person  is  highly  qualified  os  on  odjudicotor,  lecturer, 
clinician,  and  conductor.  Directors  and  officers  of  various  district,  state,  and  notional 
associations  who  desire  their  services  ore  encouraged  to  write  direct  to  each  columnist 
for  information  regarding  available  dotes  and  fees. 
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Dr.  John  Paul  Jonos 
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They  Are  Making 

America  Musical' 


V  "AUTIST” 

Trombones  •  Trompets 
Cornets 

Jaaior  will  ba  tba  aavy  af  tba  faay 
with  a  iBorkliag  aaw  WMtaholl 
"Artitt"!  Madiaai  lorfa  bara  atakat 
tba  "Artlif*  aaiy  ta  Waw  .  •  . 
twaat  ta  baarl 

Alta  Wbitaboil  Flatat  —  Cloriaatt  —  Soxa- 
pbaaat  —  Obaat  —  ficealat  —  Morlaibot 
Try  tbaia  at  yaar  fovarita  Aaolarl 


DAVID  WEXLER  &  CO. 


Eielatlv 
1243  Saath  Woboth 


Just  what 
the  Band  Leader 
wants  for  Xmas! 

A  DOZEN 

ftinq  ®  Oeoid 
Leader  BATONS 

•  Faothary  Weight — 

conduct  for  hours  without 
tirinq! 

•  Micromotar-Eiact 
Taper  Balaaco — 
plaosont  to  hold  ...  In¬ 
spiring  to  lead  with! 

•  Fiaast  Straight  Grain 
Mapio— 

won't  worpl 

•  Parmanant  Whit*  Dneo 
Finish— 

also  rich  natural  finish! 

•  20  Popniar  Styles — 
wanted  lengths  .  .  .  com¬ 
fortable  handles! 

Only  20c  to  SI.2S  Each 
At  Year  Dealer 


Blame  Coo/bou^n  of  Casper,  Wyoming 


"A  desire  to  teach  others  to  play  or  sing  music  as  individual  performers  or  with  a  group 
for  their  own  enjoyment  is  the  reason  I  have  chosen  music  education  as  my  life's  work," 
soys  Blaine  Davies  Coolbaugh,  Supervisor  of  Instrumental  Music,  Matrona  County  Public 
Schools,  Casper,  Wyoming. 

Mr.  Coolbaugh  has  a  wide  background  of  music  education  and  practical  experienct 
which  was  one  of  the  contributing  factors  in  why  his  graot  high  school  bond  was  recently 
awarded  2nd  place  in  the  National  Stars  &  Stripes  Forever  Contest,  conducted  by  the  20tli 
Century  Fox  studios  in  connection  with  the  picture  of  the  life  of  John  Phillip  Sousa. 

Ha  received  his  B.M.  Degree  at  Kansas  State  Collage,  a  B.S.  Degree  at  Ft.  Hayes  Stott 
College  and  his  M.A.  Degree  at  Wyoming  University.  All  of  his  degrees  ore  in  Music 
Education. 

In  his  23  years  of  teaching,  he  has  had  the  top  ranking  class  "A"  Band  in  Wyoming  for 
17  years.  He  has  directed  the  Casper,  Wyoming  Civic  Symphony  for  seven  seasons,  was 
the  first  president  of  the  Wyoming  MEA,  is  a  major  in  the  A.  A.  F.  Reserves,  a  Rotorion 
for  23  years  and  is  a  Mason. 

Though  a  very  busy  man  he  still  takes  time  out  to  enjoy  fishing,  tennis,  and  hunting  with 
his  lovely  wife,  Madoline,  and  two  daughters. 

It  is  with  great  pride  that  the  SM  staff  presents  Blaine  Davies  Coolbaugh  to  its  thou¬ 
sands  of  readers  throughout  the  world  as  a  man  whe  is  making  a  great  contribution  ix 
"Making  America  Musical." 
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Band  Instruments 

NOVA  .  .  .  acclaimed  by  directors,  instructors 
and  students  for  perfected  intonation  and 
scale,  instant  sound  response  and  ease  of 
pla^g.  ppp^  .  .  .  fff  .  .  .  easily  attained 
with  nova's  easy  volume  control. 

From  professionally  designed  mouthpiece  to 
bell,  the  outstanding  performance  of  NOVA 
instruments  is  being  acclaimed  by  more 
musicians  as  the  new  standard  in 
brass  instruments. 


FOR  COMPLETE  INFORMATION: 

Send  today  for  illustrated  NOVA  brochure 
explaining  the  fine  technical  innovations  and 
superior  acoustical  design  that  is  making  the 
NOVA  trumpet,  comet  and  trombone  so  highly 
recommended  ...  or  give  us  your  favorite 
music  dealer’s  name  and  we  will  forward 
complete  information. 


SOLD  THROUGH  MUSIC  DEALERS 


RADIO  AND  TELEVISION  EQUIPMENT  CO 


December,  1953 


fXCLUSIVf  DISTSIBUTOR 

Please  Mention  THE  SCHOOL  MUSICIAS  fsrhen  answering  adtertuements  in  this  magazine 


NewM  From  the  Industry 


priced  at  about  25%  below  single 
unit  purchase  cost.  The  Thomastik 
Kits  are  packaged  for  violin,  viola, 
and  cello. 

The  Woodwind  Co.,  New  York  City, 
mouthpiece  originators  since  1919, 
is  also  marketing  a  similar  kit  pack¬ 
age  for  Bb  clarinetists.  This  contains 
a  hard  rubber  Alexandre  Bb  clarinet 
mouthpiece  (in  any  Woodwind  fac¬ 
ing),  a  French  mouthpiece  ligature, 
(Turn  to  Page  39) 


3rd  Dimensional  Stories 
For  Christmas  Available 


Here’s  a  brand  new  way  of 
SHOWING  the  children  those  good 
old-fashioned  fairy  tales  and  nur¬ 
sery  stories.  And  a  most  thrilling 
method  of  their  learning  the  Story  of 
Christmas.  Now  they  can  SEE  their 
all-time  favorites  in  realistic  3rd  di¬ 
mension  through  an  adjustable  plastic 
viewer  that  makes  the  character  in  the 
stories  so  LIFE-LIKE,  they  seem  to 
reach  out  and  touch  you!  This  un¬ 
usual  3-D  set  includes  Cinderella, 
Goldilocks  &  the  3  Bears,  Mother 
Goose  Tales,  etc.  plus  an  authentic 
series  of  seven  beautiful  scenes 
showing  the  story  of  how  Christmas 
began.  The  complete  set  of  TEN  STO¬ 
RIES,  plus  the  all  plastic  adjustable 
viewer,  is  only  $1.00  postpaid.  When 
writing  Viewscope  Co.,  6612  Sunset 
(Turn  to  Page  39) 


B  &  J  Develops  Great 
New  Overnighter  Case 


This  Overnighter  Model  trumpet 
and  cornet  case  is  distributed  through 
dealers  by  Buegeleisen  &  Jacobson, 
Inc.,  New  York  and  Toronto. 

Special  feature  of  the  Overnighter 
Model  is  its  extra  compartment  in  the 
top  for  a  change  of  clothes  .  .  .  some¬ 
thing  that  will  be  appreciated  by 
every  traveling  musician.  This  space 
can  also  be  used  for  carrying  music 
flat  and  unwrinkled. 

The  Overnighter  Model  trumpet 
and  cornet  case  retails  for  $37.50. 
When  examining  this  beautiful  case 
at  your  local  music  dealer,  be  sure  to 
say  “I  read  about  it  in  THE  SCHOOL 
MUSICIAN.” 


A  Rolling  Step  Ladder 
Safe  For  Music  Rooms 


Precision  Equipment  Co.  announces 
production  of  all  steel  “automatic 
action”  safety  step  ladders.  A  Preci¬ 
sion  ladder  may  be  easily  rolled  to  the 
desired  position  but  as  soon  as  a  per¬ 
son  steps  thereon  the  casters  auto¬ 
matically  disengage  making  the  lad¬ 
der  immovable.  There  need  be  no 
fear  of  rolling,  swaying  or  “kick  out” 
with  Precision  safety  step  ladders. 
The  rubber  tipped  legs  “lock”  to  the 
floor,  providing  a  firm,  sure  base. 
When  a  person  steps  off  the  ladder 
the  casters  instantly  and  automati¬ 
cally  re-engage!  The  ladder  can  then 
be  moved  easily  and  quickly. 

Precision  ladders  are  designed  for 
use  in  industrial  plants,  schools,  ga¬ 
rages,  stock  rooms,  warehouses,  file 
departments,  bank  vaults,  libraries, 
as  well  as  in  ail  types  of  offices,  wher¬ 
ever  material  is  stored  above  reach. 

The  two,  three,  four  and  six  (shown 
above)  step  ladders  are  priced  respec¬ 
tively  at  $26.00,  $37.00,  $53.50  and 
$93.50.  The  basket  is  $2.50  additional. 
If  you  will  mention  the  SM  the  Pre¬ 
cision  Equipment  Co.,  3714  N.  Mil¬ 
waukee  Avenue,  Chicago  41,  Illinois, 
will  be  pleased  to  furnish  literature 
and  further  information. 


Bill  Allen  "Skyrocket" 
Baton  Now  On  The  Market 


The  Hershman  Musical  Instrument 
Company,  the  New  York  wholesalers, 
have  announced  that  the  new  Bill 
Allen  “Skyrocket”  professional  twirl¬ 
ing  baton  is  now  available  to  dealers 
throughout  the  country.  Over  a  half 
year  of  preparation  has  gone  into  the 
production  and  design  of  this  new 
twirling  baton,  designed  by  one  of 
the  world’s  foremost  twirling  authori¬ 
ties,  Bill  Allen.  Advanced  models  of 
the  baton  were  displayed  at  the 
NAMM  convention  and  dealer  ac¬ 
ceptance  and  enthusiasm  was  quite 
evident  as  many  orders  were  placed 
for  fall  delivery. 

These  batons  are  available  in  all 
sizes  from  22”  to  30",  and  other  sizes 
can  be  supplied  on  special  order. 
Every  baton  is  individually  boxed  and 
equipped  with  a  Bill  Allen  booklet 
entitled  “Showmanship  With  Baton 
Twirling.”  The  Bill  Allen  baton  will 
be  sold  by  leading  dealers  through¬ 
out  the  country. 


DefFner  Introduces  New 

Practical  Aid  Kits 


A  series  of  colorfully  packaged 
Kits  have  just  been  introduced  by  the 
Ernest  Deffner  firm.  New  York  City. 
Each  of  the  kits  has  an  attractive  die 
cut  frame  mounted  around  a  form- 
fitted,  clear  plastic  covering,  through 
which  all  the  contents  can  be  seen. 

One  line,  called  the  E.D.  Cleaning 
Kits,  contains  oil,  polish,  swab  or 
brush  and  other  necessary  cleaning 
aids  related  to  the  individual  instru¬ 
ment.  These  are  available  for  saxo¬ 
phone,  clarinet,  trumpet,  cornet  and 
trombone,  at  inexpensive  prices  rang¬ 
ing  from  $1.15  to  $2.65. 

A  second  series  consists  of  the 
famous  Thomastik  Strings  and  Tail¬ 
piece  combinations,  which  are  kit- 


SELMER-CLARK  BATONS 


with  Twirl-A-Magic  Balance! 
The  Batons  Preferred  hy  Champions! 

Selmer-Clark  Batons  lead  the  Christmas  gift  list  parade! 
They’re  “first  choice”  gifts  ...  to  give  or  receive  .  .  .  just  as 
they’re  first  choice  for  championship  twirling  all  year 
’round!  And,  good  reason:  only  Selmer-Clark  Batons  have 
Twirl-A-Magic  Balance  for  winning  speed  and  trick  effects. 
At  national,  state  and  local  contests,  5  out  of  6  winners  twirl 
Selmer-Clark  Batons!  Fourteen  sparkling  styles  to  choose 
from;  visit  your  Selmer-Clark  dealer  today  and  select  yours! 


A  BATON  CARRYING  CASE 

.  .  .  will  make  it  the  ftneat 
f(iTt  of  alii  Sturdy  and  hand¬ 
some  .  .  .  holds  three  batons, 
any  lencth  or  diameter.  Beau¬ 
tifully  plush  lined.  Sturdy 
hinices  and  locks  and  rusKcd 
strap  handle.  S1V.50. 


Sold  by  Bottor  Doalors  Everywbero,  or  writo  Dopt.  H-123 


H.  &  A. 


Meitner 


INC. 


ILLUMINATED  BATONS 


Choice  of  Pocomakar,  ^ 
Midgot  Pacemaker,  9 
or  Brownie  Pace¬ 
maker 


18.50 


Pacemaker  Illuminated  Batons  have 
transparent  plastic  caps  *at  each  end 
for  double  flashy  effect.  A  half-turn 
of  one  tip  turns  on  and  off  the  lights 
at  both  ends.  Smooth  11/16"  diam¬ 
eter  shaft.  26,  28  and  30  inch  lengths. 

Midget  Pacemaker;  %”  shafts;  22  to  30"  lengths 
Brownie  Pacemaker;  ^ "  shafts;  22  to  30"  lengths 


Deluxe  Illuminated  Batons;  finest  built  . $2! 

Hammered  Speedster;  shaft  . 

Junior  Hammered  Speedster;  %"  shaft  . 

Smooth  Speedster;  shaft  . 

Tuffy;  popular  all  purpose  baton,  shaft _ 

Midget;  for  little  experts;  %"  shaft  . 

Brownie;  Pencil  Baton  with  A"  shaft  . 

Freshie;  A"  smooth  shaft  . . 


00 
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COSTS  YOU  LESS 
WHEN  YOU  BUY 


Complete 

Outfit 


MADE  IN  FRANCE 

CLARINET 

A  luxury  clarinet... choice  of  profes¬ 
sionals  and  teachers... yet  it  costs  you 
much  less  than  other  comparable 
makes!  Prime  quality  grenadilla  wood, 
in  natural  color,  with  hand  shaped 
nickel  silver  keys.  Jam-proof  Perma- 
Post  construction,  perfect  tuning,  fine 
response  for  the  most  critical  teacher. 


EXCEPTIONAL  "MIDDLE  LINE"  QUALITY! 


CoiidUt 


Made  in  France 


Martin  Freres 


•  Coudet  is  a  great  professional  clarinet  at 
a  price  that  defies  competition.  Coudet’s 
hand  shaped  nickel  silver  keys  won’t  jam... 
because  they  have  Martin  Freres  Perma- 
Post  construction.  Coudet’s  intonation  and 
free-blowing  response  meet  highest  profes¬ 
sional  standards.  Made  of  finest  grenadilla 
wood  throughout 

SEND  POSTCARD  FOR  UTERATUREI 
TODAY  . . .  ask  your  dealer  to  arrange 
trial  of  a  Martin  Freres  or  Coudet 
clarinet,  or  write  for  free  illustrated 
literature. 


So/e  diitrihutori  to  authonted  dealers 


Bue^eleisen  S  clacobson.//7( 

5-7-9  UNION  SQUARE.  NEW  YORK  3.  N  ^ ' 

fn  Canada  720  Bathurst  St  Toronto  4.  Ont 


^nduslru 
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Columbia  To  Release  New 
Band  Album  In  January 

The  SCHOOL  MUSICIAN  has  been 
informed  that  the  Columbia  Records, 
plans  to  release  a  new  band  album 
on  three  speeds  in  January.  Morton 
Gould  directs  the  Columbia  Record¬ 
ing  Artists  Band  in  “Italian  In  Al¬ 
giers  Overture.  Wing  Ding,  Midnight 
In  Paris,  and  United  States  March.” 

This  concert  band,  which  already 
has  been  described  as  the  greatest 
band  of  instrumental  artists  ever  as¬ 
sembled,  is  composed  of  the  hrst 
chair  players  of  the  major  organiza¬ 
tions  in  this  country,  such  as  the  New 
York  Philharmonic  Orchestra,  the 
NBC  Symphony  Orchestra,  and  the 
Metropolitan  Opera  Orchestra. 

This  band  album,  offering  a  well 
balanced  contents,  has  been  approved 
by  NIMAC  (National  Inter-Scholas¬ 
tic  Music  Activities  Commission)  and 
the  CBDNA  (College  Band  Directors 
National  Association). 

The  local  record  stores,  through¬ 
out  the  country,  will  carry  this  out¬ 
standing  band  album. 


The  Instrumentalist  Co. 
Publishes  New  Book  On 
"Oboe  Reeds"— It's  a  Hit 


The  Instrumentalist  Company  of 
Glen  Ellyn,  Illinois  have  just  released 
a  new  book  “Oboe  Ree^ — How  To 
Make  And  Adjust  Them”.  The  Au¬ 
thors  are  Robert  Mayer  and  Traugott 
Rohner. 

This  book  is  without  a  doubt  one 
of  the  greatest  of  its  kind  ever  pub¬ 
lished.  It  consists  of  the  complete 
“Know-How”  on  oboe  reeds.  With 
the  aid  of  some  seventy  illustrations, 
a  rank  beginner:  may  learn  the  diffi¬ 
cult  technique  of  making  and  caring 
for  oboe  reeds.  Beautifully  bound  into 
54  pages,  it  sells  for  $3.50. 

The  SM  recommends  that  every 
school  and  college  band  director  in 
the  United  States  place  one  of  these 
excellent  books  in  the  music  library 
of  his  school.  We  predict  that  it  will 
be  used  time  and  time  again  for  many 
years  to  come. 


Dick  Whittington  New 

Ed.  Director  for  MPHC 


Mr.  Dick  Whittington  has  recently 
been  appointed  Educational  Repre¬ 
sentative  by  Music  Publishers  Hold¬ 
ing  Corporation  for  the  Mid-western 
territory,  replacing  Miss  Aileen  Fair¬ 
banks,  resigned.  Mr.  Whittington 
graduated  from  the  University  of 
Mississippi  and  studied  Saxophone 
on  the  West  Coast  with  Merle  John¬ 
ston.  For  several  years  he  played 
with  name  dance  bands  on  the  Coast 
(Turn  to  Page  39) 
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STOP  WASTING  MONEY 
on  reeds  unfit  for  you! 
Buy  a 

REED-O-METER 

Gives  instant,  accurate  read* 
ing  on  all  reed  strengths  from 
Bt>  Clarinet  to  Baritone  Sax. 

10  YEAR  $li;oo 

GUARANTEE  19  M. 


Hear  the  National  Chompionship  American  Legion  Band 
Play  this  dynamic  new  Concert  March  at 
11:00  A.M.,  Saturday,  December  12  at  the  Mid-West  Clinic 

The  School  Musician 

(The  official  march  of  The  SCHOOL  MUSICIAN  magazine) 

Composed  by  WILLIAM  H.  BEEBE  and  CHRISTOPHER  PAUL 
Arranged  by  William  H.  Beebe 

Here  is  a  concert  march  that  has  a  completely  new  and  fresh  treatment.  Starting  with  an  introduction  that 
sounds  like  the  title  music  to  a  great  motion  picture,  it  moves  into  a  simple  first  strain  that  depicts  the  first 
few  years  ability  of  a  typical  school  musician.  Next  comes  a  robust  introduction  to  the  trio  that  reminds  one 
of  marching  feet.  The  melody  and  words  of  the  trio  are  so  melodious  and  simple  that  students  will  be  sing¬ 
ing  and  whistling  it  after  the  first  few  rehearsals.  A  lead  back  strain  is  pompous  and  dynamic,  and  then 
comes  the  final  strain  that  will  delight  the  trumpet  and  trombone  section  as  they  may  optionally  go  to  the  front 
of  the  stage  to  render  the  thrilling  fanfare  counter  strain.  The  march  closes  with  a  production  ending  that 
will  thrill  any  audience  whether  it  be  large  or  small.  This  march  can  be  mastered  by  class  C,  B,  or  A  bands. 
It  is  wonderful  for  football  field  shows. 

Full  Band  $2.75— Symphonic  Band  $3.50— Extra  Parts  20c 

Order  today  from  The  SCHOOL  MUSICIAN  or 

Educotional  Music  Service,  Inc.,  136  W.  46th  St.,  New  York  19,  N.  Y. 


Finest  response  and  deep  sweet  tone  throughout  full  range. 
Mode  exclusively  from  choice,  top  quality  French  cone. 
Mosterpiece  outlasts  and  outplays  any  other  reed. 


Modo  in  a  wide  rang*  of  strengths.  Clarinet  ...  254  ea. 

Try  the  Alto  Sax  .  .  .  35<  eo. 

NEW  PROFESSIONAL  CUT  Tenor  Sax  .  .  45i  ea. 

(L»u  by  th»  box) 

At  your  mutie  ttoro  or  writ* 


YOU  WILL 


D«c*mb«r,  1953 


PitAse  Mtrntion  THE  SCHOOL  MUSICIAN  wthrn  ansu'eriTig  aJrmiicmenti  in  this  magaunt 


f 


By  Arthur  L.  Williams,  A.B.A. 
f  A  Saction  Devotad  Exclu^yaly  to  tha 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


Here  is  your  schedule  of  Division 
meetings  running  into  January  1954: 

1.  Thursday  and  Friday, 

December  17-18,  1953 

a)  SOUTHWESTERN  DIVISION 
meets  at  University  of  Oklahoma, 
Norman,  Oklahoma,  with  James  Neil- 
son  as  local  Chairman.  Donald  I. 
Moore,  Director  of  Bands,  Baylor 
University,  Waco,  Texas,  Division 
Chairman. 

Program  information  will  be  sent 
to  members  direct  from  the  Division 
officers. 

b)  EASTERN  DIVISION  meets  at 
Eastman  School  of  Music,  Rochester, 
New  York,  with  Frederick  Fennell  as 
local  Chairman.  J.  Robert  King,  Di¬ 
rector  of  Bands,  University  of  Dela¬ 
ware,  Newark,  Delaware,  Division 
Chairman. 

Program  information  will  be  sent 
to  members  direct  from  the  Division 
officers. 

2.  Monday  and  Tuesday, 

December  28-29,  1953 

CALIFORNIA  -  WESTERN  DIVI¬ 
SION  meets  in  conjunction  with  the 
WEST  COAST  INSTRUMENTAL 
MUSIC  CLINIC,  in  Los  Angeles,  Cali¬ 
fornia.  Ronald  D.  Gregory,  Director 
of  Bands,  University  of  Utah,  Division 
Chairman. 

Note:  This  information  has  not 
been  confirmed  but  no  doubt  fuller 
information  is  being  sent  to  each 
CBDNA  member  in  this  Division. 

3.  Saturday  and  Sunday, 

January  9-10,  1954 


BAND  SHELL  of  tli«  MONTH:  W«  or*  ind«bt*d  to  Max  A.  Mitcholl,  hood  of  tli* 
music  doportmont  at  Oklahoma  A9ricultural  and  Mochanical  CoIIoqo,  Stillwator,  Okla¬ 
homa,  for  this  uniquo  niqht  shot  showing  cars  parkod  in  a  somi-circio  formation  to 
hoar  a  concert  in  this  shell  in  Stillwater.  Note:  Your  editor  must  harp  on  the  subject 
of  sending  in  your  recent  pictures  of  concert  bonds  and  band  shells.  They  may  be 
sent  direct  to:  Forrest  L  McAllister,  THE  SCHOOL  MUSICIAN,  28  E.  Joebon  Bhrd., 
Chicogo  4,  Illinois.  If  it  seems  that  the  North  Central  Division  of  CBDNA  is  repre¬ 
sented  too  often,  just  remember  that  many  more  North  Central  college  band  directors 
send  in  their  pictures  than  from  the  other  5  divisions.  Next  month  we  plan  to  use  the 
Boylor  University  Band  picture  which  Donald  I.  Moore  has  sent  to  us.  Why  not  give 
a  CHRISTMAS  PRESENT  to  the  BAND  STAND  page  by  sending  in  your  photo  with 
such  information  about  the  band  as  you  wish  to  supply?  So  MERRY  CHRISTMAS 
and  a  HAPPY  NEW  YEAR  to  you  too! 


CBDNA  DMtlom  Maatlogs 
To  B*  H»ld  la  Next  Six  Waakt 


Nile  Hovey,  Director  of  Bands,  Jor¬ 
dan  College  of  Music  of  Butler  Uni¬ 
versity,  Indianapolis,  Indiana,  Divi¬ 
sion  Chairman.  The  complete  program 
will  be  mailed  to  NC  Division  mem- 
fTum  to  Page  27) 


NORTH  CENTRAL  DIVISION 
meets  following  the  Illinois  Band 
Clinic’s  SILVER  ANNIVERSARY 
session  at  the  University  of  Illinois, 
Urbana,  Illinois.  Mark  H.  Hindsley, 
Director  of  Bands,  local  Chairman. 


PICTURE  OF  THE  MONTH:  Michigan  State  College  Band,  East  Lansing,  Michigan,  Leonard  Falcone,  Director.  With  a  record  of 
more  than  a  quarter  of  a  century  os  Director  of  Bands  at  Michigan  State,  Leonard  Falcone  has  built  a  sterling  band  department 
which  has  not  only  been  a  crack  marching  unit  but  which  has  also  pioneered  many  original  compositions  for  band.  As  a  baritone 
horn  soloist  he  ranks  with  the  finest  and  has  found  time  to  write  and  arrange  music  for  his  instrument.  The  BAND  STAND  salutes 

Leonard  Falcone  and  his  Michigan  State  College  Band! 


December 


; 


RenoM  Sehitke, 

CHICAGO  SYMPHONY  ARTISl 


choose^Jfolfon 


At  the  age  of  9,  Renold  Schilke  was  already  a  trumpet 
pupil  of  Del  Wright  of  the  U.  S.  Marine  Band.  He 
continued  his  studies  with  Edward  B.  Llewellyn  of  Chi¬ 
cago,  Georges  M&ger  of  Boston,  and  Herbert  L.  Clark 
of  Long  Beach,  Qdif. 

Mr.  Schilke  has  been  a  member  of  the  faculty  of  North¬ 
western  University  and  of  Roosevelt  College  for  the  past 
fifteen  years.  He  has  played  with  the  Chicago  Civic 
Orchestra,  WGN  Symphony,  Grant  Park  Symphony  and 
Joined  the  Chicago  Symphony  in  1936. 

One  of  the  popular  aaivities  from  which  Mr.  Schilke 
derives  much  pleasure  and  inspiration  is  the  Chicago 
Symphony  Brass  Ensemble.  His  trumpet  is  a  Holton,  as 
are  all  the  instruments  in  the  Ensemble.  See  your  Holton 
dealer  for  complete  details  on  Holton  instruments. 


^  32*  N.  Church  St.,  Elkhern,  Wit.  * 

PIEFEIIEI  INSTIliENTS  Fll  IIEI  lILF  I  CENTIIT 


HOLD  ME 
JOHNSON  RAG 
BLUES  ON  Parade 
ONE  O’CLOCK  JUMP 
WANG  WANG  BLUES 
PENNSYLVANIA  6-5000 
I’M  A  DING  DONG  DA6DY 
AT  THE  JAZZ  BAND  BAU 
STOMPIN’  AT  THE  SAVOY 
DON’T  BE  THAT  WAY 
720  IN  THE  BOOKS 
QUAKER  CITY  JAZZ 
SING,  SING,  SING 
SENSATION 
HOT  LIPS 


YTHMS 


CHARLES  HATHAWAY 

This  collection  of  1 5  proven  favorites  arranged 
In  the  modern  dance  bond  Idiom  for  school  bonds  will 
provide  both  bond  directors  and  students  with  many 
hours  of  fun  and  enjoyment.  They  offer  unusual  and  ex¬ 
citing  additions  to  every  band  repertoire. 


Full  Inttrumtnlotien  Availobl* 

Each  Port  SOc — Conductor  (Octavo  Siio)  $  1 .00 

Svnd  tor  FKEf  ib  Clarinet  or  Ib  Cornot  Port 


Otetmbor,  1953 


Plearc  Mention  THE  SCHOOL  MUStCtA\  when  answering  advertisements  in  this  magazine 


Directors!!  — Do  you  ask  your  students  this  question 


What  Should  My 


Aim  In  Music  Be? 


Sole  Clarinetist  of  the  Goldman  Bond 


The  most  important  thing  for  an 
instrumentalist  is  to  have  investigated 
the  effects  and  possibility  of  all  the 
instruments  sufficiently  to  be  sure  the 
instrument  of  his  choice  is  really  the 
instrument  for  him.  In  my  years  of 
experience  I  have  found  that  almost 
without  exception  the  like  and  desire 
to  play  a  specific  instrument  go  hand 
in  hand  with  the  ability  to  play  that 
instrument. 

We  have  thousands  of  fine  perform¬ 
ers  on  all  instruments,  we  might  even 
say  perfectionists  in  their  own  right 
as  far  as  tone,  technique,  and  rhythm 
are  concerned  but  the  question  is,  “do 
they  make  music  when  they  play?” 
Do  they  sufficiently  put  the  listener  in 
a  mood  to  forget  what  instrument  is 
being  played  or  are  they  merely  exhi¬ 
bitionists  on  their  instruments? 

In  this  day  and  age  to  expect  that 
an  instrumentalist  is  proficient  in 
handling  his  instrument  is  only  the 
beginning.  He  should  have  studied  all 
the  principal  study  material  written 
for  his  instrument  in  the  American, 
French,  German  and  Italian  schools, 
so  that  he  fully  understands  when  his 
instrument  is  written  for  appropri¬ 
ately  and  learn  to  properly  handle  the 
same. 

The  average  instrumentalist  forgets 
that  the  purpose  of  music  is  to  create 
a  mood  for  the  listener — to  strive  and 
be  able  to  make  the  average  person 
who  is  indifferent  about  music  be¬ 
come  enthusiastic  about  the  effect  the 
music  has  had  upon  them  and  quite 
possibly  say  “I  didn’t  know  there  was 
so  much  music  in  a  clarinet.”  This 
should  be  possible  whether  the  music 
played  was  symphonic,  operatic,  solo¬ 
ists  repertoire,  chamber  music,  or 
jazz  novelty. 

This  of  course  necessitates  studying 
with  a  fVne  performer  and  teacher  and 
to  be  able  to  take  advantage  of  what 
it  took  him  and  his  teacher  years  to 
learn,  and  continuing  to  study  as  long 
as  interest  and  progress  are  ever  pres¬ 
ent:  thus  justifying  the  time,  money 
and  effort  involved. 

It  goes  without  saying  that  some 
instrumentalists  have  achieved  na¬ 


tional  fame  by  specializing  in  one  of 
the  foremention^  fields,  symphony, 
opera,  band,  chamber  music  or  jazz, 
and  at  some  time  in  their  career  feel 
stymied  and  give  performances  in 
other  fields  in  an  attempt  to  branch 
out.  Sometimes  their  performances 
hardly  surpass  that  of  a  mediocre 
high  school  performer.  This  usually 
proves  to  be  a  combination  of  several 
things:  lack  of  serious  study  on  their 
instrument,  not  enough  time  and 
thought  put  in  on  the  other  fields  of 
endeavor,  not  hearing  other  good  per- 


Robart  HofFmon 


formances  and  even  not  having  the 
right  kind  of  instruction. 

My  own  formal  instruction  began 
on  piano  at  5  years  old  and  continued 
until  eleven  years  old  and  was  to  be 
resumed  again  at  a  later  date  by 
study  of  both  piano  and  pipe  organ. 

At  eleven  years  old  I  decided  to  de¬ 
vote  my  attention  to  both  piano  and 
clarinet. 

I  mention  piano  because  the  ques¬ 


tion  continually  arises  with  parents 
of  prospective  students — is  piano  i 
imperative  before  the  study  of  another 
instrument?  A  piano  background  is  ^ 
always  beneficial,  but  with  a  good  l 
instrumental  teacher  it  is  not  abso-  ■ 
lutely  necessary.  A  large  proportion  r 
of  teachers  have  the  ability  to  teach  J 
the  student  to  play  the  instrument 
well  but  leave  his  inner  sense  of  ' 
musicianship,  ability  to  sight  read,  f 
phrase  properly  and  understand  the 
significance  of  an  accompaniment,  en¬ 
tirely  untouched  upon.  This  accounts  | 
for  the  fact  that  too  many  people  who 
were  continuously  in  contact  with 
music  while  in  high  school  become 
adept  at  imitating  their  neighbor  and 
developing  into  good  guessers  and 
upon  leaving  school  lose  contact 
with  this  sham  alertness.  With  the 
proper  basic  training  in  musicianship 
and  sight-reading  the  connecting  link  I 
with  adult  and  recreation  groups  F 
would  be  re-established  in  a  matter  of  I 
a  week  or  so;  participation  in  newly  i 
formed  adult  groups  is  on  the  up  I 
grade  throughout  the  land.  It  is  the  j 
feeling  of  inadequacy  which  keeps  I 
players  from  joining  such  organiza-  I 
tions.  r 

How  often  I  have  seen  wind  instru-  f 
mentalists  who,  upon  graduation,  have  | 
taken  jobs  in  other  fields  and  are  sin-  1 
cere  about  their  music  as  a  hobby  but  E 
are  frustrated  because  they  realize  , 
there  is  something  very  basic  that  has  [ 
been  neglected  in  their  training,  and  | 
so  they  ask,  “will  sight  singing  or  I 
piano  help?”  The  answer  is  yes,  it  L 
will  help,  but  the  result  depends  on  F 
the  individual  and  their  teacher.  Of 
course  that  inner  rhythnucal  pulsat-  | 
ing  feeling  should  have  been  devel-  | 
oped  by  the  teacher  along  with  many  L 
other  things  early  in  your  musical  I 
training.  I 

Many  parents  feel  they  have  done  ? 
themselves  proud  by  buying  their  " 
child  an  instrument,  without  thinking  i 
of  any  formal  instruction.  This  is  like  p 
buying  an  automobile  for  a  child  and  P 
expecting  that  alone  to  suffice  for  his  g 
pleasure  and  physical  education  until 
the  time  when  he  would  lawfully  be  S 


12 


entitled  to  operate  the  car. 

The  chances  are  about  500  to  1 
against  the  child  doing  anything  con¬ 
structive  in  music  without  private  in¬ 
struction.  I  speak  from  intimate  ex¬ 
perience  when  I  say  that  selecting 
any  of  the  top  school  bands  and  or¬ 
chestras  from  all  of  the  eastern  and 
midwestem  states  you  will  And  those 
organizations  almost  entirely  made  up 
of  students  who  have  studied  private¬ 
ly  for  two  or  three  years. 

All  parents  expect  students  to  prac¬ 
tice,  yet  it  must  be  remembered  that 
there  is  aot  much  incentive  for  a  stu¬ 
dent  to  practice  unless  he  has  a  teach¬ 
er  to  guide  him  continuously  toward 
a  goal  of  unending  progress.  Nor  can 
too  much  help  along  these  lines  be 
expected  from  the  full  time  band  or 
orchestra  conductor.  He  is  occupied 
with  keeping  instruments  and  uni¬ 
forms  in  repair,  looking  through 
reams  of  new  music  to  keep  his  more 
advanced  players  interested.  Planning 
concert  programs  and  new  music  for 
athletic  affairs,  planning  group  lesson 
schedules  for  new  and  old  students; 
haggling  about  budget  allocation  for 
music,  repairs,  supplies,  uniforms  and 
unscheduled  appearances;  and  of 
course  “busy-busy  paper  work”  that 
abodes  all  school  systems. 

Again  I  cite  my  own  schedule  of 
practice  for  a  very  practical  reason 
which  I  would  expect  to  be  emulated 
in  a  very  conservative  way.  When  I 
was  in  high  school,  I  had  a  band  re¬ 
hearsal  every  school  day.  From  5  to  6 
P.M.  I  usually  practiced  piano.  After 
dinner  two  or  three  hours  practice 
on  the  clarinet,  depending  on  how 
much  home  work  there  was  to  do. 

In  my  years  of  experience,  I  have 
taught  band  and  orchestra,  class  and 
private  lessons  at  grade,  high  school, 
college  and  university  levels.  It  is  my 
belief  that  the  most  important  factor 
in  a  child’s  music  is  to  start  with  a 
good  teacher  who  can  help  him  to  be¬ 
come  increasingly  interested  in  all 
types  of  music  and  good  perform¬ 
ances.  Once  this  is  accomplished,  the 
(Turn  to  Page  32) 


COVER  PICTURE 

Christ  repeated  eieey  tleies 
"Thy  Will  le  Deee."  Is  it  eet  so 
tedeyf  Gods  will,  "Will  be  deee 
ee  earth  os  it  is  ie  heavee." 

Mesic  is  the  greatest  weapee 
of  peace  bet  a  eatiee  that  strives 
for  the  ideals  that  He  believed  ie 
nest  be  prepared  to  defeed  these 
ideals  agaiest  aey  and  all  who 
woeld  seeh  to  "tahe-away.” 

Oer  HS3  Christeias  cover  pic* 
tere  tells  todays  story  of  the 
Saviors  philosophy.  The  star  is 
Hit  voice,  the  planet  ore  the  de* 
feete,  the  capital  ie  oer  eatioe, 
and  the  U.  S.  Air  Force  toed  it 
the  Weapon  of  Feace.  Together, 
they  trely  toy  "Thy  Will  te  Deee." 


Williom  (Billy)  Northcott 
(1841-1920) 


PIONEER  CORNETIST-No.  2 


Uliam 


By  Glenn  D.  Bridges 


the  ship  was  commissioned  to  travel 
throughout  the  Empire. 

In  1864,  Northcott  sailed  as  a  pri¬ 
vate  citizen  to  Australia,  where  he 
organized  the  Northcott  Brass  Band. 
After  about  Ave  years  in  Australia, 
Northcott  sailed  for  Honolulu  where 
he  lived  for  about  eighteen  months, 
then  at  last  he  sailed  for  U.S.A.  ar¬ 
riving  in  San  Francisco,  September, 
1871. 

After  concertizing  on  the  West 
Coast  for  a  few  months,  he  travelled 
to  New  York,  where  he  was  engaged 
at  once  as  cornetist  at  the  “Grand 
Opera  House.”  The  year  1872  found 
him  being  the  assistant  soloist  to  the 
famous  “Parepa  Rosa.” 

During  the  summers  of  1873  and  74 
he  was  featured  soloist  at  Congress 
Hall,  Cape,  N.  J.,  under  Simon  Hass- 
ler,  and  during  the  alternating  win¬ 
ters  he  was  featured  with  the  then 
famous  San  Francisco  Minstrels.  In 
the  winter  of  1875  Northcott  was  cor¬ 
net  soloist  at  the  Chestnut  St.  Thea¬ 
tre,  Philadelphia,  Pa. 

However  it  was  at  the  Exposition 
in  Philadelphia  (1876)  that  North¬ 
cott  really  became  nationally  known. 
For  it  was  here  that  he  vied  with 
Jules  Levy,  who  was  playing  with 
(Turn  to  Page  32) 


There  are  few  people  living  today, 
who  have  heard  of  William  (Billy) 
Northcott,  however  sixty  years  ago, 
he  was  well  known  as  a  comet  soloist. 

Mr.  William  Northcott  was  born  in 
Devonshire,  England,  May  13,  1841. 
He  became  a  student  of  the  comet  at 
the  age  of  nine,  under  the  Instruction 
of  “Norton”  the  celebrated  English 
cornetist  of  that  time. 

At  the  age  of  Afteen  Northcott, 
joined  the  Royal  Navy,  playing  his 
comet  aboard  the  battleship  “St.  Jean 
d’  Arc,”  which  was  dispatched  to  the 
Black  Sea  where  it  took  part  in  many 
naval  battles  (this  time  the  Crimean 
War),  and  incidentally,  young  North¬ 
cott  was  present  at  the  fall  of  Sevas¬ 
topol. 

During  the  year  1856  he  was  trans¬ 
ferred  to  the  battleship  “Conqueror” 
and  served  on  this  ship  through  the 
year  1859.  By  this  time  he  had  become 
an  excellent,  cornetist,  so  on  a  visit  to 
Naples,  Italy,  he  was  invited  to  play 
for  the  King  and  Queen. 

On  account  of  his  spreading  fame 
as  a  cornetist  in  the  Navy,  he  was 
transferred  this  time  to  the  “Nile” 
where  he  was  to  play  solos  with  the 
Ship’s  Band.  On  their  Arst  voyage,  the 
Prince  of  Wales  (later  King  Edward 
VII)  and  his  party  were  aboard,  so 


My  Five  Important  Habits  To  Remember  When  Learning 


The  FRENCH  HORN 

By  M/Sgt.  Douglas  A.  Stavens 


i 


The  horn  section  of  the  average 
school  band  or  orchestra  is  the  source 
of  more  problems  and  headaches  than 
any  other  section.  Passages  that  seem 
quite  simple  and  elementary  on  any 
other  brass  instrument  will  invari¬ 
ably  sound  anywhere  from  badly  out 
of  tune  to  a  complete  breakdown 
when  played  on  the  French  Horn.  The 
school  director  who  has  a  dependable 
horn  section  is  indeed  fortunate. 

Now  there  are  very  good  reasons 
why  the  horn  section  that  is  of  the 
same  class  and  experience  as  its 
brother  brasses  is  lagging  far  behind 
in  dependability. 

First  of  all,  the  horn  player  is  util¬ 
izing  the  natural  overtones  of  the  in¬ 
strument  when  playing  in  the  normal 
register,  while  the  trumpets  and 
trombones  are  in  their  fundamental 
register.  This  places  the  horn  player 
constantly  in  the  uneasy  position 
trombone  players  find  themselves 
when  confronted  with  that  famous 
passage  in  Ravel’s  “Bolero.” 

To  add  to  the  student’s  frustration, 
he  usually  begins  his  career  with  that 
relic  of  yesteryear — the  single  F  horn. 
This  undeniably  beautiful  instrument 
was  played  well  in  the  days  before 
a  young  student’s  schedule  was  clut¬ 
tered  with  all  the  diversions  he  has 
now.  There  was  time  to  patiently 
master  each  fundamental  step.  Very 
few  musicians  find  that  much  time 
today  and  those  who  do  are  the 
future  professional  artists  holding 
chairs  in  our  major  symphony  or¬ 
chestras. 

But  we  are  considering  the  average 
school  boy  or  girl  who  wants  to  play 
the  horn  in  the  band  and  orchestra. 
If  he  is  handed  a  single  F  horn,  it 
usually  ends  up  gathering  corroded 
valves  and  frozen  slides  in  the  corner 
of  the  school  music  room.  I  have  the 
opportunity  of  observing  this  each 
fall  when  the  Marine  Band  makes  its 
annual  tour  and  plays  in  many  high 
schools  and  colleges  all  over  .the  coun¬ 
try.  The  boy  or  girl  who  has  a  single 
B  fiat  or  double  horn  has  taken  it 
home  gaining  the  satisfaction  of  prog¬ 
ress  through  practice. 

It  is  interesting  to  note  the  many 
articles  being  written  concerning  the 
use  of  a  single  F  horn,  single  B  fiat 
or  double  F  and  B  flat  horns,  and 
published  in  music  magazines  today. 
It  amounts  to  a  revolution  in  the  field 


of  the  French  horn.  Since  the  single 
F  horn  was  here  first,  the  controversy 
shows  a  dissatisfaction  and  a  great 
many  have  found  the  answer  to  their 
difficulties  in  the  single  B  flat  horn. 

My  vote  goes  to  the  rooters  for  the 
single  B  flat  horn.  Of  course,  this 
horn  with  three  valves  doesn’t  solve 
all  the  problems  as  it  doesn’t  cover 
the  complete  range,  and  doesn’t  raise 
an  exact  half-step  when  stopped.  But 
there  are  single  B  flat  horns  that  have 
four  valves.  The  additional  valve 
compensates  for  the  raise  of  a  three- 
quarters  -  step  resulting  from  the 
stopped  effect.  The  perfect  modem 
instrument  is  the  single  B  flat  horn 
with  five  valves.  This  fifth  valve 
gives  the  open  notes  of  the  F  horn 
and  completes  the  entire  chromatic 
range. 

The  greatest  objection  I  have  heard 


M/S9t.  Douglas  A.  Stavons 
^lo  Fronch  Hornist 
Unitad  States  Marina  Band 


to  the  single  B  flat  horn  concerns  the 
matter  of  tone.  Good  natural  horn 
tone  is  the  quality  most  desired  next 
to  dependability.  Several  players 
playing  the  same  instrument  will  all 
produce  a  different  tone,  so  it  is  up 
to  the  individual  to  cultivate  a  rich 
mellow  veiled  tone.  A  single  F  horn 
does  not  guarantee  this  result. 

Regardless  of  the  type  hom  being 
used,  certain  habits  will  build  de¬ 
pendability. 


HabH  t1 — Car* 

Be  sure  your  instrument  is  kept  in 
good  playing  condition.  Check  valve 
strings  and  lubrication  before  con¬ 
certs.  Wiggling  a  faulty  valve  after  a 
passage  has  been  missed  does  not  al¬ 
ways  bring  an  understanding  smile 
from  the  director. 

HabH  t2—fo»Hlo» 

The  design  of  the  hom  seems  to 
allow  students  to  slump  in  their  chairs 
into  every  contortion  except  the  cor¬ 
rect  playing  position.  Make  it  a  habit 
to  sit  erect  in  your  chair.  This  allows 
a  free  and  direct  course  for  the  air 
from  the  lungs  to  the  mouthpiece. 

HabH  *3— Hand  PotHloa 

Students  are  shown  that  the  hom 
is  played  with  the  left  hand  while 
the  right  is  placed  in  the  bell.  Many 
methods  of  using  the  right  hand  are 
taught.  However,  the  important  thing 
is  to  learn  one  way  and  stick  to  it. 
Most  students  soon  forget  the  hand  in 
the  bell  and  it  relaxes,  becoming  a 
very  efficient  dampener  of  the  na¬ 
tural  tone.  Keep  the  hand  stiff,  straight 
and  fiat — all  fingers  and  thumb  close 
together — against  the  far  side  of  the 
bell  from  the  body.  Normally  it  should 
be  kept  this  way.  When  stopped  hom 
is  called  for,  it  is  a  simple  matter  to 
close  off  the  bell  by  bringing  the  hand 
in  toward  the  near  side  of  the  bell. 
The  hand  is  an  aid  to  playing  in  tune 
and  a  general  rule  to  observe  would 
be  to  open  the  hand  gradually  for 
ascending  passages  and  high  notes  as 
the  tendency  is  to  play  flat  in  ascend¬ 
ing.  For  descending  passages  and  low 
notes  close  the  hand  slightly,  as  the 
tendency  is  to  play  sharp  in  the  low 
register.  Do  not  be  fooled  into  think¬ 
ing  the  hand  will  produce  a  soft 
round  tone  if  kept  in  a  half  closed 
position.  By  the  time  the  tone  reaches 
out  over  the  orchestra  to  the  audi¬ 
ence,  it  merely  sounds  muffled  and 
stuffy. 

HabH  — Fracticlaq 

It  is  a  good  idea  for  the  student  to 
practice  standing  up  as  well  as  sitting 
down.  He  will  find  when  standing 
he  can  take  a  deeper  breath  and  con¬ 
trol  the  use  of  it  better.  Then  upon 
sitting  down  to  play  he  will  feel 
cramioed  and  hampered  in  his  breath- 
(Turn  to  Page  44) 
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QhohaL  SsxiiorL 


A  Christmas  Story  for  the  Small  Town  Vocal  Teacher 


Everybody  Wants  To  Sing 


AddratM  all  Corraspendanc*  to  Tha  School  Muticicm,  Choral  Editor 


Tha  boyt  choral  reheanol  i$  a  happy  experience  indeed  as  one  con  see  by  the  attentive  look  on  the  faces  of  the  students  in  this 
great  chorus.  Mr.  Worsham  (conducting)  believes  that  every  student  should  have  the  opportunity  to  sing  in  a  well  organized  chorus. 


I  was  so  surprised  at  the  small 
amount  of  vocal  space  in  the  Septem¬ 
ber  issue  of  the  School  Musician  that 
I  wrote  the  editor  a  few  glowing  re- 
j  marks  about  the  vocal  music  program 
!  in  Washakie  County  High  School, 
I  Worland,  Wyoming.  I  also  suggested 
I;  that  there  must  be  plenty  of  vocal 
I  news  going  around  if  he  would  just 
!  print  it.  In  a  nice  friendly  letter  he 
\  told  me  of  his  trouble  in  getting  any 
\  response  from  vocal  teachers  and  sug- 
I  gested  that  I  write  an  article  about 
fe  the  development  of  vocal  music  in 
I  Worland  and  with  a  special  slant  on 
p  our  Christmas  Concert,  which  has  be- 
I  come  so  popular  with  the  town  folks. 
I  First  a  little  background  of  our 
I  town  and  school.  Worland  is  situated 
I  in  the  Big  Horn  Basin  about  120  miles 

(southeast  of  the  east  entrance  of  Yel¬ 
lowstone  National  Park.  The  Big  Horn 
River  flows  north  through  this  basin 
which  is  surrounded  by  mountains, 
»  the  Big  Horn  Mountains  forming  the 
0  eastern  boundary.  Along  the  river  we 
i  have  irrigated  land  which  raises  sugar 
n  beets  and  beans,  also  grain  and  hay 
y  to  winter  feed  the  cattle  and  sheep 
i  which  are  pastured  in  the  mountains 


have  a  population  of  4200  (we  aie  the 
seventh  largest  city  in  Wyoming)  and 
a  school  enrollment  of  370. 

From  this  enrollment  we  get  a  girls 
chorus  of  120,  a  boys  chorus  of  115, 
and  a  mixed  chorus  of  135.  “How  do 
you  get  that  many  kids  interested  in 
singing?”  is  a  question  frequently 
asked  of  me.  First,  we  have  a  40  min¬ 
ute  activity  period  which  is  used  for 
the  large  vocal  groups. -Other  activi¬ 
ties  meeting  during  this  period  are 
scheduled  so  as  not  to  conflict  with 
the  music.  For  instance  the  Girls  Pep 
Squad  meets  on  the  day  the  Boys 
Chorus  rehearses.  So  we  have  a  min¬ 
imum  of  scheduling  conflicts.  Second, 
I  believe  in  music  education.  Anyone, 
regardless  of  their  singing  ability  or 
experience  can  get  into  the  boys  and 
girls  choruses.  The  mixed  chorus  is 
slightly  selective,  but  I  try  to  use  as 
many  as  possible  from  the  boys  and 
girls  choruses.  Since  almost  anyone 
likes  to  sing  and  will  do  so  if  given 
an  opportunity  under  happy  sur¬ 
roundings,  getting  them  to  class  is  no 
trouble. 

How  do  we  keep  their  interest? 
This  is  the  easiest  part.  There  is  so 


C.  V  WorsL^ 

in  the  summer.  In  the  last  four  years 
several  large  gas  and  oil  fields  have 
been  developed  near  Worland.  We 


E.  V.  Worsham 
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much  beautiful  music,  both  new  and 
old,  with  which  to  keep  the  program 
varied.  I  try  never  to  be  working  on 
more  than  one  number  of  the  same 
type.  Never  underestimate  the  ability 
of  a  high  school  singer  to  learn  to 
read  music  and  improve  their  sing¬ 
ing.  Keep  the  music  within  their  pos¬ 
sibilities  but  always  difficult  enough 
to  be  a  challenge  to  their  best  efforts. 
And  keep  them  working — hard.  The 
harder  they  work  the  better  they  like 
it.  Our  activity  periods  are  only  40 
minutes  long  so  we  dare  not  waste 
any  time.  I  try  to  make  this  urgency 
felt  so  that  the  singers  share  the  re¬ 
sponsibility  with  me.  Every  minute  of 
the  period  is  used  for  singing. 

I  have  two  girls  who  are  not  in  the 
vocal  music  take  roll.  As  soon  as  the 
students  are  in  the  room  1  signal  the 
accompanist  to  start  arpeggios  for 
vocalizing.  We  vocalize  for  at  least 
five  minutes  and  we  feel  that  this  is 
one  of  the  most  important  parts  of 
the  rehearsal  period.  I  use  this  time 
for  training  in  attack  and  release,  dy¬ 
namics,  breathing,  tone  blending, 
vowel  formation  and  other  technicali¬ 
ties.  The  procedure  is  varied  from 
day  to  day  and  it  must  not  be  done 
in  a  lackadasical  manner.  Everyone 
must  work  at  it.  By  the  time  we  have 
finished  this,  voices  are  limbered  up 
and  everyone  is  in  a  mood  for  singing 
and  we  begin  to  work  on  one  of  the 
numbers  we  are  preparing. 

Some  part  rehearsal  is  always  nec¬ 
essary  in  a  high  school  group.  I  try  to 
part  rehearse  only  small  portions  of  a 
song  at  one  time,  a  thought  pattern 
or  a  page.  I  frequently  take  the  bass 
first,  then  the  tenor  and  ask  the  bass 
to  sing  with  them,  then  the  alto  and 
ask  the  tenor  to  sing  with  them  then 
ask  the  soprano  to  sing  with  alto  and 
tenor,  reading  their  parts.  If  they 
make  a  hash  of  the  reading  I  razz 
them  a  little,  take  them  through  alone 
and  we  have  all  four  voices  ready  so 
we  try  it  all  together.  All  this  as 
quickly  as  possible  so  that  no  one  be¬ 
comes  bor^  with  just  sitting.  They 
now  have  a  taste  of  the  song  and  if 
it  is  a  good  song  they  are  eager  for 
the  next  part  of  it.  And  remember 
that  your  chorus  will  work  just  as 
hard  as  you  do.  No  half-hearted  effort 
on  the  part  of  a  director  will  ever  get 
enthusiastic  response  from  the  sing¬ 
ers. 

Our  $40,000  music  room  should 
come  in  here  for  its  share  in  our  suc¬ 
cess.  The  rehearsal  room  is  54  feet 
square.  This  is  large  enough  to  seat  a 
chorus  of  135  on  risers  on  one  side 
and  a  73  piece  band  on  the  other  side. 
The  room  is  well  lighted  and  has  a 
20  foot  ceiling.  The  room  is  so  nearly 
acoustically  perfect  that  making  tape 

Do  you  have  a  feature 
article  on  choral  music 
j  you  would  like  to  have 
published  in  the  SM? 


recordings  is  a  pleasure.  Those  of  you 
who  must  train  your  singers  in  low 
ceilinged  rooms  or  in  auditoriums 
with  poor  acoustics  will  realize  that 
this  rehearsal  room  is  an  inspiration 
to  the  young  people  and  to  me.  We 
are  properly  grateful  to  our  superin¬ 
tendent  and  school  board  for  this 
beautiful  room. 

The  first  semester  we  work  toward 
our  annual  Christmas  Concert.  We 
started  this  annual  affair  about  six 
years  ago  and  as  I  remember  had 
about  250  people  out  to  hear  us.  Last 


year  late-comers  in  the  audience 
found  standing  room  only.  We  have  a 
nice  new  auditorium  but  the  only 
place  large  enough  to  hold  both  sing¬ 
ers  and  audience  is  the  high  school 
gymnasium.  There  is  a  large  stage  at 
one  end  of  the  gym.  We  seat  all  235 
of  the  singers  on  special  risers  in 
front  of  the  stage.  All  groups  are 
seated  in  a  large  semi-circle.  The  1st 
row  consists  of  the  boys  that  are  NOT 
in  the  mixed  chorus.  Next  comes  two 
rows  of  boys  that  ARE  in  the  mixed 
(Turn  to  Page  27) 


By  Walter 

Evry  Valley  .  .  . 

Edwardsville,  Illinois,  is  a  just-right 
small  town  on  the  highway  going  to 
St.  Louis,  Missouri.  If  you  happen  (as 
I  did)  to  drive  through  the  town 
about  eight  o’clock  in  the  evening  a 
couple  of  days  before  Christmas,  you 
are  likely  to  find  practically  all  the 
cars  in  town  parked  around  the  high 
school.  And  if  you  are  naturally  curi¬ 
ous  (as  I  was),  you  would  soon  find 
out  that  Edwardsville  is  in  the  midst 
of  its  annual  Christmas  Concert,  pre¬ 
sented  by  the  High  School  A  Cappella 
Choir,  and  that  is  one  event  every¬ 
body  attends. 

Sound  familiar?  Of  course  it  does. 
Christmas  concerts  are  strictly  big- 
time  for  the  choral  director,  and  in 
the  majority  of  cases,  director  and 
choir  spend  more  hours  planning,  re¬ 
hearsing,  and  presenting  the  annual 
Christmas  program  than  in  any  other 
single  activity  in  the  whole  school 
calendar.  The  work  and  worry  pays 
off,  too,  because  no  single  effort  is 
appreciated  so  much,  or  is  as  effec¬ 
tively  beautiful  arvd  artistic.  Christ¬ 
mas  is  the  season  with  a  song  right  at 
the  heart  of  it,  and  when  that  song  is 
done  well,  you  will  have  no  trouble 
getting  people  to  hear  you. 

Edwardsville,  Illinois,  also  has  many 
churches,  clubs,  lodges,  etc.,  and  if  it 
is  the  just-right  town  I  think  it  is, 
about  now,  some  minister,  club  presi¬ 
dent  or  music  committee  chairman  is 
going  to  seek  out  the  music  director, 
and  the  conversation  will  go  some¬ 
thing  like  this:  “Say,  Mr.  Music  Man, 
we  would  like  to  have  a  little  pro¬ 
gram  for  our  annual  Christmas  meet¬ 
ing.  Anything,  you  know.  Make  it 
real  simple  ...  a  few  candles,  robes, 
maybe  a  pageant  type  thing.  Oh,  you 
know  what  I  mean.  Nothing  elaborate, 
but  nice — etc.,  etc.” 

Sound  familiar?  And  how!  So  the 
chorus  director  starts  frantically 
searching  for  material  that  might  be 
little  more  elaborate  than  merely 


Rodby  . 

S*fld  all  qiMitlont  on  Choral  Minie  and  | 

tnchniquat  direct  to  Waltor  A.  Rodby,  402 

Onioda  St.,  Joliot,  llllnolt.  L 

“singing  a  few  songs.”  He  starts  look¬ 
ing  for  a  simple  Christmas  “thing”  ^ 

that  could  be  put  together  in  a  hurry.  I 
Something  to  express  the  Christmas 
spirit  in  song,  and  if  possible  with  a 
bit  of  dialogue  and  action.  Most  of 
the  time  he  considers  himself  lucky 
if  he  finds  material  that  even  comes 
close. 

For  the  choral  director,  these  are 
the  two  most  common  types  of  Christ¬ 
mas  effort:  One,  that  takes  a  fantastic 
amount  of  work,  and  time,  and  the 
results  are  intended  for  large  and 
discerning  audiences.  The  other,  a 
simple,  but  effective  program  for 
smaller  and  certainly  less  demanding 
audiences.  On  one  hand,  you  have  the 
large  formal  concert  with  all  its  beau-  j 
ty,  pageantry,  and  bigness,  and  on  the  i 
other  the  smaller  program  that  should 
be  thoroughly  acceptable,  but  take  | 
less  time  to  work  out.  One  demands 
the  largest  and  finest  group  you  have, 
the  other  could  be  done  with  anything 
from  the  choir  training  groups  to  the 
Sunday  school  class. 

I«t  Who  May  Abide  ... 

Since  so  much  effort  and  attention  | 
is  usually  given  the  spectacular  big 
Christmas  concert,  I  would  like  to  ' 
mention  a  few  hints  to  those  of  you  | 
who  have  had  to  deal  with  the  lesser 
but  still  important  Christmas  pro-  < 
grams.  I  suppose  it  is  just  a  little  un-  | 
usual  to  want  quick  results  with 
Christmas  music,  but  I  know  from  ex¬ 
perience  that  right  now  many  of  you  j 
would  be  most  happy  to  find  some-  j 
thing  you  could  put  together  in  a  ^ 
hurry  for  a  little  “Christmas  show." 
Maybe  I  can  help. 

When  you  want  to  put  music  to-  j 
gether  in  a  hurry,  it’s  always  a  good  j 
idea  to  stick  to  the  familiar.  This  is  r 
also  true  with  Christmas  music.  Make 
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use  of  the  better  kAown  Christmas 
carols.  Your  audience  certainly  won’t 
object.  They  enjoy  the  familiar,  you 
know  that,  so  you  are  entirely  on  safe 
ground  to  perform  the  simplest  and 
most  popular  Christmas  carols. 

Another  good  idea  is  to  use  dia¬ 
logue  in  the  form  of  biblical  excerpts, 
poems,  or  narration,  sometimes  over 
a  softly  hummed  carol.  Take  up  time 
with  good  dialogue,  but  make  it  in¬ 
teresting  by  using  several  persons  on 
the  speaking  parts. 

One  more  suggestion:  change  light¬ 
ing  from  what  it  usually  is  to  some¬ 
thing  different.  Lower  the  lights,  use 
only  candles,  or  change  the  coloring, 
but  in  some  way  change  lighting. 
Make  it  simple,  but  different  from 
what  it  was  before. 

With  these  three  suggestions,  (1) 
Use  the  familiar  carols,  (2)  Use  dia¬ 
logue,  and  (3)  Change  lighting,  al¬ 
most  any  type  of  program  you  wish 
to  work  out  will  be  successful.  I  might 
add  one  more  suggestion,  and  I  would 
consider  this  optional:  Use  some 
sort  of  costume — robes,  sheets,  white 
blouses,  similar  ties,  etc. — to  make  the 
group  look  a  little  different  from 
what  they  ordinarily  would.  This,  too, 
adds  to  the  performance. 

.  .  .  Teffest  Good  Tidings 

There  are  several  inexpensive  pub¬ 
lications  on  the  market  designed  espe¬ 
cially  for  this  purpose.  If  you  would 
rather  not  “work  out”  a  program  of 
your  own,  here  ai«  three  different 
types  of  Christmas  programs  that  you 
can  purchase.  And  I  believe  none  of 
them  would  take  more  than  two 
weeks  to  prepare. 

1. THE  STORY  OF  CHRISTMAS.  A 
Pageant,  arranged  by  Allie  Norton 
Fort.  Published  by  Abington-Cokes- 
bury  Press.  Nashville,  Tenn. 

This  simple,  beautiful  Christmas 
pageant  uses  music,  tableaux,  and  the 
readings  of  the  Holy  Scriptures  to 
tell  the  story  of  the  nativity.  It  is 
especially  good  because  of  the  infinite 
variation  possible  to  suit  almost  any 
type  of  choral  group.  You  can  use 
tableaux,  pictures,  or  merely  suggest 
the  action  through  light  changes,  and 
narrator.  It  can  be  an  extremely 
elaborate  program,  or  quite  simple. 
Music  is  suggested,  but  substitutions 
are  easily  made.  Details  of  production 
are  all  ^ere.  All  you  have  to  do  as 
director  is  be  able  to  read  directions. 

*  *  * 

2.  THREE  CANDLES,  a  Christmas 
Pageant,  by  Carol  Johnstone  Sharp. 
Music  composed  and  arranged  by 
Rob  Roy  Peery.  Lorenz  Publishing 
Co.,  Dayton,  Ohio,  35c. 

For  an  effective,  simple,  sure-fire 
Christmas  program,  done  up  with 
music,  production  details,  costuming, 
lighting,  etc.,  this  little  booklet  is 
exactly  the  type  of  thing  choral  di- 
rectoss  are  looking  for. 

The  idea  of  “Three  Candles,”  is  a 
good  one:  the  candle  of  Prophecy,  the 
candle  of  Fulfillment,  the  candle  of 
Discipleship.  Designed  for  a  church 


service,  but  readily  adaptable  for  any 
type  of  auditorium,  the  whole  pro¬ 
duction  can  be  managed  with  the 
smallest  or  largest  groups. 

The  music  is  right  in  the  booklet, 
and  the  arrangements  are  so  simple 
that  even  the  most  inexperienced 
choral  group  can  perform  them.  Many 
of  the  carols  are  in  unison,  others  in 
two  parts,  and  one  or  two  in  four 
parts.  You  will  also  find  opportunity 
for  audience  participation,  if  you  so 
wish. 

I  would  say  this  pageant  is  a  na¬ 
tural  for  the  busy  music  director.  Get 
a  copy  and  see  for  yourself. 

•  *  • 

3.  A  SERVICE  OF  CAROLS  AND 
CANDLE  LIGHTING,  a  small  Jour 
page  folder  published  each  year  by 
Augsburg  Publishing  House,  Music 
Department,  425-429  So.  4th  St., 
Minneapolis,  Minnesota.  5c  each. 
This  type  of  program  is  intended 
more  for  the  Christmas  eve  carol 
service  for  choir  and  congregation. 
Nevertheless,  it  can  be  easily  adapted 
to  a  more  elaborate  type  of  program. 
The  program  is  organized  into  three 
parts:  The  Prophecy,  the  Annuncia¬ 
tion.  and  the  Fulfillment.  Music  is 
mostly  the  favorite  Christmas  carols, 
but  there  is  opportunity  to  perform 
special  numbers.  Again,  this  is  an 
audience  participation  program,  with 
congregational  singing,  and  respon¬ 
sive  readings. 

A  two  hour  rehearsal  is  all  you 
need  for  this  program. 


The  Christmas  Old-Timer 

DESCANTS  ON  CHRISTMAS  CAR¬ 
OLS.  Auditorium  Series,  t47.  Pub¬ 
lished  by  Hall  and  McCreary.  25c. 
There  is  a  book  of  all  the  familiar 
carols,  with  some  wonderful  descants. 
The  ones  on  “Good  Christian  Men, 
Rejoice,”  and  “Joy  to  the  World”  are 
as  finely  written  as  you  will  find.  Get 
the  congregation  or  audience  to  sing 
the  melody,  let  your  choir  sing  the 
descants.  Nice  idea,  and  lots  of  fun! 


Chair  Director’s  Carol 

I 

Get  ready  for  the  wreath  and 
holly. 

For  “’peace  on  earth”  and  New 
Year’s  folly. 

And  bless  the  day  that  fixed  our 
choice 

On  making  music  with  the 
voice. 

II 

Now  place  the  choir  in  the  loft, 

And  sing  the  carols  sweet  and 
soft. 

For  you  who  love  the  Christmas 
clime. 

We  don’t  mind  all  that 
“overtime.” 

Merry  Christmas! 

W.  R. 
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In  five  yean  of  competition  in  the  city-wide  High  School  Bond  contest,  this  outstanding  1 10  piece  Calumet  Bond  of  Chicago 
has  attained  the  unmatched  record  of  winning  3  superior  and  2  eicellent  ratings.  It  is  no  wonder  they  ore  now  considered  one 

of  the  greatest  bonds  in  the  city  of  Chicago. 


two  hundred  dollars,  which  is  being 
put  towards  the  purchase  of  an  oboe. 
With  the  help  of  this  money,  we  are 
also  enabled  to  buy  new  uniforms, 
instruments,  and  music  for  the  band 
and  chorus. 


You  know  Sandy  .  .  .  I  really  have 
respect  for  the  good  old  turkey  now 
...  I  sure  hope  he  really  did  the  job 
good  enough  to  get  that  oboe  for  Hud¬ 
son  High  .  .  .  Your  reporting  job  was 
really  super  .  .  .  keep  it  up  .  .  .  re¬ 
member  the  pictures  too  .  .  .  J.L. 


The 
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CorJQaLL  Eani3n 
V  of  JLrtJa  JJomecomint 


The  Coral  Gables  Senior  High 
School  Band  of  Distinction  took  part 
in  the  homecoming  festivities  of  the 
University  of  Florida  at  Gainesville 
on  October  23  and  24.  The  band  in 
crimson  and  grey  military  uniforms 
was  well  received  along  the  line  of 
march  of  the  three  mile  homecoming 
parade.  There  were  sixty-seven  units 
in  the  parade  including  fourteen  other 
high-school  bands  along  with  the 
University  of  Florida  Fighting  Gator 
Band. 

Friday  night  October  23,  was  the 
Gator  Growl,  which  is  the  biggest 
free  student  show  in  the  world.  The 
Band  of  Distinction  presented  the 
feature  of  the  Cavalcade  of  Bands 
which  included  eight  hundred  bands¬ 
men  from  all  over  the  state.  The  show 
included  a  drill  to  the  music  of  the 
Parade  of  the  Wooden  Soldiers,  and 
the  Zulu  Warrior,  which  featured 
Sandy  Wirth,  head  majoictte,., twirl¬ 
ing  two  fire  batons.  During  the  Gator 
Growl,  skits  and  musical  numbers 
were  presented  by  the  various  organ¬ 
izations  on  the  campus. 

On  Saturday  the  band  watched  the 
homecoming  game,  and  for  once  they 
were  spectators.  During  the  halftime 
they  had  an  opportunity  to  view  the 
University  of  Florida  Band  under  the 


direction  of  Colonel  Harold  Bachman; 
and  the  Louisiana  State  University 
band  directed  by  Bruce  Jones. 

The  Coral  Gables  Band  also  toured 
the  campus  and  visited  various  places 
of  interest.  As  a  fitting  tribute  the 
Band  of  Distinction  saluted  the  Uni¬ 
versity  of  Florida  as  well  as  the  other 
universities  in  the  state  of  Florida  at 
their  homecoming  game,  October  31. 


Say  Amelia  .  .  .  you  Teen-Agers 
(Turn  to  Page  49) 
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By  Sandy  Staefcy 
Tean-4ga  Rapertar 
Hudson,  Ohio 


Since  a  new  school  year  began,  our 
band  has  been  very  busy.  We  have 
been  practicing  for  the  annual  Sum¬ 
mit  County  Marching  Band  Contest. 
At  the  present,  we  are  working  on  a 
show  in  which  our  football  king  and 
queen  will  be  crowned. 

We  are  happy  to  say  that  our  band 
has  acquired  five  new  members,  and 
we  now  stand  with  a  fifty-piece  band. 

We  also  have  a  new  head  major¬ 
ette,  Pat  Bowen,  who  is  really  doing 
a  fine  job. 

We  are  very  proud  of  our  director, 
Mr.  John  E.  Adams,  who  has  recently 
been  elected  president  of  the  Summit 
County  Music  Teacher’s  Assoc. 

Incidentally,  our  band  has  been 
sponsoring  turkey  drawings  and  other 
activities  which  have  netted  us  nearly 


Calumet  High  One  Of 

Chicago's  Greate$t  Bands 


During  the  past  five  years  the 
Calumet  High  School  Concert  Band 
has  grown  both  in  size  and  reputa¬ 
tion  until  it  is  now  considered  one 
of  the  greatest  high  school  bands  in 
the  city  of  Chicago.  This  can  be  at¬ 
tributed  to  the  band’s  able  director, 
Mr.  Louis  J.  Lason,  and  the  110  hard 
working  musicians. 

In  five  years  of  competition  in  the 
city-wide  High  School  Band  Contest 
the  band  has  received  three  superior 
and  two  excellent  ratings.  This  year 
the  band  moves  to  Class  A  competi¬ 
tion  where  they  will  again  endeavor 
to  attain  a  superior  rating.  A  record 
of  progress  unmatched  by  any  other 
high  school  band  in  Chicago. 

In  addiiton  to  their  concert  band 
Calumet  can  boast  of  a  90  piece  in¬ 
termediate  and  35  piece  beginners 
band,  which  constitutes  and  enroll¬ 
ment  of  235  students  participating  in 
band,  also  the  largest  in  Chicago. 


By  Amalia  Macy 
Taea-Aga  Rapertar 
Coral  Geblat  Saaior  High  Sclieol 
Coral  Gables,  Florida 
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The  HONOR  SCHOOL  MUSICIAN  Of  The  Month 


Each  month  a  Superintendent  and  three  teachers  assist  the  editorial  staff 
in  selecting  ••The  SCHOOL  MUSICIAN  Of  The  Month.’^  Any  school,  organ¬ 
ization,  community,  or  individual  may  submit  as  many  candidates  as  often  as 
they  desire.  The  HONOR  SCHOOL  MUSICIAN  is  selected  on  the  basis  of 
musical  accomplishment,  academic  rating,  personality,  and  student  popularity. 
Instrumentalists  and  vocalists  are  rated  tne  same.  Submit  a  glossy  print  photo¬ 
graph  together  with  150  to  250  word  article  on  why  you  feel  your  candidate 
should  be  selected  as  the  nation •s  SCHOOL  MUSIcflAN  OF  THE  MONTH.  All 
photographs  submitted  will  become  the  property  of  The  SCHOOL  MUSICIAN 
and  will  not  be  returned. 


Joy  Vee  Brown  of  the  Winder  High 
School,  Winder,  Georgia  has  been 
selected  as  the  “Honor  School  Musi¬ 
cian  of  the  Month”  for  December. 

If  Joy  Vee  has  a  hobby,  it  is  music. 
She  is  17  and  a  member  of  the  Senior 
Class  of  Winder  High  School.  She 
has  been  a  member  of  the  High 
School  Band  since  it  was  organized 
five  years  ago.  Besides  playing  the 


“A”  band  and  also  the  “B”  band  and 
received  favorable  comment  for  her 
musicianship  from  Dr.  Thor  Johnson, 
who  was  guest  conductor  on  one  oc¬ 
casion.  She  tried  out  for  a  part  in  the 
chorus  of  the  Brevard  Music  Festival 
and  qualifled.  The  thrill  of  a  lifetime 
was  realized  when  she  sang  in  the 
chorus  on  a  program  with  Aileen 
Farrell  and  Beverly  Wolff. 

Her  plans  to  attend  college  are  in¬ 
definite  but  whatever  the  future  holds 
in  store  for  her  she  hopes  a  career 
in  music  will  be  the  ultimate  outcome. 
Joy  Vee  is  an  “A”  student.  She  is 
also  Vice  Pres,  and  assistant  leader 
of  the  Winder  Hi  Band. 


You  know  9009,  I  believe  Mr.  Paul 
Yoder  would  be  selected  as  the  jud9e 
who  9ives  the  teen-a9e  9irls  the  bi9- 
qest  heart-throb  if  there  were  such  a 
contest.  Here  you  see  him  steppin9 
from  a  plane  and  shakin9  hands  with 
Earl  Palluzzi,  director  of  the  Bristol, 
Tenn.,  H.  S.  Band,  as  E.  W.  Kin9, 
local  host  for  the  Bristol  Band  Festival 
last  October  looks  on.  (SM  Photo) 


Say  Gang  .  .  .  don’t  you  think  that 
Joy  Vee  was  a  super  choice  as  the 
“Honor  School  Musician  of  the 
Month”  for  December.  Besides  being 
a  very  talented  instrumentalist,  vocal¬ 
ist,  and  dramaticist,  I  think  she  is  a 
very  beautiful  Teen-Ager  ...  Do  you 
all  agree? 

Have  you  entered  the  Honor  School 
Musician  from  your  community  yet? 
Ask  yourself  this  question  ...  do  we 
have  someone  in  our  school  who  is  an 
outstanding  musician?  What  have 
they  done  musically  that  makes  them 
stand  head  and  shoulders  above  the 
rest  of  the  student  body.  Do  we  have 
anyone  with  the  above  qualifications 
who  ranks  high  scholastically,  who 
is  popular  icith  the  student  body, 
who  participates  in  many  extra  cur¬ 
ricular  activities?  I  am  sure  you  have 
just  such  a  boy  or  girl  in  your  school 
who  is  of  Teen  age.  They  can  be  in 
any  grade  from  Junior  High  School 
through  College  .  .  .  Why  not  select 
someone  today  from  your  school. 
Send  me  her  for  his)  picture  together 
with  a  150-200  word  article  on  why 
you  feel  he  should  be  selected  as  the 
“Honor  School  Musician  of  the 
Month”.  If  selected,  it  focuses  honor 
and  fame  on  your  winner,  the  school 
and  community  . .  .  O.K.  .  .  .  who  will 
be  your  entry  for  January  ...  Oh  yes 
...  all  entries  starting  with  last  Sep¬ 
tember  are  considered  each  month 
.  .  .  Judy  Lee. 


By  Marjorie  Paulson 
Teen-Age  Beperier 
Story  City,  Iowa 

A  few  years  ago  there  were  thir¬ 
teen  members  in  the  senior  band  at 
Story  City  High  School;  now  there 
are  seventy  members  in  senior  band 
and  forty-five  members  in  the  junior 
band,  and  since  we  have  only  an  en¬ 
rollment  of  one  hundred  and  ten  in 
high  school  we  think  it  is  pretty  good. 
A  few  of  our  members  are  in  junior 
high,  but  none  are  below  the  sixth 
grade. 

We  have  placed  first  in  state  music 
contests  for  the  last  three  years  and 
have  many  good  instrumental  small 
groups.  For  an  example,  this  year  we 
received  fourteen  division  ones  and 
seven  division  twos  in  small  group 
state  contest. 

We  have  attended  the  central  Iowa 
Band  Festival  in  Mason  City  twice 
and  the  Iowa  Band  Day  at  Iowa  State 
College  for  the  last  three  years. 

Each  fall  the  band  performs  for 
all  the  home  football  games;  then 
during  the  winter  and  early  spring 
months  the  band  is  busy  preparing 
for  the  three  public  concerts  given 
each  year,  the  spring  state  contest 
and  a  tour  covering  the  high  schools 
in  central  Iowa. 

The  credit  for  our  first-rate  band 
goes  to  our  director,  Mr.  Milton  Mus- 
sehl,  who  has  done  a  lot  for  us  in  the 
six  years  he  has  been  with  us. 
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Joy  Ve*  Brown 
Winder,  G«or9ia, 
December  choice  of 
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bass  clarinet  in  the  Band,  she  is 
studying  piano  and  voice. 

In  1952  she  was  chosen  to  sing  in  the 
“All  State  Chorus.”  In  1953  she  was 
selected  to  play  in  the  “All  State 
Band”.  In  June  1953  she  was  picked 
to  attend  Girl’s  State.  She  is  president 
of  the  Tri-Hi-Y  organization  and  an 
active  member  of  the  Thespian  So¬ 
ciety  and  had  a  part  in  the  District 
One  Act  plays  last  year. 

Joy  Vee  is  a  member  of  the  First 
Baptist  Church  and  attends  Sunday 
School  regularly  where  she  assists 
with  the  music  in  the  young  peoples’ 
department.  Her  friends  call  her 
“Miss  Half  and  Half’  because  she 
sings  in  the  Youth  Choir  at  the  First 
Methodist  Church.  The  various 
churches  in  her  home  town  call  upon 
her  to  sing  solos  at  their  services. 
She  has  sung  on  radio  many  times 
and  has  also  appeared  on  television. 

A  life  long  ambition  materialized 
for  Joy  Vee  when  the  Atlanta  Opera 
Guild  awarded  her  a  scholarship  to 
attend  Transylvania  Music  Camp  at 
Brevard,  N.  C.  during  the  past  sum¬ 
mer.  While  there  she  played  in  the 


Gee  Marjorie  ...  I  believe  your 
school  may  have  set  a  new  record  or 
something.  Golly  ...  of  the  110  stu¬ 
dents  in  the  High  School,  70  play  in 
the  band  .  .  .  It’s  nothing  short  of 
terrific  .  .  .  How  about  sending  me 
some  pictures  or  snap-shots  of  some 
of  your  soloists?  .  .  .J.L. 


PUaM  writ*  all  corratpondanca 
to  ma  at  follows;  Judy  Laa,  c/o 
Tha  SCHOOL  MUSICIAN,  28 
East  Jackson  Boulevard,  Chicago 
4.  Illinois. 


Can  K.aH^  B. 
3u  n  and  £lducationa( 


Did  you  ever  wish  that  you  could 
report  a  top  newspaper  story  for  your 
local  newspaper?  Have  you  ever 
wondered  how  your  name  would  look 
after  a  news  story  ...  (it  is  called 
the  By  Line).  Well  .  .  .  here  is  your 
big  chance  ...  we  are  still  looking 
for  more  Teen-Age  reporters  for 
schools  in  all  parts  of  the  country. 
The  job  is  really  very  simple.  Sit 
down  and  write  a  short  200  to  300 
word  story  on  what  your  musical 
groups  have  been  doing.  How  about 
that  Fall  Concert.  Are  you  or  have 
you  given  your  Pre-Christmas  Con¬ 
cert  yet?  Have  your  soloists  selected 
their  solo  numbers  for  the  contest  in 
the  Spring?  What  numbers  will  your 
chorus,  Band,  or  Orchestra  use  in  the 
Spring  Contests.  What  about  your 
director.  Is  he  a  he  or  a  she  .  .  .  how 
old  is  he  .  .  .  how  long  has  he  been 
with  you  ...  do  you  feel  he  is  re¬ 
sponsible  in  any  way  for  the  success 
of  your  musical  groups  .  .  .  any  trips 
lined  up  for  the  spring  ...  do  you 
take  any  snap-shots  at  school  .  .  . 
what  do  your  academic  teachers  think 
about  music  in  the  school  ...  do  you 
think  you  could  get  an  interview  with 
your  Superintendent? 

Golly  Kids  ...  I  could  go  on  and  on 
and  on  with  questions  that  you  could 
use  in  developing  a  news  release  for 
your  school.  Do  you  know  that  your 
name,  your  schools  name,  and  your 
cities  name  will  be  seen  all  the  way 
from  Japan  to  Finland  .  .  .  from  Indo¬ 
nesia  to  Rome  ...  in  fact  in  27  Foreign 
countries  if  your  story  is  printed  .  .  . 
If  you  have  stage  fright  on  writing 
your  first  story  .  .  .  think  of  me  edit¬ 
ing  my  first  section  over  a  year  ago 
...  I  think  it's  fun,  and  I  learn  some¬ 
thing  new  every  month.  Write  me 
today,  %  THE  SCHOOL  MUSICIAN, 
28  East  Jackson  Blvd.,  Chicago  4,  Ill. 


.  .  .  Though  I  am  a  Junior  in  High 
school  and  carry  a  full  load  like  you, 
I  will  personally  answer  every  single 
letter  or  news  release  that  is  sent  in 
to  me  .  .  .  Judy  Lee. 


Iddianii  Jdi^k  f^and  tjCar^esl 
Jn  CotorfJ  Jdlstor^ 


By  William  H.  Taylor 
T««a*4ge  Reporter 
Miami  Sealer  High,  Florida 


This  year's  Miami  Senior  High 
School  Band,  under  the  direction  of 
Mr.  A1  G.  Wright,  is  larger  than  ever 
before,  with  a  marching  complement 
of  156  pieces.  This  year  promises  also 
to  be  one  of  the  busiest  ever.  On 
October  19,  the  Band  and  Majorettes 
journeyed  to  Gainesville,  Florida,  to 
participate  in  the  half-time  show  at 
the  University  of  Florida-Stetson 
game.  Trips  tentatively  planned  in¬ 
clude  one  to  Key  West  for  a  half¬ 
time  show,  in  December,  another  to 
Cuba,  and  participation  in  the  Fes¬ 
tival  of  Light,  in  Ft.  Myers,  Florida, 
and  the  Gasparilla  Festival,  in  Tampa, 
Florida.  Also  possibilities  are  week- 
long  concert  tours  through  the  Deep 
South  for  both  the  Band  and  Sym¬ 
phony  Orchestra,  this  coming  Spring. 

At-home  activities  include  half¬ 
time  shows  at  our  regular  football 
games,  (based  on  such  themes  as  the 
United  Nations,  the  Old  West,  Hal¬ 
lowe'en,  and  Thanksgiving),  dedica¬ 
tions  of  historical  markers,  and 
spring  concerts. 

Band  officers  are:  Hugh  Jones,  Cap¬ 
tain;  Mike  Coulton,  Ben  Mainor,  lieu¬ 
tenants;  Richard  Adams,  manager, 
and  Myron  Abromowitz,  quartermas¬ 
ter. 

The  Symphony  Orchestra  is  also 
unusually  large  this  year,  boasting  90 
pieces.  Orchestra  officers  are:  Jerry 
Rosen,  chairman,  and  concert -master; 


I  am  raolly  proud  to  prttonf  this  picture  of  the  1953-54  officers  of  the  Story  City, 
Iowa  High  School  Bond.  Front  row  (I.  to  r.):  Du  Wayne  Carlson,  property  man¬ 
ager;  Alberta  Michaelson,  Nancy  Marelin,  and  Marjorie  Paulson  (our  Teen-age 
Reporter),  Lorraine  Davis,  Carol  Dee  Anderson,  librarians;  Eugene  Tesdall,  prop¬ 
erty  manager.  Back  row;  Eugene  Olson,  property  man;  Peter  Donahoue,  Eugene 
Gere,  student  directors;  Allan  Jacobson,  manager;  Eugene  Dale,  Harlon  Winter, 
student  directors;  and  Milford  Grotues,  property  manager.  Aren't  they  greot? 


Jose  Martinez,  vice-chairman. 

Your  reporter  is  vice-chairman  of 
the  Orchestra,  and  Chief  Librarian 
for  the  Band  and  Orchestra. 


A  really  swell  job  of  reporting  Bill 
.  .  .  keep  up  the  swell  job  .  .  .  Let's 
have  some  snap-shots  too  .  .  .  J.  L. 


"MUSIC  PEN  PAL  CLUB"  j 


By  Gary  W.  LeagrU 
Faa  Pal  Clab  Coordlaator 
702  W.  Mason  St. 

Groan  Bay,  Wisconsin 

My  dear  fellow  students  a  very  sin-  > 
cere  “best  wishes"  to  you.  May  the  f 
holiday  season  ahead  grant  you  a  ^ 
wealth  of  joy  and  gladness.  I 

Our  music  club  has  reached  a  point  : 
at  which  we  must  take  definite  steps  ! 
ahead.  It  is  the  duty  of  each  and 
everyone  of  you  to  help  yourselves 
and  the  group  as  a  whole.  Very  soon  |p 
you  will  receive  a  questionnaire. 
Your  co-operation  will  determine 
your  clubs  future. 

We  want  to  “pool"  our  ideas.  We, 
as  our  honorary  president  Paul  La- 
valle  has  suggested  to  me;  must  set 
up  a  goal  or  accomplishment  aside 
from  the  ideals  stated  in  our  consti¬ 
tution.  We  must  find  out  how  our 
common  interest  in  music  can  com¬ 
municate  itself  to  others,  how  we  can 
accomplish  what  we  want  to  do. 

Every  suggestion,  every  idea  must 
be  added  to  the  “soup”,  so  to  speak. 
You  arc  being  consulted.  Lets  go! 

A  word  about  this  holiday  season. 
You  know,  Christmas  becomes  more 
successful  every  year  in  relation  to 
good  deeds.  And  of  course  music  has  ^ 
an  all  important  part  in  spreading  ■ 
good  will.  r 

The  cold  and  clear  winter  night  is  | 
the  scene  of  sleigh  rides  which  turn  ! 
into  song  fests.  And  family  singing 
takes  place  in  the  warm  and  safe  | 
house. 

In  some  lonely  little  country 
church  the  awe  inspiring  sound  of  an 
organ  in  the  night,  reaches  over 
meadow  and  woodland.  It’s  the  organ¬ 
ist  completing  the  final  preparation 
for  the  mornings  services.  Then  in 
the  morning  the  choir  starts  out  with 
an  anthem.  Perhaps  Ellen  Jane  Lor¬ 
enz’s  “Be  Still,  and  Know  that  I  am 
God.” 

Yes  its  a  wondrous,  joy  filled  time.  ^ 
Add  your  kindness  to  it. 

God  bless  all  of  you. 

Gary  i 

P.S.  I  hope  you  get  that  music  or  I 
instrument  you  have  always  I 
wanted.  I 


Individual  Pictures 
Of  Soloists  Are 
Requested  As  Well 
As  Group  Pictures 
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U.  OF  I.  SILVER  ANNIVERSARY  CLINIC 
AND  CBDNA  JOIN  FOR  1954  MEETING 


The  second  weekend  in  January 
promises  to  be  a  busy  time  for  the 
University  of  Illinois  Bands.  Director 
Mark  H.  Hindsley  has  just  announced 
that  on  January  7  and  8,  1954  the 
Bands  will  conduct  their  own  Twenty- 
Fifth  Annual  Band  Clinic,  THE  SIL¬ 
VER  ANNIVERSARY  CLINIC,  and 
on  January  9  and  10  will  be  host  to 
the  biennial  meeting  of  the  North 
Central  Division  of  the  College  Band 
Directors  National  Association. 

This  will  be  the  first  time  these  two 
meetings  have  been  held  concurrent¬ 
ly,  and  in  part  simultaneously.  To 
capitalise  on  this  fact,  all  who  attend 
are  invited  to  all  sessions  of  either 
group,  with  the  possible  exception  of 
a  business  meeting  of  the  CBDNA. 

Director  Hindsley  has  indicated  that 
the  Silver  Anniversary  Clinic  will  be 
as  traditional  as  it  is  possible  to  make 
it.  The  only  “untraditional”  feature 
he  wishes  for  is  good  weather.  Dr.  A. 
A.  Harding,  Director  Emeritus  of  the 
University  of  Illinois  Bands,  will  be 
the  honored  guest  and  featured  con¬ 
ductor.  This  fact  in  itself  will  do 
much  to  establish  the  atmosphere  of  a 
“traditional”  Illinois  Clinic.  j 

The  highlight  of  the  four  day  ses¬ 
sion  will  be  the  formal  Clinic  Con¬ 
cert  by  the  University  of  Illinois  Con¬ 
cert  Band.  This  will  be  held  in  the 
University  Auditorium  at  8:00  p.m. 
on  Thursday,  January  7. 

Director  Hindsley  will  share  the 
conducting  honors  with  Dr.  Harding 
and  will  offer  as  his  part  of  the  con¬ 
cert  some  of  the  finest  music  written 
for  the  modem  concert  band.  Dr. 
Harding  will  conduct  his  latest  band 
arrangements,  and,  in  keeping  with 
the  Illinois  Bands’  motto  “Always 
Something  New,”  these  will  all  be 
first  performances. 

Admission  to  the  concerts  will  be 
by  complimentary  ticket.  These  tick¬ 
ets  may  be  obtained  by  writing  the 
University,  of  Illinois  Bands  Office,  12 
Band  Building,  Urbana,  Illinois. 

Dr.  Harding  has  made  many  con¬ 
tributions  to  the  development  of  col¬ 
lege  and  school  concert  bands.  Not 
the  least  of  these  contributions  is  his 
establishment  of  the  band  clinic  idea 
in  1929.  To  honor  Dr.  Harding  for 
this  tremendous  achievement  there 
will  be  a  dinner  at  6:30  p.m.,  Satur¬ 
day,  January  9,  in  Room  314  of  the 
mini  Union.  Those  who  wish  to  at¬ 
tend  this  dinner  and  pay  tribute  to 
Dr.  Harding  should  make  reserva¬ 
tions  now  by  writing  the  University 
of  Illinois  Bands  Office. 

All  former  U.  of  I.  Concert  Band 
members  should  be  particularly  in¬ 


terested  in  another  feature  of  the 
Clinic.  Every  effort  is  being  made  to 
contact  all  Concert  Band  Alumni  and 
invite  them  to  come  to  the  Clinic  and 
participate  in  an  Alumni  Band.  This 
band  will  be  conducted  by  Dr.  Hard¬ 
ing  and  will  play  as  many  of  his 
wonderful  old  arrangements  as  time 


Prof.  Mark  H.  Hindsloy 


and  age-softened  embouchures  will 
allow.  All  former  Illinois  Concert 
Bandsmen  are  invited  to  come  and 
play  in  this  band  if  they  possibly  can. 

If  details  can  be  worked  out,  the 
Madison  County  Illinois  High  School 
Band  will  have  a  session  devoted  to 
the  reading  of  high  school  band  liter¬ 
ature.  This  band  is  a  select  group 
chosen  from  all  the  schools  in  Madi¬ 
son  County.  The  playing  session  will 
be  followed  by  a  discussion  of  county 
band  directors  associations:  the  need 
for  them,  and  the  good  they  can  do. 

No  U.  of  I.  Clinic  would  be  complete 
unless  there  were  the  outstanding 
reading  sessions  by  the  Concert  Band 
and  First  Regimental  Band.  Director 
Hindsley  promises  some  startling  new 
music  from  the  Concert  Band,  and 
Assistant  Director  Everett  Kisinger 
has  plunged  immediately  from  a  busy 
and  successful  football  season  into 
preparation  of  works  for  the  First 
Regimental  Band’s  reading  session. 

’The  Silver  Anniversary  Clinic  will 
also  feature  other  distinctive  sessions, 
among  them  new  developn>ents  in 
instrument  intonation,  band  library 
science,  and  those  famous  movies  of 
the  University  of  Illinois  Football 
Band’s  very  successful  1953  season. 

Mr.  Nilo  Hovey,  chairman  of  the 
I  North  Central  Division  of  the  CBDNA, 
I  has  announced  tentative  plans  for 


their  portion  of  the  meeting,  which 
will  include  readings  of  new  original 
concert  band  manuscripts,  numbers 
for  brass  choir  and  woodwind  en¬ 
semble,  and  a  lecture-demonstration 
on  binaural  recording  techniques. 

The  final  detailed  program  of  the 
joint  meeting  will  be  available  after 
December  5,  1953.  This  maybe  ob¬ 
tained  from  the  University  of  Illinois 
Bands  Office. 

A  NEW  BAND  IS  BORN 

What  happens  when  a  new  band  is 
born  right  from  scratch?  The 
SCHOOL  MUSICIAN  will  give  you  a 
month  by  month  description  of  the 
progress  of  a  new  born  band  at  Bar- 
tonville,  Illinois.  This  new  band  has 
been  caused  by  the  building  of  a  new 
consolidated  school  system  in  this 
area.  Here  is  the  first  news  release. 

654  students  reported  for  classes  at 
the  new  Limestone  Community  High 
School  building  in  Bartonville,  Illi¬ 
nois  on  Oct.  19.  The  formal  start  of 
classes  climaxed  four  years  of  work 
to  form  a  new  school  district,  to  plan 
and  construct  a  building,  and  to 
gather  a  staff  of  teachers. 

The  building  is  not  complete  be¬ 
cause  of  labor  troubles.  The  gym¬ 
nasium,  shops,  and  band  room  will 
not  be  completed  until  the  end  of  the 
year. 

The  instrumental  music  department 
is  taught  by  Mr.  William  Morse.  He 
tells  us  that  the  school  has  purchased 
two  sousaphones,  two  snares,  a  bass 
drum,  tympany,  bell  lyre,  cymbals, 
tape  recorder,  record  player,  piano, 
music  stands,  etc.  for  use  in  the  band 
room  when  it  is  completed. 

Twelve  grade  schools  send  students 
to  Limestone.  “Seven  of  these  schools 
have  classroom  music  but  only  one 
has  any  regular  band  work. 


Associate  Conductor >of 

Boston  Symphony  Named 

Richard  Burgin,  concertmaster  and 
associate  conductor  of  the  Boston 
Symphony  Orchestra  and  member  of 
the  faculty  of  the  New  England  Con¬ 
servatory  of  Music,  has  been  named 
conductor  of  the  Conservatory  Orches¬ 
tra.  Mr.  Burgin  will  continue  to  head 
the  string  department  of  the  Con¬ 
servatory  and  will  be  in  complete 
charge  of  all  orchestral  activities.  He 
has  been  concertmaster  of  the  Boston 
Symphony  since  1920  and  its  asso¬ 
ciate  conductor  since  1933.  Mr.  Bur¬ 
gin  is  widely  known  for  his  successful 
orchestral  and  chamber  music  activi¬ 
ties  with  students,  particularly  at 
Tanglewood,  and  for  his  special  gift 
of  inspiring  young  people. 
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U.  S.  AIR  FORCE  BAND  TO  APPEAR  AT  MID-WEST 


-  I  100  artists,  chosen  with  painstaking  other  bands  participating  in  the  7th 

Eight  foods  to  Perform  |  over  1400  professional  mu-  Annual  Mid-West  National  Band 

Of  significant  importance  to  all  the  sicians  who  were  auditioned.  They  Clinic  which  meets  at  the  Hotel  Sher- 
musical  world  is  the  recently  made  are  former  members  of  20  different  man  in  Chicago,  December  9  through 
announcement  that  the  international-  symphony  orchestras  and  16  “name”  12.  There  will  be  three  outstanding 
ly  acclaimed  United  States  Air  Force  dance  bands.  Each  program  is  a  super-  High  School  Bands  and  one  cham- 
Band  of  Washington,  D.  C.,  under  the  production  of  the  “extravaganza”  class  pionship  Grade  School  Band,  each 
direction  of  Colonel  George  S.  How-  and  includes  music  to  suit  every  ap-  carefully  prepared  to  present  the 
ard,  will  appear  in  concert  at  the  petite.  This  is  the  band  that  the  Mid-  newest  and  best  band  literature  of  all 
Mid-West  National  Band  Clinic  in  West  National  Band  Clinic  proudly  grades  of  difficulty.  The  VanderCook 
the  Hotel  Sherman  in  Chicago  on  offers  to  the  public  on  Thursday  at-  College  Band,  the  brilliant  A.  R.  Mc- 
Thursday  afternoon,  December  10.  ternoon,  December  10.  Allister  Memorial  Band  of  the  Amer- 

This  versatile  organization  consists  of  In  addition,  there  will  be  seven  ican  Legion  of  Joliet,  and  the  Terri- 


THE  A.  R.  McAllister  memorial  band  of  the  American  legion  of  joliet 


Winner  of  8  consecutive  American  Legion  Notional  Championships,  the  A.  R.  McAllister  Memorial  Bond  of  the  American 
Legion  of  Joliet,  Illinois,  directed  by  A.  R.  McAllister,  Jr.,  will  close  the  concert  sessions  of  the  7th  Annual  Mid-West  National  ^ 
Band  Clinic  on  Soturday  morning,  December  12,  in  the  grand  style  expected  of  an  orgoniiation  that  proudly  wears  the  name 
of  the  man  for  whom  it  is  a  living  memorial — the  illustrious  A.  R.  McAllister,  Sr.,  a  pioneer  ond  leader  in  the  development  of  * 

school  bands.  Following  this  concert,  a  Grond  Finale  Luncheon  will  conclude  the  Convention  in  Chicago's  Hotel  Sherman. 


If  you  attend  the  clinic  this  year,  you  will  see  these  four  men  conduct  their  great  bands.  (L  to  R)  Bernard  Stiner  is  the  director 
responsible  for  the  Championship  Waukegan,  ML,  Grade  School  Bond  which  has  the  distinction  of  being  the  "one”  Grade 
School  Bond  invited  to  participate  in  the  Mid-West  National  Band  Clinic  this  year.  These  90  "little  professionals"  will  present 
a  concert  in  the  Grand  Ballroom  of  the  Sherman  Hotel  on  Thursday  afternoon,  December  10.  All  sessions  of  the  three-day 
clinic  are  free  to  everyone.  W.  L  Kliti,  director  of  the  Cresbard,  South  Dakota,  High  School  Band  has  achieved  the  almost 
unbelievable— he  has  a  55-piece  High  School  Bond  in  a  town  with  a  population  of  218!  But,  he  not  only  has  a  band— he  hos 
such  a  superior  bond  that  it  has  been  chosen  for  the  Thursday  evening  (December  10)  concert  of  the  7th  Annual  Mid-West 
National  Band  Clinic.  Gerald  Niemeyer  is  the  able  director  of  the  excellent  Worthington,  Minn.,  High  School  Band  that  comes 
to  the  Clinic  on  Friday  afternoon,  December  II,  This  capable  band  appeared  last  year  before  the  Minnesota  Music  Educators 
Association  in  Minneapolis.  Captain  Bernard  Smith  is  the  director  of  the  Chicago  Staff  Bond  of  the  Salvation  Army,  which  will 
play  for  the  Mid-West  National  Band  Clinic  for  the  third  year  on  Thursday  morning,  December  10.  This  bond  has  been  ac¬ 
knowledged  as  one  of  the  world's  foremost  exponents  of  the  best  in  brass  band  tradit'ions  and  has  very  fittingly  been  called  "A 
Symphony  In  Bross."  It  has  been  heard  by  audiences  throughout  the  United  States,  Canada,  and  England,  and  is  accustomed 
to  adapting  itself  to  widely  varying  audiences.  Wherever  it  goes,  and  to  whomever  it  plays,  the  Chicago  Staff  Band  seeks  to 
fulfill  its  mission  as  "The  ^nd  With  A  Sacred  Message.” 
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torial  Staff  Band  of  the  Chicago  Sal¬ 
vation  Army,  which  has  been  accu¬ 
rately  described  as  “A  Symphony  in 
Brass”  completes  the  roster  of  bands. 
Fourteen  instrumental  clinics,  a  Band 
Uniform  Style  Show,  and  a  Grand 
Finale  Luncheon  with  Colonel  George 
S.  Howard,  director  of  the  U.  S.  Air 
Force  Band  as  speaker,  complete  the 
three-day  program  of  this  great  band 
clinic.  All  clinic  and  concert  sessions 
are  free  to  everyone.  Rooms  are  still 
available  at  the  Hotel  Sherman.  Sim¬ 
ply  write  a  card  to  Mrs.  Catherine 
Lowery,  Reservation  Manager,  Hotel 
Sherman.  Clark  and  Randolph  Streets, 
Chicago  1,  Illinois,  and  reserve  a 
room  for  the  Mid-West  National  Band 
Clinic  on  the  dates  that  you  will  be 
able  to  attend. 


a  VanderCook  College  Reunion  Ban¬ 
quet  to  be  held  at  the  Hotel  Sherman 
in  Chicago  during  the  7th  Annual 
Mid-West  National  Band  Clinic.  This 
banquet  will  be  held  on  Thursday 
evening,  December  10,  from  5:30  to 
7;  15  P.M.  Since  Thursday  is  a  day  no 
one  can  afford  to  miss  at  the  Mid- 
West  Band  Clinic,  there  being  four 
important  bands  on  Thursday,  a  very 
large  gathering  of  VanderCook  stu¬ 
dents  is  expected  for  this  first  Re¬ 
union.  An  effort  has  been  made  to 
send  notices  to  former  students.  How¬ 
ever,  it  is  obvious  that  not  nearly 
all  have  been  reached.  It  is  urged, 
therefore,  that  all  former  Vander¬ 
Cook  students  sit  down  and  write  a 
card  right  now  to  H.  E.  Nutt,  Dean, 
VanderCook  College  of  Music,  1655 
Washington  Blvd.,  Chicago  12,  Illinois, 
stating  your  intention  of  attending  the 
Reunion.  You  will  find  details  of  the 
7th  Annual  Mid-West  National  Band 
Clinic  in  the  famous  Hotel  Sherman 
in  Chicago  December  9  through  12,  as 
well  as  pictures  of  many  of  the  par¬ 
ticipants,  elsewhere  in  this  magazine. 


VanderCook  College 

Reunion  at  Mid-W'est 


Bond  Directors  from  everywhere  will 
be  hoppy  to  know  thot  Dr.  Williom 
D.  Revelli,  director  of  the  greot  Uni¬ 
versity  of  Michigon  Bonds,  will  con¬ 
duct  o  one  hour  clinic  storting  ot 
1 1 :00  A.M.  on  Thursdoy  morning.  Dr. 
Revelli  hos  long  been  on  inspirotion  to 
Bond  Directors  ond  students  through 
his  thousonds  of  miles  of  trovel  eoch 
yeor  to  conduct  bond  comps,  clinics, 
odjudicotor,  ond  lectures.  It  is  under¬ 
stood  thot  he  plons  to  hove  one  of  his 
fomous  "question  ond  onswer"  peri¬ 
ods  os  o  port  of  his  Thursday  morn¬ 
ing  clinic. 


All  former  students  of  VanderCook 
College  of  Music,  whether  they  are 
graduates  or  not,  are  urged  to  attend 


CYO  Band  to  Give 


Concert  on  Dec.  9 


The  CYO  Band  will  present  its  20th 
Annual  Christmas  Concert  this  year 
on  December  9  in  the  Bal  Tabarin 
Room  of  the  Sherman  Hotel  at  8  p.m., 
it  was  announced  by  director  Ralph  J. 
Meltzer. 

The  program  will  include  manu¬ 
scripts  by  Russell  Harvey:  Episode 
(original),  and  Sketch  in  D  Flat,  by 
Schumann;  Original  by  George  Quin¬ 
lan;  and  an  Original  by  Alex  Pos- 
konka.  Part  II  of  the  concert  will 
feature  the  Chicago  Symphony  Brass 
Ensemble. 

CYO  Director  of  Music  since  1933, 
Thomas  F.  Fabish,  invites  all  band 
masters  from  the  Mid-West  Clinic  to 
attend  gratis  by  showing  their  Mid- 
West  Registration  Badge  at  the  door. 


L,  A.  Bureau  of  Music 

Has  Four  Afctc  Choruses 


A  premium  on  quality  has  been  set 
by  the  Bureau  of  Music’s  four  con¬ 
cert-type  choruses  which  have  re¬ 
sumed  their  regular  weekly  rehears¬ 
als,  it  is  announced  by  J.  Arthur 
Lewis,  Los  Angeles  music  coordi¬ 
nator. 

Designed  to  sing  outstanding  choral 
masterpieces  under  civic  auspices, 
these  groups  each  require  successful 
(Turn  to  Page  44) 


Colonol  Goorgo  Sollod*  Howard  hot  boon  Commanding  Officor  and  Conductor 
of  fko  Unifod  Stotoi  Air  Forco  Bond  sinco  1944.  In  hi*  capacity  at  Chiof  of  Bonds 
and  Music  for  tho  Unitod  Stoto*  Air  Forco,  Colonol  Howard  hot  suporvition  of  tho 
47  Air  Forco  Bonds  that  oro  now  in  oporotion  in  oil  ports  of  tho  world.  Undor  his 
diroction,  tho  U.  S.  Air  Forco  Bond  hot  modo  four  tours  of  Europe,  hot  appeared 
in  concert  in  14  world  capitals  on  3  continents  and  holds  many  attendance  rec¬ 
ords.  This  phenomenal  bond,  for  whose  concerts  practically  entire  cities  have  turned 
out  on  matte,  presents  a  concert  on  Thursday  afternoon,  December  10,  in  the  Grand 
Ballroom  of  the  Sherman  Hotel  during  the  7th  Annual  Mid-West  National  Band 
Clinic.  Colonel  Howard  will  alto  be  the  Guest  Speaker  at  the  Grand  Finale  Ban¬ 
quet  which  closes  the  three-day  Band  Convention  on  Saturday  noon,  December  12. 
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INITIATION  AT  SAND  CLINIC 

The  regular  fall  initiation  of  Chap¬ 
ter  No.  1  (Maine  Twp.  H.S.,  Park 
Ridge,  Ill.)  will  be  staged  in  the  Gray 
Room  of  Hotel  Sherman  in  Chicago  on 
Dec.  11,  at  5  p.m.,  as  a  special  feature 
of  the  seventh  annual  Mid-West  Na¬ 
tional  Band  Clinic.  3-M  sponsors,  ad¬ 
visory  council  members  and  student 
members  attending  the  four  -  day  | 
clinic  will  be  special  guests.  Robert  | 
D.  Kuite,  faculty  sponsor  of  Chapter  ' 
No.  1,  is  in  charge  of  this  impressive 
ceremony.  Alexander  M.  Harley,  na¬ 
tional  3-M  president,  will  also  be 
there  to  answer  all  questions  dealing 
with  the  operation  and  establishment 
of  local  chapters. 

HOLLA— CHAPTER  OF  THE  MONTH  ; 

The  chapter  at  Rolla  Senior  H,  S., ' 
Rolla,  Mo.,  has  been  selected  as ; 
“Chapter  of  the  Month"  by  the  na¬ 
tional  executive  committee.  Under  the  | 
fine  leadership  of  Isabelle  Estes 
(Christina  Hughen  is  co-sponsor)  the 
Rolla  chapter  is  carrying  on  an  ex¬ 
cellent  program  of  activities.  Last 
year  the  chapter  raised  $70  by  con¬ 
ducting  a  concession  booth  at  the  dis¬ 
trict  music  festival,  and  $50  was 
similarly  earned  this  year  at  home 
football  games.  From  these  funds  the 
chapter  has  purchased  a  Trio-Matic 


record  player  which  is  being  used  in 
studying  symphonies  and  operas. 
Members  attend  symphony  concerts 
in  groups  in  St.  Louis  and  musical 
programs  at  Fort  Leonard  Wood. 
During  the  period  of  apprenticeship, 
apprentices  wear  blue  ribbons  to  indi¬ 
cate  their  impending  initiation.  Con¬ 
gratulations! 

I 

I  TEN  CHAPTERS  INITIATE 

I  Now  that  active  chapters  are  oper- 
atin  in  thirty-two  states  of  the  Union, 
reports  of  initiations  are  being  re¬ 
ceived  almost  daily  by  the  executive 
secretary.  Recent  initiations  include 
Anaconda  H.S.,  Anaconda,  Mont.;  Al¬ 
bemarle  H.S.,  Albemarle,  N.  Car.; 
Abbott  Junior  H.S.,  Elgin,  Ill.;  Car- 
!  lisle  H.S.,  Carlisle,  O.;  St.  Vincent 
!  H.S.,  Akron,  O.;  Coral  Gables  Senior 
;  H.S.,  Coral  Gables,  Fla.;  Carman 
I  School,  Schenectady,  N.Y.;  Weldon 
Junior  H.S.  and  Weldon  Senior  H.S., 
I  Weldon,  N.  Car.;  and  Rolla  Senior 
H.S.,  Rolla,  Mo. 

M.M.M.  MEMRER  OF  THE  MONTH 

Mary  Ellen  Curran  has  been  select¬ 
ed  “Modern  Music  Master  of  the 
Month.”  She  is  active  in  the  Albion 
High  School  (Albion,  Neb.)  chapter 
and  has  been  first  chair  cornetist  in 
the  band  for  two  years.  She  is  also  a 


ALBEMARLE  3-M  SOCIETY  INITIATES  24.  ChopUr  No.  35  of  Modorn  Mutic 
Mottors  of  AlbomorU,  N.  Cor.,  rocontly  instolUd  now  officort  and  accopfod  24 
now  mombors  through  on  improttivo  initiation  coromony.  Picturod  obovo  it  tho 

7 roup,  flankod  on  tho  right  (2nd  row)  by  Paul  B.  Fry,  sponsor,  and  on  tho  loft 
2nd  row)  by  Sponcor  B.  Hatloy,  co-sponsor.  Studont  officort  (knooling,  I.  to  r.) 
oro:  Marilyn  Groono,  pros.;  Larry  Hartsoll,  v.p.;  Francis  Rost,  tocy.;  and  Robort 
Shavor,  troas.  Larry  Tuckor,  historian,  it  not  picturod. 


member  of  the  brass  sextet,  soloist  on 
several  occasions,  member  of  the  A 
Cappella  Choir  and  Girls’  Glee,  as 
well  as  the  Girls’  Triple  Trio.  Last 
spring  the  band  elect^  her  student 
Erector  and  as  such  she  is  also  drum 
major.  Congratulations  to  Miss  Cur¬ 
ran  and  also  to  Ivan  C.  Caldwell, 
faculty  sponsor  of  this  active  3-M 
chapter. 

NEW  ADVISORY  COUNCIL  MEMBERS 

Six  outstanding  music  educators 
have  accepted  appointments  on  the 
National  Advisory  Council  of  the 
Modern  Music  Masters.  They  are  Sis¬ 
ter  Mary  Aloysius,  O.P.,  music  teach¬ 
er  at  St.  Vincent  H.S.,  Akron,  O.;  Paul 
B.  Fry,  choral  director,  Albemarle 
H.S.,  Albemarle,  N.  Car.;  Isabelle  Es¬ 
tes,  music  director,  Rolla  H.S.,  Rolla, 
Mo.;  Laura  G.  De  Fonso,  choral  direc¬ 
tor,  Miami  Jackson  H.S.,  Miami,  Fla.; 
Richard  L.  McClintic,  music  super¬ 
visor,  Myrtle  Creek  H.S.,  Myrtle 
Creek,  Ore.;  and  Mary  M.  Lynn, 
choral  director.  East  Bakersfield  H.S., 
Bakersfield,  Cal. 

NINETEEN  NEW  CHAPTERS 

Nineteen  new  chapters  were  wel¬ 
comed  last  month  into  the  Modern 
Music  Masters  family.  Charters  were 
issued  in  the  following  order:  Phyllis 
Wheatley  H.S.,  Childersburg,  Ala., 
Mrs.  Rubye  K.  Jacobs,  sponsor,  and 
Mrs.  Vivian  McCann  and  Charles 
Washington,  co-sponsors; 

Madison  Local  School,  London,  O., 
Kimball  L.  Howes,  sponsor; 

Watersmeet  Twp.  School  (Junior), 
Watersmeet,  Mich.,  Lucille  G.  Rottier, 
sponsor; 

Carman  School  (Junior),  Schenec¬ 
tady,  N.  Y.,  Robert  N.  Heath,  sponsor, 
and  Mrs.  Evedna  Staley,  co-sponsor; 

Cathedral  H.S.,  St.  Cloud,  Minn., 
Robert  R.  Mullally,  sponsor,  and  the 
Rev.  H.  Pavelis,  co-sponsor; 

North  Kansas  City  H.S.,  North  Kan¬ 
sas  City,  Mo.,  Lida  P.  Warrick,  spon¬ 
sor,  and  Don  Neuhart,  co-sponsor; 

Garrison  H.S.,  Garrison,  N.  Dak., 
James  M.  Tibbs,  sponsor,  and  Clarice 
J.  Shubert,  co-sponsor; 

Lemon-Monroe  H.S.,  Monroe,  O.. 
Bert  A.  Blair,  sponsor,  and  Paul  Bell, 
co-sponsor; 

Jones  H.S.,  Orlando,  Fla.,  Mrs.  H. 
M.  Morrison,  sponsor,  and  J.  W.  Wil¬ 
son,  co-sponsor; 

Edison  H.S.,  East  Gary,  Ind.,  Naomi 
Grabill,  sponsor,  and  Nicholas  Pao- 
lisso,  co-sponsor; 

Orange  Union  H.S.,  Orange,  Calif., 
Donald  R.  Young,  sponsor,  and  Wil¬ 
liam  S.  Leinberger,  co-sponsor; 

Modoc  Union  H.S.,  Alturas,  Calif., 
F.  W.  Lloyd,  sponsor,  and  Reuben  O. 
W.  Linger,  co-sponsor; 

Grant  Union  H.S.,  Del  Paso  Heights. 
Calif.,  Herbert  J.  Oehler,  sponsor,  and 
Mr.  Douglas  and  Miss  Davey,  co¬ 
sponsors; 

Neptune  H.S.,  Ocean  Grove,  N.  J.. 
1  (Turn  to  Page  39) 
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Drum  Major 
And  Twirling 

U^o/Ji&hop 

By  Floyd  Zorbock 
Dram  Mo/or  U.  of  Mlcfclgoa  Mood 


iond  all  quasflont  diract  to  Hoyd 
Zarbeck,  707  Oiford,  Ann  Arbw, 
Michigan. 


In  our  DM  workshop  last  month,  as 
you  will  recall,  we  discussed  some  of 
the  intangible  qualifications  such  as 
training,  honesty,  loyalty,  and  leader¬ 
ship,  of  a  good  drum  major.  For  our 
discussion  this  time,  we  are  going  to 
point  out  a  few  more  fundamentals  of 
a  drum  major’s  appearance  and  also 
we  are  going  to  discuss  some  ques¬ 
tions  that  our  readers  have  sent  us. 

First  of  all  with  the  picture  as  a 
reference  we  will  consider  the  posi¬ 
tion  of  attention,  starting  at  the  top 
and  working  down  to  the  feet. 

Notice  the  position  of  the  shako  in 
relation  to  the  DM’s  head.  It  does  not 
go  straight  up,  but  rather  it  slants 
back  a  little.  There  is  a  very  good 
reason  for  this.  If  the  shako  were  to 
go  straight  up,  the  DM  would  appear 
to  be  leaning  forward  a  little,  as 
though  he  were  going  to  lose  his 
balance  any  second  and  fall  forward. 
As  you  can  see,  by  tilting  the  shako, 
just  a  little,  this  unbalanced  condition 
is  remedied. 

The  physical  make-up  of  the  shako 
itself  is  not  too  important.  There  are 
many  types  of  shakos,  and  basically 
they  are  the  same  They  usually  have 
some  fur,  covering  a  framework  of 
wire  or  wood  and  they  are  usually 
topped  off  with  a  plume  of  feathers. 
An  important  point  to  remember, 
however,  is  that  the  DM  should  wear 
a  shako,  unless  some  unforeseen  event 
such  as  the  breaking  of  a  chin  strap 
on  the  shako  proper  takes  place.  If 
the  DM  is  featured  in  a  twirling  num¬ 
ber  it  is  usually  advisable  for  him  to 
remove  the  shako  while  he  twirls,  as 
it  is  considerably  easier  to  twirl  with¬ 
out  the  shako  than  it  is  with  it. 

Next  we  cwne  to  the  head.  The  eyes 
should  be  looking  straight  forward, 
and  not  down  or  up.  The  chin  should 
not  be  pulled  down  but  rather  should 
be  level  to  the  round  or  slightly  above 
level.  This  will  be  helpful  in  giving 
the  shako  a  slightly  backward  tilt. 

The  chest  should  be  raised  slightly. 
If  you  have  a  good  posture,  you  will 
not  have  to  do  this  as  it  is  already 
part  of  your  physical  make-up.  The 


correct  position  of  the  chest  and 
shoulders  can  be  obtained  very  easily 
by  filling  your  lungs  with  air,  and  the 
position  your  chest  and  shoulders  are 
in  will  be  the  correct  one.  This  posi¬ 
tion  should  in  no  way  be  a  forced 
position.  Actually  you  should  be  able 
to  stand  at  attention  for  several  hours 
and  never  become  tired. 

The  position  of  the  arms  and  hands 
is  very  important.  The  upper  half  of 
the  arms  should  make  a  forty-five 
degree  angle  with  the  top  part  of  the 
body  and  the  lower  half  of  the  arm 
should  make  the  same  angle  with  the 
hips.  By  doing  this,  a  ninety  degree 
angle  will  be  formed  at  the  elbow. 
The  elbow  should  be  straight  out 
from  the  side  of  the  body. 

The  hands  should  not  be  bent  at  the 


FotMoo  of  AtiootloH 

wrist.  The  lower  part  of  the  arm  and 
the  hand  should  form  a  straight  line 
from  the  elbow  to  the  finger  tips. 
Notice  also  that  the  fingers  are  to¬ 
gether,  and  not  spread  out  in  some 
contorted  fashion.  The  separating  of 
the  fingers  is  a  very  common  fault  of 
drum  majors.  The  hand  should  touch 
exactly  at  the  pelvis  bone,  but  the  hip 
offers  the  hand  no  support. 

Notice  also  that  the  position  of  both 
hands  are  identical  with  the  excep¬ 


tion  that  the  right  hand  carries  the 
baton.  The  baton  rests  on  the  outside 
of  the  arm  slightly  above  the  elbow. 
The  fingertips  of  the  right  hand 
should  be  close  to  the  ball  of  the  ba¬ 
ton,  although  they  do  not  have  to 
touch  the  ball. 

The  back  as  you  can  see,  has  only 
the  natural  curve  in  it  that  has  been 
provided  by  nature.  If  you  try  to  arch 
the  back  further  while  standing  at 
attention,  you  will  tire  very  quickly. 

The  nature  of  the  legs  is  deter¬ 
mined  by  the  position  of  the  feet.  The 
heels  should  be  together  and  the  toes 
should  be  at  a  forty-five  degree  an¬ 
gle.  This  will  guide  the  legs  so  that 
they  will  be  in  the  correct  position. 

Needless  to  say,  when  in  the  posi¬ 
tion  of  attention,  you  do  not  talk. 
Some  individuals  have  a  difficult  time 
remembering  this  fact,  but  if  you  re¬ 
member  that  there  is  only  one  posi¬ 
tion  of  attention,  you  will  not  have  a 
hard  time  remembering  that  talking 
is  not  a  part  of  the  position  of  atten¬ 
tion. 

A  Mr.  C.  T.  of  Rochester,  New  York, 
wrote  in  and  wanted  to  know  what 
the  correct  uniform  was  for  a  drum 
major.  Since  there  has  been  a  lot  of 
controversial  discussion  on  this  topic, 
we  would  like  to  table  the  discussion 
of  this  question  and  devote  our  next 
DM  Workshop  to  it. 

There  are  several  ideas  or  stunts 
that  you  can  do  to  alter  the  one  baton 
show  routine. 

Any  work  that  you  do  with  two, 
three,  or  four  batons  will  be  a  dif¬ 
ferent  twist.  This,  however,  should  be 
executed  only  if  it  can  be  done  with 
precision  and  variety.  Not  to  exclude 
speed,  smoothness  and  originality  and 
may  we  emphasize  the  originality 
portion  of  qualities.  The  advancement 
of  twirling  is  in  part  dependent  on 
this  very  thing. 

Two  other  crowd  pleasers  are  fire 
batons  and  lighted  batons.  May  we 
recommend  that  if  you  twirl  lighted 
batons,  always  do  movements  that  will 
provide  a  continuous  ribbon  of  light. 
Speed  is  also  very  important  in  twirl¬ 
ing  lighted  batons.  A  few  points  to 
keep  in  mind  when  you  twirl  fire  is 
to  keep  the  baton  moving,  for  if  you 
stop  it  you  are  likely  to  get  burned. 
Also  do  not  try  to  do  with  fire  what 
you  do  with  your  baton,  for  it  is  not 
possible  to  do  everything  with  fire 
that  you  can  do  with  your  baton.  As 
a  safety  precaution  it  would  be  a  good 
idea  to  have  some  means  of  extin¬ 
guishing  the  fire  baton  when  you 
finish,  either  a  pail  of  water,  a  wet 
rag,  or  some  other  means. 

For  our  workshop  discussion  next 
time,  we  will  deal  with  the  drum 
(Turn  to  Page  44) 
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Baton  Twirling 


Learn  to  Twirl  a  Baton 

Be  a  Champ.  We^ll  Show  You  How 

flluitrdliotis  reproduced  through  iprcidl 
of  U'.  F.  L.  Drum  Co.,  Chtcngo,  the  copyright 


A  MONTHLY  FEATURE 

■y  Don  Sart*ll 


As  football  season  draws  to  a  close, 
our  first  thoughts  turn  to  basketball 
performances,  indoor  shows  and  other 
winter  events.  Too,  many  twirlers  will 
start  planning  their  routines  to  be 
used  during  the  spring  and  summer 
contests. 

Indoor  Practice 

To  most  twirlers,  winter-time  will 
mean  indoor  practice  and  usually  a 
lack  of  adequate  space  to  work  in. 
Smart  twirlers  work  on  rolls,  slides, 
fingerwork  and  other  types  of  twirls 
that  do  not  require  height  or  a  lot  of 
moving  around.  In  many  cases,  it  is 
the  amount  of  indoor  practice  done 
during  the  cool  winter  months  that 
determines  who  are  the  champions 
when  summer  contests  roll  around. 

Indoor  practice  helps  to  develop  the 
patience  needed  to  fully  master  diffi¬ 
cult  rolls  and  other  non-move-around 
twirls.  Take  wide  advantage  of  your 
in-door  practice  time  as  you  will 
have  plenty  of  time  to  develop  aerials 
and  fast  “move  around”  twirls  when 
the  weather  permits. 

Davalop  Good  Habits 

During  in-door  practice  sessions, 
you  must  be  careful  not  to  develop 
bad  habits  like  watching  your  baton 
too  much  or  looking  to  the  floor  while 
twirling.  You  will  undoubtedly  catch 
yourself  developing  poor  posture  hab¬ 
its. 

Such  potential  bad  habits  can  be 


corrected  very  easily  simply  by  prac¬ 
ticing  in  front  of  a  mirror,  or  by  hav¬ 
ing  your  mother,  father  or  some 
friend  on  hand  during  your  practice 
periods.  In  the  case  of  the  latter — 
pretend  that  the  on-watcher  is  a 
twirling  judge  and  you  will  find 
yourself  unconsciously  working  for 
better  precision,  poise,  posture  and 
personality. 

■asic  Lag  Rolls 

A  simple  roll  that  will  take  on  the 
appearance  of  a  difficult  trick  once 
mastered  is  the  “Basic  leg  roll  with 
flips.”  START  by  holding  the  baton 
as  shown  in  illustration  (1).  Swing 
the  baton  beneath  your  left  leg  until 
the  back  of  your  hand  is  touching 
your  leg,  as  shown  in  illustration  (2). 
At  this  point — release  your  baton — 
allowing  it  to  roll  over  the  top  of 
your  leg  and  back  into  your  hand. 
Note — your  hand  remains  palm  down 
with  back  of  hand  touching  bottom 
portion  of  leg  while  baton  is  rolling 
over  top  of  leg. 

After  the  baton  has  rolled  com¬ 
pletely  over  the  leg  and  back  into 
awaiting  hand — swing  your  right 
hand  further  under  your  left  leg — 
while  executing  a  toss  into  the  air. 

Other  Cembiaatiaas 

Naturally,  the  movement  can  be 
repeated  under  the  other  leg.  You  can 
use  either  high  or  low  tosses  with 
any  number  of  fancy  catches. 


Illuitration  No.  I 


llluttrotion  No.  2 


Norman  Cridor  tuccoufully  dofondod 
hit  titU  of  the  New  Meiico  State  Fair 
in  July. 

Norman  Crider  Retains 

Title  at  State  Fair 


At  the  official  NBTA  contest  at  the 
New  Mexico  State  Fair  in  September, 
Norman  retained  his  title  of  New 
Mexico  State  Baton  Twirling  Cham¬ 
pion  for  1954.  In  addition,  he  won 
the  title  of  Two-Baton  Champion.  In 
July  of  this  year  he  competed  in  a 
Tri-State  contest  at  Farmington,  New 
Mexico  and  won  the  title  of  Boy 
Champion  of  New  Mexico,  Arizona, 
and  Colorado.  In  August  he  attended 
four  contests  in  Illinois.  At  Hampton 
he  missed  first  place  in  the  Junior 
Boy  National  Contest  by  one  point; 

(Turn  to  Page  49) 
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ROGER  LEE  TEN  TWIRL  TRICKS 
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TWIRLERS 

Do  you  bov*  tb«M  NIW  lotoa*? 

■k  ALL  METAL  EATON 
LigntwaigM,  strong  staol  shaft 
In  f/U"  or  S/I"  shoft  diomotor 
•k  PRONSSIONAL  EIRE  EATON 
Chrom*  plotod  strong  stool  shaft 
In  T/li"  or  S/I"  shaft  diamatar 
*  EOU  TWIRLING  FLAG 
Chroma  plotod  shaft,  laloncad 
Aluminum  tips  for  battar  twirling 
WrHa  for  iRferwatioa 
LANGE  COMPANT,  Eatboyros.  Po. 
Mfra.  of  Profotslooal  Twirling  Eotona 
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Docombor,  I9S3 


Everybody  Wants  to  Sing 

■  (Starts  on  Page  15) 

chorus.  Then  we  have  two  rows  of 
girls  that  ARE  in  the  mixed  chorus. 
Finally  we  have  the  last  row  of  girls 
that  are  NOT  in  the  mixed  chorus. 

The  stage  behind  the  choruses  is 
decorated  to  create  a  Yuletide  back¬ 
ground.  .  .  I  like  to  keep  a  concert 
moving  and  this  seating  of  all  groups 
makes  it  possible  to  change  quickly 
from  one  group  to  another  or  to  use 
a  combination  of  all  groups  as  we  do 
in  the  last  part  of  the  concert. 

Since  our  country  has  been  and  still 
is  in  a  period  of  strong  patriotic  feel¬ 
ing,  I  like  to  open  the  program  in  this 
mo^.  Last  year  we  dug  up  two  old 
favorites  and  by  putting  them  to¬ 
gether  made  quite  an  effective  be¬ 
ginning.  The  girls  chorus  opened  the 
program  with,  “This  is  my  Country." 
As  soon  as  they  finished  singing,  the 
girls  not  in  mixed  chorus  sat  down 
and  the  boys  in  mixed  chorus  stood 
up.  Almost  without  pause  the  mixed 
chorus  was  singing  the  Waring  ar¬ 
rangement  of  “Battle  Hymn  of  the 
Republic.”  If  you  cannot  arouse  your 
audience  with  these  songs  they  are 
not  Americans  or  else  you  should  seek 
some  other  means  of  self  expression. 

After  necessary  pause  for  breathe 
and  applause,  we  move  from  one  song 
to  another  without  enthusiasm-kill- 
ing-tinle  losses.  The  boys  sang  “Stout 
Hearted  Men”  and  “O  Mary  Don’t 
You  Weep.”  The  girls  chorus  came 
next  with  “All  In  the  Golden  After¬ 
noon,”  arranged  by  Simenome  (inci¬ 
dentally,  I  like  this  number  done 
lightly  and  to  get  125  girls  to  do  it 
just  right  is  a  lot  of  fun)  and  con- 
I  tinned  with  Cain’s  “So’s  I  Can  Write 
My  Name.”  Then  the  mixed  chorus 
gave  out  with  “Old  King  Cole” — Rhea 
and  the  DeVauze  arrangement  of 
“Rock-a-My  Soul.”  This  will  give  you 
an  idea  of  the  first  part  of  the  pro¬ 
gram.  None  of  these  numbers  are 
difficult  but  all  make  pleasant  listen¬ 
ing  and  are  fun  to  sing. 

For  the  second  half  of  the  program, 
we  do  what  we  call  the,  “Christmas 
Story.”  When  we  first  used  this  idea 
we  bought  Paul  Yoder’s  Christmas 
Story  with  carols  interspersed  with 
the  Scripture  story  of  Christ’s  birth, 
according  to  St.  Luke  and  St.  Mat¬ 
thew,  and  we  used  a  few  simple 
tableaus  to  illustrate  the  story.  These 
I  were  arranged  on  the  stage  behind 
the  chorus.  That  first  year  we  clothed 
our  Shephards  in  borrowed  bathrobes 
I  and  scenery  was  very  simple. 

We  liked  the  results  enough  to  want 
it  as  a  part  of  each  annual  concert 
I  and  started  making  plans  to  this  end. 
Fortunately  my  wife  was  interested 
in  taking  over  the  tableaus.  After 
considerable  research  she  has  created 
i  (with  the  help  of  a  goodly  number  of 
students  and  several  faculty  mem¬ 
bers)  colorful  costumes  for  Mary  and 
Joseph,  the  shepherds,  wise  men  and 
angels.  Each  year  she  tries  to  add  to 
the  effectiveness  of  the  costumes  and 


tableaus.  Boys  from  the  Ag  Shop  built 
a  stable  and  a  manger.  The  tableaus 
are  shown  against  a  dark  blue  back¬ 
ground  sprinkled  with  a  few  stars. 
Proper  lighting  is  important  and  is 
now  arranged  for  us  by  one  of  our 
faculty  men. 

As  I  stated,  at  first  we  used  Yoder’s 
carol  arrangements  and  they  are  hard 
to  beat,  but  I  find  that  it  adds  interest 
to  substitute  a  few  special  arrange¬ 
ments  of  carols  such  as  “Away  in  a 
Manger”  SSA  arranged  by  Hellsteron 
and  “Silent  Night”  SATB  arranged  by 
Dash.  Before  we  start  the  carols  and 
tableaus,  I  like  to  get  the  audience  in 
the  proper  mood  for  the  story.  Last 
year  the  mixed  chorus  contributed 
“Sing  Gloria”  by  Davis  and  the  girls 
sang  “Sleep  Holy  Babe”  by  Mathews. 
Then  the  lights  were  dimmed  and  a 
voice  is  heard  beginning  the  scripture 
narrative.  As  the  voice  pauses  we  sing 
“Silent  Night”  and  the  curtain  opens 
to  show  a  dimly  lit  cut  out  silhouette 
of  Bethlehem.  The  closing  of  the  cur¬ 
tain  on  this  scene  coincides  with  the 
end  of  the  carol  and  the  voice  takes 
up  the  narrative  to  cover  another 
portion  of  the  story. 

With  the  next  carol  appears  the 
tableau  of  the  iourney  of  Mary  and 
Joseph.  So  as  the  voice  of  the  nar¬ 
rator  unfolds  the  scripture  story  of 
the  night  of  Christ’s  birth,  it  is  illus¬ 
trated  on  the  stage  in  tableaus.  Each 
is  accompanied  by  additional  carols. 
'The  chorus  remains  seated  throughout 
so  that  there  is  no  movement  to  de¬ 
tract  from  the  sacred  story  being  told 
in  the  tableaus.  We  have  always  used 
the  scenes  showing  the  shepherds  in 
the  fields.  Mary  and  Joseph  at  the 
manger,  the  shepherds  at  the  man¬ 
ger,  the  angels  visit  and  the  coming 
of  the  wise  men.  The  final  tableau 
we  have  changed  from  time  to  time 
but  always  it  is  accompanied  by  “Joy 
to  the  World.”  This  carol  sung  by  235 
teenagers  who  sing  it  from  their 
hearts  is  an  experience  I  wish  for  all 
of  you. 

Many  directors  object  to  large  un¬ 
selected  groups,  believing  that  it  is 
impossible  to  obtain  finished  results 
under  such  conditions,  so  you  may  be 
interested  in  knowing  how  we  rate 
in  the  spring  music  contests.  Under 
such  adjudicators  as  Archie  Jones, 
Raymond  Rhea  and  Hayes  Fuhr,  we 
have  consistently  received  a  one  divi¬ 
sion  rating  in  both  district  and  state 
festivals.  Last  year  the  boys  and 
mixed  choruses  got  so  far  as  a  one 
plus.  Maybe  we  are  just  lucky. 

In  writing  this  article  I  have  been 
uncertain  as  to  how  detailed  an  ac¬ 
count  I  should  give  of  our  teaching 
methods  and  the  description  of  the 
tableaus.  I  would  be  glad  to  give  fur¬ 
ther  information  to  anyone  interested. 
I  hope  that  after  reading  this  far  you 
will  agree  with  me  that  “everybody 
likes  to  sing.” 


Here  again  is  a  gem  of  a  vocal  fea¬ 
ture  article  written  by  a  school  music 
teacher  who  is  on  the  firing  line.  Per¬ 


haps  you  have  a  pet  subject  on  vocal 
music  you  would  like  to  have  pub¬ 
lished  so  that  thousands  of  teachers  in 
every  State,  the  U.  S.  Possessions,  and 
27  Foreign  Countries  may  be  inspired 
by  your  experience.  Send  your  fea¬ 
ture  article,  together  with  a  glossy 
print  photo  of  yourself  and  of  your 
chorus  or  vocal  ensemble  to  the  Edi¬ 
tor. 

Cordially, 

THE  EDITOR 


The  Band  Stand 

(Starts  on  Page  10) 
bers  shortly. 

Looking  Akoad 

Southern  Division,  Feb.  26-27,  1954, 
Lexington,  Kentucky 
Northwestern  Division,  April  1954 — 
exact  time  and  place  to  be  an- 
announced. 

A  feature  of  each  Division  meeting 
will  be  the  hearing  of  original  band 
compositions  from  each  of  the  states 
represented  with  a  view  to  choosing 
the  best  one  or  two  to  represent  that 
Division  at  the  next  National  meeting 
in  Chicago  in  December  1954. 

first  fortormanees  Of  Original  Band 
Works  By  Collage  Bands 
I A  Continuing  Series  Of  LIstIngsl 

529.  Charles  CARTER— METROP¬ 
OLIS  OVERTURE,  performed  by  the 
Ohio  State  University  Activities  Band, 
Jack  O.  Evans,  conducting.  May  14, 
1953,  in  Columbus,  Ohio. 

Program  note:  “Charles  Carter  is  a 
graduate  of  the  Ohio  State  University 
School  of  Music  (1950)  and  received 
his  MA  in  composition  from  the  East¬ 
man  School  of  Music  in  1951.  He  has 
composed  two  major  works  for  band, 
“Tension”  (1950)  and  “Sinfonia” 
(1952),  both  of  which  have  been  per¬ 
formed  by  a  number  of  college  and 
university  bands.  Recently  he  has 
turned  his  .efforts  toward  literature 
for  high  school  bands.  “Metropolis,”  a 
fine  example  of  this  type  of  writing, 
is  played  this  evening  from  manu¬ 
script  but  has  been  accepted  for  pub¬ 
lication  by  Bourne,  Inc.” 

530.  Leslie  BASSETT— SYMPHO¬ 
NIC  SKETCH,  performed  by  the 
University  of  Texas  Symphonic  Band 
in  Austin,  Texas,  on  March  23,  1953, 
on  the  Second  Annual  Southwestern 
Symposium  of  Contemporary  Ameri¬ 
can  Music,  R.  Bernard  Fitzgerald 
conducting.  The  composer  is  Instruc¬ 
tor  in  Composition  and  Theory  at  the 
University  of  Michigan,  Ann  Arbor, 
Michigan.  He  won  top  rating  in  the 
1953  Composition  Competition  of  the 
National  Association  of  College  Wind 
and  Percussion  Instrument  Instructors 
with  his  (a)  Sonata 'for  Horn  and 
Piano  and  (b)  Quartet  for  Four  Trom¬ 
bones. 

#31.  Harold  RUSCH  — Suite-LA 
NOUVELLE  FRANCE,  performed  by 
(Turn  to  Page  49) 
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By  Dr.  John  Paul  Jones 


CHRISTMAS — the  day  given  in 
honor  of  one  whom  we  believe  to  be 
the  world’s  greatest  philosopher  and 
religious  leader.  Without  the  teach¬ 
ings  of  Christ  you  and  I  might  never 
have  been  able  to  enjoy  the  experi¬ 
ence  of  school  music  in  our  great 
educational  program.  Through  His 
teachings  we  believe  in,  and  have 
achieved  for  ourselves,  the  greatest 
of  all  freedoms — the  freedom  of 
thinking  and  acting  for  ourselves  and 
others. 

But  to  many  students  Christmas 
is  a  day  filled  with  “gimme”.  We 
spend  weeks  building  our  case  of 
“gimme”  this  and  “gimme”  that.  How 
many  of  you  are  truly  thankful  on 
Christmas  day  for  the  many  blessings 
we  as  free  people  are  privileged  to 
enjoy?  Among  these  blessings  are  the 
opportunities  afforded  m  the  school 
musical  organizations.  Let  us  not  go 
through  the  Christmas  holidays  still 
believing  that  without  us,  individu¬ 
ally,  the  school  band  would  fold  up. 
Rather  let  us  endeavor  to  gire  more 
of  ourselves  to  the  production  and 
presentation  of  a  fine  musical  group. 


Sand  all  quaitiont  diraci  to  Dr.  John 
Paul  Jonai,  Contarvatory  o4  Muiic, 
ISM  Third  Ava..  Albony,  6a. 


You  see  The  Great  Philosopher  gave 
truths  applicable  to  band  and  orches¬ 
tra  members  in  rehearsal  and 
performance  where  these  truths, 
preached  on  Sunday,  can  be  put  into 
practice  the  other  six  days.  Think  on 
it! 

Ckrhtmas  Gifts? 

Of  course  some  people  insist  on 
giving  us  something  for  Christmas. 
In  that  case,  I  can  think  of  nothing 
better  than  replacing  that  drum  or 
adding  to  your  percussion  outfit.  If 
you  now  have  a  fine  concert  style 
snare  drum  a  splendid  gift  would  be 
a  fine  field  drum  or  vice  versa.  If 
you  have  both — there  are  always  new 
sticks,  slings,  pedal,  or  various  traps. 
If  you  have  all  these — you  can  still 
add  to  your  library  of  percussion 
solo  and  ensemble  numbers. 

New  Material 


go  for!  A  movie  on  drumming.  In  this 
movie  the  beginning  student  is  played 
by  state  champion  drummer  (Ohio, 
I  think)  Charles  Spies.  In  the  movie 
he  receives  correct  instruction  in  the 
holding  of  sticks,  practice  positions, 
exercises  and  rudiments.  In  addition 
there  are  six  marching  cadences,  a 
stop  beat  and  roll  off  all  played  by 
five  drummers  from  the  All-Ohio 
Boys  Band — three  snare  drums,  bass 
drum  and  cymbals. 

The  film  is  16mm  sound  film  and  is 
directed  and  supervised  by  Mr.  Alan 
Able,  well  known  VFW  drumming 
champion  and  lately  television  star. 
This  film  may  be  rented  for  $1.50  per 
day  or  purchased  outright  for  $49.50. 
It  is  titled  “The  Technique  of  Drum¬ 
ming”  and  is  produced  by  Bell  Pro¬ 
ductions,  825  West  End  Avenue,  Suite 
1-D,  New  York  City,  It  sounds  good  to 
me,  and  I  believe  much  can  be  ac¬ 
complished  through  its  use.  As  far  as 
I  know  there  is  nothing  else  on  the 
market  like  it — and  that  is  the  part  of 
the  purpose  of  this  column,  to  bring 
to  your  attention  the  latest  in  mate¬ 
rial  on  drumming  and  this  is  it. 


Here  is  something  you  should  really 
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'"TOc  (^091  "Pnoilem^f  * 


Al  W.F.l.  DRUM  COMfANY,  wt'rt  Mlucotionol-minM.  C««d  drums  go 
•ith  good  drumming,  ond  wo  hovi  just  tho  motoriol  you  noodi  FREE 
Drum  Instruction  Well  Chorts  to  hong  in  your  proctico  rooms,  Rudimontol 
Drum  Shoots  for  your  studonts,  ond  informntivo,  up-to-tho-minuto  Drum 
booklots  nnd  Tymponi  tips  nro  yours  for  tho  osking.  Just  fill  out  tho 
coupon  bolow,  and  this  woolth  of  frN  motoriol  is  yours. 

Our  now  WFl  PEDAL  TUNED  TTMPANI  combino  oil  tho  host  tymponi 
footuros  occumulotod  by  Wm.  F.  Ludwig  ovor  o  poriod  of  fifty  yoors  os 
0  ploytr  end  monufocturor.  Throo  outstanding  modols  oflor  o  choict  for 
ovory  tosto.  W.F.L.  olso  hot  ono  of  tho  lorgost  solKtions 
of  concort  and  porodo  drums  to  Dh  found  onywhoro. 
Ask  your  W.F.L.  dooloi  to  givo  you  spocificotions  ond 
quototions ...  or  sond  for  our  froo  color  cotolog. 


Instruction  Books 


No.  lOSO — "Swing  Drumming" 
by  Wm.  F.  Ludwig  Jr....$1.SD 
No.  1010— "Drum  Solo  and  En- 

somblo  Colloction" . $1.00 

No.  1000 — "loton  Twirling  In¬ 
struction  Hotbod' . $1.00 

No.  1070— "Drum  Corps  Monuol" 
by  Wm.  F.  Ludwig  Sr.... $1.00 
No.  lOiO — "Comploto  Drum 
Instructor"  by  Wm.  F.  Ludwig 
Sr . $1.50 


Ramombor  Wm.  F.  Ludwig 
For  tho  fotost  and  Finosr 
in  pnreustion  inttrumnnti! 


THEKC’S  A  W.r.  L.  DAUM  DtAUR  MtAM  YOUI 

W.  F.  L.  DRUM  COMPANY 

1728-36  N.  Domen  Avo.  *  Chicago*  Illinois 
iVorfd's  largest  Drum  and  Tymponi  M'f'r's. 


SM'6  WM.  F.  LUDWIG  m 

W.  Po  Lo  DfiNffi  €•.  S 

1  1728-36  N.  Damon  Ave.*  Chicago,  III.  J 

■  . S«fid  your  FIFE  drum  initruction  ■ 

■  motoriol,  ond  illustrotod  booklots.  J 

S  Sond  tho  now  W.F.L.  drum  cotolog.  g 

2  Nomo  .  2 

■  Addroit . . . .  ■ 

■  School  .  2 

B  City .  Stoto .  • 


f 


As  y< 
son  wil 
into  thi 
like  to  i 
drum  t 
tuned  i 
sented 
both  ci 
drums 
“thud”, 
poundii 
all  profc 
night  b 
the  con 
lem  wh 
having 
door  dr 
Make 
sion  of 
sion.  Oi 
out,  the 
where  fi 
than  po 
of  the  fi 
to  ince 
drum  ii 
drum  b 
perform 
Well, 
make  st 
What  s 
member 
plenty  < 
let’s  ma 
resolutic 
concern 
orchestr 
will  bri 
fondest 
CORF 
the  dm 
October 
GEORG 

Tha 


I  am 
SICIAN 
every  ir 
bugle  b 
cess  in 
to  consi' 
Congr 
MUSICI 
that  rad 


DRl 

Dl 

26 

•ipit 

12'  I 

Dirtcla 

Au.c  cA 

drum  r 
make  | 

Pri 

Order 
645  Ui 


28 


PicAst  Mention  TH£  SCHOOL  when  dniurcTing  adveytiAtmentt  in  this  magasme 


Decomber,  I9S3 


December 


i 


Dram  Tmaaloa 

As  you  read  this  the  football  sea¬ 
son  will  be  over  and  you  will  be  well 
into  the  concert  season  but  I  would 
like  to  add  a  bit  of  caution  regarding 
drum  tension.  A  few  nights  ago  I 
tuned  in  on  a  half-time  show  pre¬ 
sented  by  two  high  school  bands.  In 
both  cases  the  tension  of  the  bass 
drums  caused  a  very  disagreeable 
“thud”,  sounding  something  like 
pounding  on  a  board.  I  know  that  of 
all  problems  that  of  dampne.ss  during 
night  band  shows  is  terrific.  But  on 
the  contrary  there  is  a  similar  prob¬ 
lem  when  you  play  inside — that  of 
having  the  heads  too  tight  due  to  in¬ 
door  dryness. 

Make  an  effort  to  correct  the  ten¬ 
sion  of  the  drums  to  suit  the  occa¬ 
sion.  Of  the  two  faults,  indoors  and 
out,  the  greater  crime  will  be  indoors 
where  fine  and  delicate  playing  rather 
than  power  is  desired.  Of  course  some 
of  the  fault  mentioned  above  was  due 
to  incessant  poundiup  on  the  bass 
drum  instead  of  playing  it.  A  bass 
drum  beat  should  be  an  aid  to  the 
performance,  not  a  hindrance. 

Well,  a  few  more  days  and  we  shall 
make  some  New  Year’s  resolutions. 
What  will  be  yours?  Every  band 
member  has  an  opportunity  to  make 
plenty  of  good  ones — while  so  doing 
let’s  make  a  resolution  to  keep  our 
resolutions.  And  if  those  resolutions 
concern  the  betterment  of  band  and 
orchestra  I  am  sure  the  New  Year 
will  bring  you  results  beyond  your 
fondest  dreams.  So,  see  you  next  year. 

CORRECTION  .  .  .  The  picture  of 
the  drum  section  on  page  28  of  the 
October  issue  should  read  CAIRO, 
GEORGIA,  not  Coral  Gables,  Floridp. 

Thank  You 

Subscribers 

I  am  reading  THE  SCHOOL  MU¬ 
SICIAN  with  pleasure  and  profit 
every  month.  We  have  a  drum  and 
bugle  band  that  has  met  with  suc¬ 
cess  in  the  past.  I  put  your  advice 
to  considerable  use. 

Congratulations  to  THE  SCHOOL 
MUSICIAN  for  all  its  departments 
that  radiate  practicality. 

(retftar  Arihmr 
Mutra-Dama  Sefteoli 
DoifcMal*.  N.  $. 
Canada 


Eatiraly  DUiaraal 

DRUM  LESSON  RECORD 

witk 

DRUM  METHOD  NO.  2 

26  Rndiments  and  4  Solos 
•splmlaad  oad  damoastratad  by 

Haskell  W.  Han 

12”  L.P.  Microgroove  33  R.P.M. 

Dirtclari  and  StudtHti  slika  will  want  to 
***’«  thm  own  ptrtonol  copy  of  ihit  now 
drum  rotord  ond  molhodt  tonrie.  It  will 
moke  koller  drum  toctiont  ond  toloitit. 

Pric*  $3.95  iot  both 

Order  Today  From  Haskell  W.  Harr 
645  Union  Ave.,  Chicago  Heights,  111. 


BUY  SLINGERLAND 
DRUM  HEADS 


Speciiy 

Slingerland 
Drum  Heads 
Because: 


Ths  nsw  SLINGERLArlD  ratsinsr 
prsMrvss  the  head,  ready  for  In- 
itallation  on  drumt. 


e  Mads  from  fresh,  pickle  cured  light  calf,  premium  grade  skins— 
choicest  packer  take  off. 

e  Processed  completely  in  our  own  tannery.  Thus  we  control  all 
operations  and  the  quality. 

e  Slingerland  heads  are  cut  only  from  skins  which  are  free  of  scars, 
stains,  and  bruises. 


e  Selected,  graded,  and  stamp  marked  for  the  proper  drum  use  as: 
Orchestra— Parade— Tern  Toms. 


e  Made  by  Drum  Makers  for  Drum  use. 


•  The  ONLY  hand-shaved 
heads  on  the  market.  This 
guarantees  for  you — a  head  of 
avon  thickness;  one  net 
scorched  or  soared  by  ma¬ 
chine  buffing,  and  batter  for 
tone  produdlon  because  we 
can  match  and  gauge  to  the 
drum  requirements. 


I  Send  for  FREE  catalogs,  drum  chart  and 
I  baton  helps. 

I  Name  . . 

I  Address . 

j  City .  . 

I  State  . 

I  Mail  coupon  to  SLINGERLAND  DRUM 
I  COMPANY 
I  1325  Belden  Avenue 
'  Chicago  14,  Illinois 


REPAIRMEN 

Exptri^ncad,  first  clou  m«chonIcs  for  ropolrinq 
ond  ovDrhouling  oil  bross  ond  woodwind  instru« 
monts.  Good  wogot  ond  working  conditions. 
Pormonont. 

LYON  &  HEALY 

243  S.  Wabash  Avo.,  Chicago.  III. 


JeN-Co  Imports  -  Accordions,  Bagpipes,  Ciorinots,  Cornets, 
Trumpeta,  Trombones,  French  Horns.  JeN-Co  Accessories  -  Mutes, 
Dinner  Chimes,  Tuning  Bors,  Mollets,  Beaters.  Cymbals. 
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By  Daniel  Martino,  A.  B.  A. 


f«rteiiii*f  Rclotioas 

One  of  the  more  unpleasant  phases 
of  being  the  conductor  of  a  band 
arises  when  there  is  necessity  for  dis¬ 
ciplinary  measures  to  be  taken.  At 
one  time  or  another,  early  or  late  in 
his  career,  every  conductor  has  to 
deal  with  some  special  problem  of 
discipline.  For  those  who  have  not 
had  a  great  deal  of  experience,  this 
situation  may  be  very  trying.  It 
should  always  be  remembered  that 
passing  the  disciplinary  “buck”  to 
principal  or  superintendent  rarely 
works.  More  often  it  results  only  in 
the  loss  of  respect  of  both  students 
and  administrators.  Of  course  the 
method  of  treatment  or  discipline  dif¬ 
fers  with  each  individual  case,  but 
it  seems  to  me  that  the  most  widely 
successful  ways  of  treating  disciplin¬ 
ary  problems  might  be  as  follows; 

1.  The  importance  and  efficacy  of 
the  “heart  to  heart”  talk,  trite  as  it 
may  sound,  should  never  be  belittled. 
Very  frequently  the  source  of  trouble 
can  be  uncovered  during  a  friendly 
chat.  The  cause  of  the  lack  of  disci¬ 
pline  in  any  individual  case  is  of 
primary  importance.  Fortunately  a 
discussion  of  this  nature  between 
:  conductor  and  student  may  easily  re- 
;  suit  in  the  clearing  up  of  any  mis¬ 
understanding  without  further  steps 
having  to  be  taken.  All  too  often  a 
minor  incident  can  be  blown  up  to 
gigantic  proportions  far  in  excess  of 
!  its  actual  import,  merely  by  lack  of 
1  control  on  the  part  of  a  conductor. 

'  It  is  surprising  how  many  times  a 
I  clarification  of  the  responsibilities 
I  and  obligations  of  a  band  member  to 
I  himself,  to  the  conductor  and  to  the 
I  rest  of  his  fellow  bandsmen  can  re¬ 
sult  in  an  entirely  new  attitude  and 
i  cooperative  behavior  on  the  part  of 
I  the  bandsman  in  question.  It  is, 

!  therefore,  sometimes  to  the  conduc- 
j  tor’s  advantage  if  he  deems  it  advis- 
I  able  to  wait  for  a  discussion  such  as 
'  we  referred  to  above,  until  such  time 
I  as  both  student  and  conductor  are 
calm  and  contained, 
j  2.  Then  there  is  the  situation  when 
I  the  giving  of  an  additional  responsi- 
j  bility  to  the  erring  student  is  of  great 
I  value,  when  it  appears  that  the  main 
cause  of  the  difficulty  is  excess  energy 
I  which  is  not  being  utilized.  Or  if  an 
individual  is  causing  trouble  of  one 
kind  or  another  because  he  wishes  to 
I  attract  attention,  that  desire  can  be 
I  used  to  the  advantage  of  the  band  by 
giving  the  student  some  definite  task 
and  responsibility  to  which  is  at¬ 
tached  some  degree  of  social  recogni¬ 
tion.  It  is  surprising  how  often  the 


S«fld  all  quMtiont  diract  to  Daniol  L. 
Martino,  Diractor  of  Bandi,  Indiana 
Unlvanity,  lloominqton,  Indiana. 

realization  that  he  is  performing  some 
essential  duty  which  facilitates  the 
operation  of  the  band  will  change  the 
entire  outlook  and  attitude  of  a  so- 
called  “problem  child.” 

3.  The  third  of  what  I  call  “posi¬ 
tive”  methods  of  discipline  is  a  brief 
toleration  of  offenders  in  the  belief 
and  hope  that  another  year  will  bring 
them  greater  maturity  of  judgment. 
I  would  advise  this  toleration  only 
in  the  cases  of  those  for  whom  the 
problem  is  obviously  only  one  of  ado¬ 
lescence,  and  one  which  will  cease  to 
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exist  in  time  if  patience  and  under¬ 
standing  can  prompt  the  conductor  to 
wait. 

4.  The  fourth  and  most  drastic 
method  of  dealing  with  disciplinary 
problems  is  summarily  to  dismiss  the 
student  from  the  band.  The  student 
who,  perhaps  because  of  the  advan¬ 
tages  of  having  had  private  instruc¬ 
tion  or  for  other  reasons,  feels  him¬ 
self  superior  to  the  organization  as  a 
whole,  presents  an  extremely  difficult 
problem.  It  seldom  pays  to  tolerate 
for  long  the  behavior  of  a  student 
who  fails  to  measure  up  to  expected 
standards  of  behavior  and  perform¬ 
ance.  If,  after  having  exhausted  all 
possible  means  of  securing  the  stu¬ 
dent’s  cooperation,  I  still  found  the 
student  unwilling  to  take  his  position 
in  the  band  seriously,  I  would  cer¬ 
tainly  feel  justified  in  dispensing  with 
his  help  completely — even  though 
such  action  might  actually  work  a 
temporary  hardship  on  the  band  as  a 
whole.  A  fine  player  who  persists  in 
failing  to  cooperate  may  soon  weaken 
the  prestige  of  the  conductor  and 
undermine  the  band’s  morale,  should 
he  be  tolerated  merely  because  of  his 
ability  to  play  well  some  strategic 
part. 

Punishment,  a  tricky  remedy  at 
best,  is  better  avoided  if  possible.  If 
resorted  to,  it  must  be  carefully  and 
logically  thought  out  and  adminis¬ 
tered  firmly  and  with  dispatch.  The 
conductor  should  be  sure  that  he  has 
isolated  the  actual  offenders,  and  that 
the  exact  nature  of  the  offense  is 
known  both  to  him  and  to  those  ac¬ 
cused.  An  extremely  unwise  measure 
is  the  punishment  of  the  band  for  the 
actions  of  a  few — unless  the  band^as 
a  whole  has  wholeheartedly  sanc¬ 
tioned  these  actions.  A  frank  discus¬ 
sion  of  the  problems  involved  usually 
produces  far  better  effects  than  a  dic¬ 
tatorial  policy.  The  conductor  who 
fosters  a  sympathetic  relationship  be¬ 
tween  himself  and  his  students,  and 
yet  maintains  that  all-important  gap 
between  student  and  instructor  which 
is  an  essential  in  effective  student- 
teacher  relationships,  will  fare  far 
better  than  the  one  who  early  estab¬ 
lishes  himself  as  an  inflexible,  infalli¬ 
ble  martinet.  After  all,  the  conductor 
who  treats  his  students  as  human  be¬ 
ings  rather  than  automatons  who 
must  simply  hear  and  obey,  has  al¬ 
ready  made  great  strides  toward  the 
establishment  of  a  spirit  of  friendli¬ 
ness  and  cooperation  for  the  good  of 
the  organization  as  a  whole.  This  is 
Mrtainly  to  be  preferred  to  a  feeling 
of  fear  and  dread,  which  in  turn  can 
do  naught  but  build  up  tremendous 
tensions  in  the  teen-age  mind,  as  well 
as  feelings  of  insecurity  and  inade¬ 
quacy  on  the  part  of  the  bandsmen. 

It  is  always  best  to  adhere  to  a  few 
fundamental  rules  of  conduct.  Any 
conductor  who  finds  it  necessary  to 
shout  his  directions  is  already  in  trou¬ 
ble.  A  firm,  clear,  well-modulated 
voice  will  secure  attention  and  re¬ 
spect,  if  behind  that  voice  there  is 


DELUXI  ILUE  PORTA- DISKS  ...  the  low- 
cost  way  to  give  your  band  that  sharp, 
smart,  "well  dressed”  look  that  means 
so  much!  Extra-strong,  reinforced  con¬ 
struction.  Blue,  embossed  leatherette 
finish,  sparked  with  fiashy  silver  striping 
on  front  and  sides.  Music  shelf  holds  350 
double  sheets  in  easiest  reading  position 
(note  rear-view  sketch  at  right).  Folds 
compactly.  Easily  carried. 


HOLLYWOOD  PORTA-DISK 

Cardinal  red 
base  and  light 
grey  music  shelf. 
Same  material 
and  capacity  as 
the  Deluxe 
model.  Eye- 
catching  5-sided 
model  with 
hinged  construc- 
tion  for  easy  set- 
up  and  carrying. 

Buy  Porta-Deaka  from 
your  local  muaic  dealer. 


Fits  both  model  Porta- 
Deaka  and  moat  flat- 
front  atanda.  Complete 
with  on-off  awitch,  bulb 
and  8  ft.  cord  for  juat 


A  lively  new  6/8  march  with  plen-  A  favorite  with  Shrine,  Grotto, 

ty  counter  parta,  fine  for  parade  or  Elks  and  Mooae  banda. 

concert.  36  parts  for  41  instruments. 

Only  tl>2S  per  ropy. 

ALBERT  KAMP,  446  Phoenix  Avenue,  Elmira,  New  York 


TEACHERS’  AGENCY 
If  it  is  a  position  in  the  Midwest,  West  or 
Alaska,  we  can  find  it  for  yon.  Enroll  Now. 
70a  South  Fourth  Street  Cliutou,  Iowa 
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self-confidence.  It  is  a  mistake  to  an¬ 
ticipate  trouble,  lor  if  you  expect  it, 
you  will  surely  find  it.  It  is  much 
more  effective  to  be  gentlemanly, 
ethical  and  professional  in  your  atti¬ 
tude  toward  the  students.  Do  not  tr>- 
to  impress  the  students  with  your 
vast  knowledge  of  musical  matters. 
Far  better  results  can  be  attained  by 
working  with  your  students  and  not 
over  them. 


What  Should  My 
Aim  in  Music  Be?  ! 

(Starts  on  Page  12)  |l 

desire  to  practice  will  follow.  I 

Those  who  are  desirous  of  having  a 
musical  education  must  be  willing  to 
sacrifice  something  for  it.  Many  peo¬ 
ple  are  not  willing  to  sacrifice  to 
acquire  a  musical  education  because 
they  do  not  know  what  a  musical 
education  means.  As  far  as  I  know 
there  has  never  been  a  satisfactorj’ 
explanation  of  what  it  means.  To  me 
it  means:  A  belief  in  something  far 
greater  than  ourselves  or  the  meager 
existence  we  struggle  through  daily: 
a  something  for  us  to  hold  to  and 
comfort  us  in  adulthood,  with  the 
therapeutic  power  to  lift  us  above  the 
accomplishments  of  the  common  man: 
it  enables  us  to  revel  in  the  accom¬ 
plishments  of  the  really  great  in  all 
fields  of  art,  and  have  this  carry  over 
and  enrich  the  lives  of  our  daily  rou¬ 
tine:  all  of  this  appreciation  achieved 
by  the  truly  sincere  motivating  force 
of  participation  and  performance. 


Pioneer  Cornetist  No.  2 

(Starts  on  Page  13) 

Gillmore  at  the  Exposition.  Northcott 
was  engaged  by  both  Hook  &  Hastings 
Organ  Company,  and  the  Knabe  Pia¬ 
no  Company,  to  alternately  play  cor¬ 
net  solos  with  organ  acc,  at  one  end 
of  the  main  building  and  with  piano 
at  the  other  end.  He  was  heard  by 
thousands. 

In  1879,  he  made  tour  with  the 
great  violinist  “Ole  Bull’  as  assisting 
soloist. 

During  the  years  1881-82-83,  North¬ 
cott  played  throughout  America  with 
his  own  concert  company.  Thus  he  be¬ 
came  better  known  as  a  great  cornet 
virtuoso. 

Northcott  ended  his  career  as  a 
professional  cornetist  at  the  Chicago 
World’s  Fair  in  1893,  where  he  was  a 
special  soloist. 

An  authentic  story  is  told  of  Billy 
Northcott,  it  seems  as  a  young  man 
he  often  repeated  the  fact,  that  if  it 
ever  became  necessary  he  would  play 
his  comet  on  street  comers  and  pass 
the  hat.  According  to  old  newspaper 
accounts  he  actually  did  this  on  the 
streets  of  Philadelphia  when  he  was 
near  seventy. 

Mr.  Northcott  passed  away  April 
23rd,  1920 — at  the  age  of  seventy- 
nine. 


THE  SOUSAPHOHf 
CHAIR-staHO 

HOLDS  any  six*  or  ihop*  of  soutophona, 
parmonnntly  and  xofnly. 

MVES  Hx  purchos*  pric*  in  on*  yaor't 
tim*  ox  itorog*  rock  olon*. 

STOPS  oil  "poxition"  troublax;  no  odjuit- 
manta,  no  waiqht,  no  confuxion. 

GIVES  lymmatry  and  bolanc*.  Th*  balls 
or*  all  in  lin*  and  of  on*  haighf. 

Halpx  maaf  shortog*  of  baginnarx.  Choox* 
for  talanf.  not  for  six*. 

LASTS  FOR  A  LIFETIME— GUARANTEED. 
An  Excluxiv* — Patantad  by 

WENGER 

MUSIC  EQUIPMENT  COMPANY 
Owateaaa,  Miaaetota 
Naw,  Fra*  Cofologu*.  Writ*  today! 
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Boosey  and  Hawkes 
BAND  RECORDINGS 
now  on  ...  . 

Ton  now  band  works  rocordod  for  tho 
first  timo— ond  ovailabl*  on  on*  12"  long- 
play  record  (33Vk  r.p.m.),  ontitlod: 

&G4%A picuf^. , , . 

— RLUE-TAIL  FLY 
—FANTASY  ON  AMERICAN 
SAILING  SONGS 
>  —ILLINOIS  MARCH 
—LA  DONNA 
—STEPPING  HIGH 
-SUNLIT  SUMMITS 
—SUN  VALLEY  MOUNTAINS 
—THUNDER  SONG 
—TIOGA 

-A  WESTCHESTER  OVERTURE 
Avallobim  Jon.  IS 

NOT  ONLY  GOOD  LISTENING.  BUT 
ALSO  INVALUABLE  AIDS  IN  YOUR 
BAND  REHEARSAL  SESSIONS; 
Catalog  of  previous  releaxex  (78  r.p.m.) 
will  be  forwarded  upon  request  from- 
Dept.  317 

BOOSEY  and  HAWKES 

_ P.O.  Box  tl8.  Lynbrook,  L.  I.,  N.  Y. 


-BARGAINS- 

in  band  inxtrumontx  and  band  in- 
xtrumont  repair.  Get  our  prices.  Tell 
ux  what  you  need.  You  have  to  be 
xotixfied  before  w*  are. 

BLESSING’S  MUSICIAN  SUPPLY  «  REPAIR 

Elkhart,  ladioao 


EXCERPTS  FROM  FAMOUS  SYMPHONIES 

ARRANGED  FOR  RAND  lY  WILLIAM  H.  lEEIE 
Haydn — SURPRISE  SYMPHONY — Excerpts  from  the  2nd  Mtrvement 
Schubert — UNFINISHED  SYMPHONY — Excerpts  from  the  1st  Movement 
Beethoven — SYMPHONY  No.  S— Excerpts  from  the  1st  Movement 
Techaikowsky — SY'MPHONY  No.  4 — Excerpts  from  the  2nd  Movement 
Brahme— Symphony  No.  l — Excerpts  from  the  4th  Movement 
Mendelssohn — ITALIAN  SYMPHONY — Excerpts  from  the  2nd  Movement 
Franck — D  MINOR  SYMPHONY — Excerpts  from  the  1st  &  2nd  Movements 
Tschaikowsky — SYMPHONY  No.  6— Excerpts  from  the  1st  Movement 
A  series  of  srrancements  incorporatiag  the  best  known  themes  of  the 
POPULAR  SYMPHONIES 

Designed  to  meet  the  needs  of  the  JUNIOR  BAND,  this  series  also  serves  the  SENIOR  BAND 
as  an  introduction  to  the  great  symphonic  works.  Related  keys  make  the  series  playable  as  a 
SYMPHONIC  MEDLEY, 

At  Yoar  Masic  Oeolar  or  Writ* 

EDUCATIONAL  MUSIC  SERVICE,  INC. 

147  West  46tli  St.,  New  York  36,  N.  Y. 


HAVE  YOU  HEARD!! 

About  Carl  Fischer's  recently  enlarged  Instrumental  Music  Dept.? 
STAFF  OF  6  MUSIC  CONSULTANT  EXPERTS 

A  cenbiNtiOR  •!  tO  jeors  ef  l«d  experince;  dl  types  mHable  hr  the  nkhg. 

Gil  Ellman — Manager,  Instrumental  Dept. 

Repairing — ^Woodwind  Specialist 
Tom  Fabixh — Marching  &  Pagentry — ^Woodwind  Specialist, 

Concert  Programs,  Teaching  Methods 
George  Piersol — Promotion,  Band  Organization 
Jo*  Powell — Administration,  Public  Relations 
George  Quinlan — Arranging,  Brass  Specialist 

Bob  Huyer — Rhythm  Band,  Aptitude  Testing, 

Trombone  Specialist 

All  inquiriei  will  receive  the  personal  attention  of  our  staff. 

CARL  FISCHER,  INC.  •  306  Soath  Wabash  Av*.  *  Chicago  4,  llliaois 
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Tket«  Noity  Throat  Tooos 

How  worried  some  directors  and 
students  become  when  throat  tones 
are  encountered,  even  in  slow  tempo. 
Too  many  of  these  people  seem  to  te- 
lieve  that  music  for  clarinet  should 
be  restricted  to  one  of  two  ranges: 
low  “e”  to  open  -“g”  and  “c,”  in 
staff,  to  its  octave.  It  is  apparent, 
then,  that  the  throat  tones  have  not 
been  given  the  emphasis  afforded  the 
chalumeau  or  clarion  ranges.  Though 
technique  is  important  we  shall  con¬ 
fine  this  discussion  to  tone  and  in¬ 
tonation. 

Granted  that  the  throat  tones  are 
not  the  prettiest  sounds  it  behooves 
us  to  consider  them  with  all  impor¬ 
tance.  The  notes,  “Ab-a-Bb,”  CAN  be 
rich,  good  tones.  We  must  try  to  make 
these  notes  as  clear  and  beautiful  as 
any  other  series  on  the  clarinet.  For 
consistent  clarity  throughout  the  reg¬ 
isters  listen  to  some  of  our  artist 
clarinetists. 

The  improvement  of  the  tone  qual¬ 


S«nd  all  quattloni  diract  to  David  Kaplan, 
DIroetor  of  Mu<!c,  Roynoldt  Community 
High  School,  Roynoldt,  lllinolt. 


ity  of  the  throat  tones  will  come  with 
the  improvement  of  listening.  There 
must  be  an  awareness  of  the  problem 
accompanied  by  minute  listening.  Just 
as  the  student  strives  for  good  intona¬ 
tion  or  a  fine  tongue  so  must  he  work 
for  clearness  and  beauty  in  tone. 

But  listening,  as  important  as  it  is, 
is  not  enough.  Pupils  learn  by  doing 
— in  this  case  the  actual  playing  of 
throat  tones.  Relevant  material  may 
be  found  in  most  texts.  Among  the 
short  technical  exercises  in  the  Baer- 
man  2nd  may  be  found  much  suitable 
material.  A  handy  little  page  is  Me¬ 
chanical  Exercises  /or  Clarinet  by 
McCreery  (Lyons  Band  Instrument 
Company).  A  book  that  I  have  found 
valuable  (with  thanks  to  Lillian  Poe- 
nisch)  is  Schradieck’s  School  of  Vio¬ 
lin  Technics,  Bk  1,  Schirmer.  Much 
material  for  our  use  is  herewith  in¬ 


cluded.  The  32  Etudes  of  Rose  offer 
splendid  opportunities  for  throat  tone 
use  especially  in  the  lovely  slow 
etudes. 

Besides  listening  and  doing  we 
must  consider  another  factor.  Often 
the  quality  and  intonation  of  “a”  and 
“Bb”  may  be  improved  by;  1)  adding 
second  finger  left  hand,  or  third,  or 
both;  2)  to  this  adding  first,  or  sec¬ 
ond,  or  both,  or  third,  or  all  and/or 
little  finger  right  hand  on  Eb-key.  In 
my  own  playing,  for  instance,  I  have 
found  it  necessary  to  add  two  fingers 
left  hand  and  three  right  hand  to  the 
Bb  on  many  occasions.  Now,  each 
player  and  each  instrument  will  re¬ 
quire  special  consideration.  It  would 
be  foolhardy  to  generalize  that  one 
set  of  fingerings  will  work  for  every¬ 
one.  The  point  to  be  made  here  is  that 
through  the  addition  of  various  fin¬ 
gers  the  quality  and  intonation  may 
be  improved. 

Certainly  the  throat  tones  constant¬ 
ly  create  problems.  Let  us  not,  how- 
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CONN 
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ever,  eliminate  the  problem  by  neg¬ 
lecting  it.  The  healthy  way,  it  seems 
to  me,  is  to  appraise  the  difficulty 
and  to  overcome  it  with  patient  ef¬ 
forts  through  the  channels  discussed 
above. 

Alt9r»at9  Flagerlags 

The  ordinary  fingering  for  high  “d” 


See  how  easy 
it  is  to  play  a  Pedler  in  tune 
.  ..yes, even  for  a  beginner! 
Better  yet,  listen  to  a  whole 
section  playing  Pedlers. 
Then  you'll  understand 
why  so  many  bandmasters 
recommend  Custombtiilt 
Pedler . . .  the  clarinet  with 
accurate  intonation! 

THE  PEDIER  COMPANY 
ELKHART,  INDIANA 


However,  there  are  at  least  two  alter¬ 
nates  which  should  be  mentioned.  The 
trill  c-d  is  found  often  in  marches. 
To  execute 


NEW...  EASY  TO  USE  —  and  it’s  economical! 
Handy  spray-conainer  holds  enough  lacquer  for  many 
touch-up  jobs  on  your  meul  instrument,  or  on  articles 
in  the  home.  No  extensive  preparation  necessary;  no 
cleaning  up  to  do  after  using.  Just  follow  directions 
on  the  can  . , .  press  the  button,  and  sjtray.  Available  in 
clear  or  gold  lacquer.  See  your  local  dealer.  Only  $1.98 
per  can. 

C.  G.  CONN  LTD„  ACCESSORY  AMO  SERVICE  DIVISION 
DEPT.  1241,  ELKHART,  INDIANA 


merely  hold  high-c  fingering  and  trill 
Ab-key  with  left  hand  index  finger. 
Sometimes  passages  like  this  occur  in 
fast  tempo 
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Request! 


Upon 


In  this  case  finger  the  d  open,  as  in 
open  “g.” 

For  Eb  there  are  also  several  fin¬ 
gerings.  The  clearest  is 


The  trill 
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quolity  at  moderoto  cost, 
floor,  mellow  tone . . . 
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Scale  Cbaracteristics 


The  “e,"  top  space,  is  fingered  like 
low  “a”  and  consequently  the  trills 
will  be  the  same.  The  trill  Eb-f  would 
be  trilled  as  Ab-Bb.  Though  consid¬ 
ered  a  good  tone,  it  is  on  many  clari¬ 
nets  flat.  To  raise  add  the  right  hand 
little  finger  on  the  Eb-key. 

Top,  line  “f,”  like  the  low  Bb  has 
the  one  basic  fingering.  All  trills  fol¬ 
low  as  in  the  previous  example. 

Remember  the  two  fingerings  for 
“fS.”  One,  three  fingers  left  hand  and 
middle  finger  right  hand,  is  used  in 
diatonic  work  or  in  the  trills  tS-g  and 
e-fS.  For  chromatics  or  for  the  trill 
f-g*  use  three  fingers  left  hand  and 
first  finger  right  hand  with  third  fin¬ 
ger  on  fork.  Both  are  good  tones. 

G,  above  staff,  has  the  trills  applic¬ 
able  to  low  “c”  and  is  of  good  quality. 


Holiday  Coacarf 


A  word  or  two  about  appropriate 
music  for  a  holiday  concert.  As  men¬ 
tioned  in  last  month’s  issue  the  Con¬ 
cert  Trios  for  two  clarinets  and  piano 
(Kjos)  edited  by  George  Wain  offers 
any  number  of  excellent  choices.  In 
this  season  of  carols  it  would  be  in 
good  taste  to  play  some  good  music; 
the  Trios  would  be  fine.  Perhaps  you 
care  to  feature  a  soloist.  Among  the 
many  solo  materials  which  might  be 
used  are: 

Concerto  in  G-niinor — Handel 

(Wain)  . Kjos 

Aria  &  Presto — Aubert 

(Wain)  . Kjos 

Concertino — Tartini 

(Jacob)  . Boosey-Hawkes 

difficult.  Grade  6 
Larghetto  from  Quintet — 

Mozart  . Boosey-Hawkes 

2nd  Sonata — Bach  (Gateau) . Alfred 

moderate  difficulty 
Adagio  from  Concerto — Mozart 
Andraud  or  Eubank  (in  Voxman 
collection) 

Adagio  from  Trio  op  87 — 

Beethoven . Fischer 

Sonatas  (several) — Handel . Leduc 

(distributed  by  M.  Baron,  New 
York) 

Sonata  (in  g-orig  Jor  flute) — Bach 

(Bellison)  . Fischer 

advanced 


New  Matic  Kavlawt 

Song  of  April — 

Tschaikowsky  (op  34  S4)... 


Waltz  from  Comedians — 

Kabalevsky . 85 

arranged  by  Albert  Seay,  Jack 
Spratt. 

The  Song  of  April  is  a  6/8  Allegro 
con  moto  which  calls  for  rubato  play¬ 
ing;  the  key  is  Bjj  concert.  The  middle 
section,  marked  con  grazia,  moves  a 
little.  Following  the  sixteenth  note 
middle  section  the  initial  part  returns. 
Not  ^uch  difficulty  here — Grade  3. 

Throughout  the  Waltz  an  articulate 
tongue  is  needed.  This  number  is  a 
short  tid  bit  in  concert  F  minor.  The 
tempo  indication  is  Moderate, 

A  good  part  of  the  tonguing  must  be 
done  in  piano.  This  is  not  a  heavy 
effort  but  rather  a  dainty  little  after¬ 
thought.  Grade  3. 

The  brevity  of  these  numbers  is  to 
their  advantage.  The  second  is  more 
technical  than  the  first. 


Valse  op  64  S2-Chopin-arranged  for 
clarinet  and  piano  by  Simeon  Belli- 
son,  .75,  Ricordi,  1952. 

Pros  and  cons  have  been  aired  for 
a  good  many  years  over  the  feasi¬ 
bility  of  transcriptions.  Is  it  not  true, 
however,  that  great  composers  (Bach 
for  instance)  did  transcribe  works 
for  their  own  particular  instrument? 
Composers  were  thus  able  to  gain  a 
first  hand  understanding  and  ac¬ 
quaintance  with  the  music.  Young 
clarinet  students  might  never  receive 
the  experiences  of  Chopin’s  music 
were  it  not  for  transcriptions.  It 
would  seem,  then,  that  there  is  sonje 
real  good  to  be  gained  from  intelli¬ 
gent  transcriptions. 

This  Chopin  Valse  is  very  popular 
with  pianists.  The  second  section 
usually  starts  slower  and  speeds  up 
gradually.  Good  finger  technique  (s 
necessary  to  play  this  section  (one 
sharp  for  clarinet).  The  piu  lento, 
which  follows,  makes  use  of  the  high 
register. 

The  Valse  is  delightful.  The  light 
touch  employed  by  the  pianist  to  play 
this  must  be  duplicated  on  the  clari¬ 
net.  Smoothness  in  execution  and 
lightness  in  tongue  must  predominate. 
Grade  4. 


Mazurka,  op.  67,  S4-Chopin  arranged 
by  Simeon  Bellison,  .75,  Ricordi, 
1952. 

This  beautiful  Mazurka,  marked 
(Turn  to  Page  44) 
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YOUR  BUDGET 


By  B.  H.  Walker 


Well,  “father  time”  has  rolled 
around  to  December,  1953 — time  to 
say  goodby  to  football  music  and  half¬ 
time  pageants  and  to  prepare  for  our 
Christmas  programs  and  concerts. 
Whether  your  Christmas  music  con¬ 
sists  of  a  full  band  concert,  a  group 
of  brass  ensemble  members,  or  brass 
solos,  each  selection  should  be  care¬ 
fully  chosen  and  carefully  prepared 
as  to  each  detail.  There  is  no  music 
more  worthy  of  perfection  in  per¬ 
formance  than  that  commemorating 
the  birth  of  our  Lord  and  Savior, 
Jesus  Christ. 

Chrhtmat  Sole  and  Eatemble  Material 
tar  Brass  lastrameats 

THE  HOLY  CITY  by  Adams,  ar¬ 
ranged  as  trombone  solo  or  duet  by 
DeLamater  with  piano  accompani¬ 
ment,  published  by  EMB.  The  scoring 
follows  the  original  faithfully  and 
has  been  carefully  phrased  and  ed¬ 
ited.  This  same  arrangement  is  pub¬ 
lished  as  comet  or  baritone  solo  and 
duet. 

STAR  OF  THE  EAST  by  Amanda 
Kennedy,  scored  by  Hummel,  as  a 
solo  or  duet  with  piano  accompani¬ 
ment  for  cornet,  trumpet,  trombone 
or  baritone.  Published  by  Rubank. 

CANTIQUE  de  NOEL  (O  Holy 
Night)  by  Adam,  arranged  by  Holmes 
for  solo  or  duel  with  piano  accompa¬ 
niment  for  cornet,  trumpet,  trombone 
or  baritone.  Pub.  by  Rubank. 

ADESTE  FIDELES  (O  Come,  All 
Ye  Faithful),  arranged  by  DeLamater 


S«nd  all  quaitiont  dtroet  to  1.  H.  Wolkor, 
Diroctor  of  Muiic,  Gaffnoy  High  School, 
Goffnoy,  South  Carolina. 


Lafayette 


as  solo  or  duet  for  cornet,  trumpet 
with  piano  accompaniment.  A  mod¬ 
erately  easy  air  and  variation  tran¬ 
scription  of  the  famous  Christmas 
hymn.  In  characteristic  style  which 
stays  in  an  easy  range.  Published  by 
Rubank. 

THE  STAR  OF  BETHLEHEM  by 
Adams,  easy  grade,  published  by  Carl 
Fischer  as  trombone  solo  with  piano 
or  band  accompaniment. 

CHRISTMAS  MUSIC  FOR  EV¬ 
ERYONE  compiled  and  arranged  by 
DeLamater  for  cornet,  trumpet,  trom¬ 
bone  or  baritone  solo  with  piano  ac¬ 
companiment.  Published  by  Rubank. 
Includes  twenty  -  one  of  the  best 
Christmas  carols  in  easy  keys  and 
extremely  easy  range — “The  First 
Noel”;  “Silent  Night,  Holy  Night”;  “O 
Faithful  Pine”;  It  Came  Upon  the 
Midnight  Clear”;  “Hark!  The  Herald 
Angels  Sing”;  “While  Shepherds 
Watched  Their  Flocks”;  “O  Holy 
Night”;  “O  Little  Town  of  Bethle¬ 
hem”;  “Joy  to  the  World”;  “O  Come, 
Little  Children”;  “Come  all  Ye  Faith¬ 
ful”;  “God  Rest  You  Merry  Gentle¬ 
men”;  “O  Sanctissima”;  “We  Three 
Kings  of  Orient  Are”;  “I  Heard  the 
Bells  on  Christmas  Day”;  “Deck  the 
Hall”;  “Away  in  a  Manger”;  “Jingle 
Bells”;  “Jolly  Old  Saint  Nicholas”; 
“March  of  the  Three  Kings”;  “Hey, 
Hey,  Ho”. 

HOLIDAY  COLLECTION  arranged 
by  DeLamater  contains  fifty-nine  of 
the  best  known  Christmas  carols, 
national  airs,  folk  songs,  hymns,  etc. 
Arranged  as  solo,  duet,  trio  or  quar¬ 
tet  for  cornet,  trumpet,  trombone  and 
baritone.  Parts  may  be  added  up  to 
full  band  arrangement  or  may  be 
played  as  solo,  duet,  trio  or  quartet 
with  piano  accompaniment.  Published 
by  Rubank.  Some  suggested  ensem¬ 
bles  include  trombone  duet,  trio  or 
quartet,  cornet  duet,  trio,  or  quartet, 
baritone  duet,  trio  or  quartet  or  mix¬ 
ture  of  any  of  these  instruments  in 
varied  combinations.  Also  as  quartet 
with  tuba  taking  the  fourth  part.  Ad 
lib  parts  included  in  full  band  ar¬ 
rangement. 

CHRISTMAS  CAROLS  FOR 
BRASS  CHOIR  and  up  to  include 
full  band,  compiled  and  arranged  by 
G.  E.  Holmes.  Published  by  Rubank. 
Contains  all  of  the  famous  familiar 
Christmas  songs  and  carols  arranged 
in  easy  but  effective  form,  playable 
for  any  standard  brass  trio,  quartet, 
quintet  or  sextet  combination  with 
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—  gracefully  designed, 
fine  toned;  IQK"  long, 

4J4”  bell;  modernistic  braces  and  finger 
hook;  fast-action,  short-travel,  large  cal¬ 
ibre,  nickel-silver  valves;  pearl  finger 
tips;  adjustable  change  to  A.  Complete 
with  lyre  and  silver-plated  professional 
mouthpiece.  *  ^ 

Brats,  gold-lacqw»rad  ONLY 

($75.00  compute  with  cose  as  ittuftroted) 

AND  that  is  just  one  instrument  in  a 
i-omplete  line  which  includes  comets, 
tromlxmes,  and  harmony  in.struments, 
among  them  the  finest  low-priced  bas¬ 
ses  on  the  market  today!. ..All 
Lafayettes  carry  a  written  Gretsch 
Guarantee ...  all  are  made  by  CtHiesnon 
6-  Cie,  F«m  — famous  for  top-ranking 
musical  instruments  since  1827...  all 
unequalled  for  beauty,  tone  and  per- 
loriiiance  in  the  economy  price  range! 
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SPREADS  fABTHEB 
LASTS  LONGER 


GENEROUS  NEW  GRETSCH  TALENT  TEST 
RENTAL  PLAN  makes  lolayette  easily 
available  through  your  nearby  Gretsch 
deoler.  Mail  coupon  for  FRcC  DETAILS. 


Superior  spreadlnc  power, 
•lower  evaporation,  uniform 
conaiitency— Holton  Oil  tests 
best  for  easier,  speedier  in¬ 
strument  action. 

No.  1 — Trombone  Slides 
No.  t — Valve  Instruments 
No.  t— Fine  Mechanisms 

*Sc  with  swab  applicator 
.  toe  with  dropper 


Xhm  Fred.  Gretfch  Mfg.  Co.  ! 

60  Broadway,  Brooklyn  11,  N.Y.  SM-I2S3  | 

Sond  mo  plcturos  ond  pricot  to  provo  I  got  | 
tho  most  for  my  school  budgot  with  lofoy-  I 
otto  brost  on  tho  convoniont  Grotsch  ToUnt  i 
Tost  Rontol  Plan.  No  obligation.  z 
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or  without  piano  accompaniment. 

TRI-FORM  FOLIO  by  August 
Schaefer  contains  sixty-seven  favor¬ 
ite  encores  (six  of  them  Christmas 
numbers  )in  thrfee  stave  (tri-form) 
solo,  duet  and  trio  arrangements  with 
piano  accompaniment,  formerly  pub¬ 
lished  by  Fillmore,  now  obtainable 
from  Carl  Fischer.  For  comet,  trom¬ 
bone  or  baritone  with  like  or  mixed 
combinations  of  instruments.  Con¬ 
tains  excellent,  full  sounding  arrange¬ 
ments  of  “Adeste  Fideles”,  “Jingle 
Bells”,  “Joy  to  the  World,”  “Jolly 
Old  St.  Nicholas”,  “Oh,  Little  Town 
of  Bethlehem”  and  “Silent  Night”, 
DEVOTIONAL  SOLOS  arranged 
and  edited  by  Newell  H.  Long  and 
Margaret  Sison,  published  by  Gamble 
Hinged  Music  Company  with  piano 
accompaniment,  published  for  comet, 
trombone  or  baritone.  Contains  “The 
Holy  City”  by  Adams,  “Ave  Maria" 
by  Bach-Gounod,  “Ave  Maria”  by 
Shubert,  “Christmas  Selection”  (in¬ 
cluding  a  medley  of  “Joy  to  the 
World”,  “Silent  Night”,  and  “Hark 
the  Herald  Angels  Sing”,  “He  Shall 
Feed  His  Flock”  from  “The  Messiah” 
by  Handel,  “Lo,  How  a  Rose  Ever 
Blooming”. 

EVERYBODY’S  FAVORITE 
TROMBONE  SOLOS  by  Jay  Arnold, 
with  piano  accompaniment,  published 
by  Amsco  Music  Publishing  Co.  Also 
published  for  cornet  and  French 
Horn.  Contains  excellent  arrange¬ 
ments  of  “Adeste  Fideles”,  “Cantique 
de  Noel”,  and  “Silent  Night”. 

CHRISTMAS  SERENADE  arranged 
by  Newell  H.  Long  for  four  trombones 
from  Rubank’s  TROMBONE  SYM¬ 
PHONY  COLLECTION  of  trombone 
quartets. 

O  HOLY  NIGHT  by  Adam  and 
WHILE  THE  SHEPHERDS  WATCH¬ 
ED  THEIR  FLOCKS  by  Handel  ar¬ 
ranged  by  DeLamater  from  THE 
UTILITY  COLLECTION  of  solo,  duet, 
trio  and  quartet  album.  Published  by 
Rubank 

CHRISTMAS  TIME,  a  collection  of 
favorite  carols  arranged  as  solos, 
duets,  trios  or  quartets  with  piano 
accompaniment  or  any  larger  combi¬ 
nation  of  band  or  orchestra  instru¬ 
ments.  Published  by  Neil  A.  Kjos 
Music  Company  for  comet,  trombone, 
baritone,  tuba  and  hom  in  various 
combinations. 

JOY  TO  THE  WORLD  arranged  by 
Holmes  as  brass  sextet.  Published  by 
Barnhouse. 

A  WREATH  OF  HOLLY  (Selection 
of  Christmas  Songs)  for  two  trom¬ 
bones  with  piano  accompaniment,  by 
A.  R .  Ranger,  published  by  Carl 
Fischer. 

CHRISTMAS  CAROLS,  Set  1,  Set 
2,  Set  3,  brass  quartet  (2  trumpets, 
2  trombones  or  baritones  and  piano) 
arranged  by  Fidelis,  published  by 
Briegel. 

This  is  the  last  column  for  the  year 
1953.  I  hope  it  has  been  as  successful 
for  you  as  it  has  for  me. 

MERRY  CHRISTMAS 
HAPPY  NEW  YEAR 
See  you  again  in  1954! 
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With  musical  instru¬ 
ments.  as  with  any  product  you  buy,  value  is 
measured  by  performance,  durability,  and  price. 

When  you  buy  a  Blessing,  you  get  finer 
craftsmanship,  better  performance,  and  lower 
prices  because  .  .  .  for  47  years  Blessing  has  made 
only  cornets,  trumpets,  and  trombones. 

Compare  Blessing  with  all  other  instruments, 
regardless  of  price.  Compare  the  ease  of  blow¬ 
ing,  the  full-bore  tone,  and  the  friction-free 
valve  action  Prove  Blessing  value  for  your¬ 
self.  Ask  your  dealer  for  a  free  trial. 


Write  for  new  folder 
showing  the  com¬ 
plete  Blessing  line 
of  trumpets,  cornets, 
and  trombones. 


Ernest  I 
New  Yor 
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DefFner  Introduces  New 
Practical  Aid  Kits 

■  (Starts  on  Page  6) 
a  French  mouthpiece  cap  and  a 
French  cane  reed.  ...  a  full  $10.00 
worth  of  merchandise,  kit-priced  to 
retail  for  only  $9.00. 

All  Kits  are  available  at  most  local 
music  stores. 

In  a  special,  limited  time,  introduc¬ 
tory  offer,  Alexandre  Oil  and  Polish 
combination  packages  will  be  avail¬ 
able  at  a  3W  savings  ...  or  almost 
half  price.  Ordinarily,  both  Alexan¬ 
dre  Oil  and  Alexandre  Polish  retail 
for  35$  each;  this  special  combination 
package,  containing  a  regular  size 
bottle  of  each,  is  priced  at  only  39$. 

Alexandre  Oil  and  Polish  combina¬ 
tions  are  packaged  for  trumpet,  cor¬ 
net  or  trombone. 

If  not  available  locally,  write  to 
Ernest  Deffner,  601  West  26th  St., 
New  York  1,  for  further  information. 


3rd  Dimensional  Stories 
For  Christmas  Available 

(Starts  on  Page  6) 

Blvd.,  Hollywood  28,  California,  for 
more  information,  please  mention  the 
SM. 

Dick  Whittington  New 
Bd.  Director  for  MPHC 

(Starts  on  Page  S) 

and  traveled  throughout  the  country. 
He  then  returned  to  his  home  state 
and  became  associated  with  the  Mis¬ 
sissippi  School  System,  teaching 
Band  and  Choral  Music  in  the  High 
Schools,  for  six  years.  His  diversified 
background  assures  success  in  this 
new  position. 


Modern  Music  Masters 

( Starts  on  Page  24 ) 

G.  Cortland  Drake,  sponsor; 

Rockdale  Public  School  (Junior), 
Joliet,  Ill.,  Louis  V.  Pistilli,  sponsor, 
and  Kurt  Schmid  and  Eleanore  Wyne, 
co-sponsors; 

Altavista  H.S.,  Altavista,  Vir.,  H. 
Scott  Spencer,  sponsor; 

Mansfield  H.S.,  Mansfield,  La.,  A.  M. 
Hamilton,  sponsor; 

Crispus  Attucks  H.S.  (Senior), 
Indianapolis,  Ind.,  Norman  L.  Mer- 
rifield,  sponsor,  and  La' Verne  E.  New- 
some,  co-sponsor; 

CrLspus  Attucks  *H.S.  (Junior), 
Indianapolis,  Ind.,  Norman  L.  Merri- 
field.  sponsor 


CORRESPONDENCE  INVITED 

Anyone  desiring  information  on 
“How  to  Start  a  3-M  Chapter”  is  in¬ 
vited  to  write  Alexander  M.  Harley, 
national  president,  P.  O.  Box  347, 
Park  Ridge,  Illinois. 


36  Banda  Massed  for 

Sioux  City  Band  Day 


More  than  1900  young  musicians 
from  the  Siouxland  territory  per¬ 
formed  for  the  enjoyment  of  a  Sioux 
City  audience  in  connection  with  a 
football  game  between  Morningside 
college  of  Sioux  City  and  North  Da¬ 
kota  State  College  of  Fargo,  North 
Dakota.  Mr.  Robert  E.  Lowry,  the 
director  of  the  band  at  Morningside 
and  the  president  of  the  Iowa  Band¬ 


masters  Association  was  in  charge  of 
all  arrangements  for  the  gala  affair. 

36  school  bands  from  the  surround¬ 
ing  territory  participated  in  this  band 
day  extravaganza  at  Public  School 
Stadium  last  Oct.  3.  This  is  the  larg¬ 
est  gathering  of  bandsmen  to  ever 
have  been  presented  to  a  Sioux  City 
audience.  Starting  at  7  p.m.  there 
was  a  mammoth  pre-game  ceremony 
in  which  all  of  the  bands  were  on 
parade  and  were  individually  recog¬ 
nized  as  they  paraded  around  the 
(Turn  to  Page  42) 
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More  carrying  powe 
Finer  tone  balance 
Greater  brilliance 

Exceptional  response 
and  tonal  perfection 

Improved  design 

Ultimate  in  musical 
instrument  engineering 

More  playing  ease 

Every  instrument 
guaranteed  for  Life 


G«rz*n  Mod*l  41  Ormnadllla  Wood  S^  Clarinot  Modol  40  (IbonltoJ  Not  Shewn 


Oafian  Modol  30  Trombonm 
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See  yeur  deoler  TODAY  —  esk  te  see  the  GETZEN  instrument 
ef  yeur  cheice,  nr  write  for  folder. 


Gefion  Model  45  Sliver  Flute 


THE  GETZIN 

COMPANY 

Elkhern,  Wisconsin 


G«fzen  Model  46  Silver  Piccolo 
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pieces  were  written  for  chorus  and 
orchestra  rather  than  chorus  and  or¬ 
gan  or  piano,  as  most  are  performed 
today  in  our  smaller  communities. 
Let’s  be  instrumental  in  restoring 
such  works  as  originally  performed. 
The  orchestras  were  small  chamber 
groups  and  not  the  full  symphonic 
orchestra  as  we  know  it.  These  works 
vary  in  difficulty  but  many  are  within 
the  ability  of  our  students. 

I  feel  that  through  such  participa¬ 
tion  and  listening  to  great  works,  we 
can  truly  create  a  musical  democracy 
and  mold  the  musical  intellect  of  fu¬ 
ture  generations  of  Americans. 

We  would  like  to  add  to  the  list  of 
easy  Small  Ensemble  material  started 
in  the  April  1953  issue. 

GRADE  11 
(All  First  Position) 

Allegro  from  Dramma  per  Musica— 
J.  S.  Bach-Sontag,  air. — Pub.  by 
Sprague-Coleman 

Andante  et  Cantable — Opus  42.  Haydn 
— Pub.  Boston  Music. 

Minuetto  Opus  52  —  Haydn  —  Pub. 
Theodore  Presser. 

Minuetto  in  F  Major — Schubert-Cafa- 
rella,  arr. — Pub.  Witmark 
GRADE  III 

(Intermediate — includes  third 
position) 

Quartet  91  in  G — De  LaMarter — Pub. 
FitzSimmons 

Quartet  92  in  F — De  LaMarter — Pub. 
Mills.  Both  Quartets  are  entirely  in 
the  first  position. 

String  Quartet  91  in  D — Hambourg, 
C.— Available  Mills 
Strinp  Quartet  92  in  F — Hambourg, 
C. — Available  Mills.  Excellent  ma¬ 
terial  in  the  style  of  Haydn  and 
Mozart  Quartets.  All  parts  are  in 
the  first  position. 

Presto — Quartet  IX — Haydn-Finney, 
arr.  Pub.  Witmark 
Adagio — Opus  17,  #I — Haydn — Pub. 
Carl  Fischer 

Allegretto — Opus  61,  56 — Haydn— 
Pub.  FitzSimmons 

Menuetto — Opus  64,  51 — Haydn- 
Dasch,  arr. — Pub.  FitzSimmons 
Adagio — Opus  64,  55 — Haydn-Tarlow, 
arr. — Pub.  Witmark 
Minuetto — Opus  76,  53 — Haydn-Fin¬ 
ney,  arr. — Pub.  Witmark 
Six  Serenades — Lockwood,  N. — Pub. 
Music  Press  Inc.  Some  passages  are 
Grade  IV. 

Four  Bagatelles — 54 — Moods — KroU, 
W. — Pub.  G.  Schirmer.  All  instru¬ 
ments  play  in  positions  with  mutes. 
Academic  Album — Pochon,  arr. — Pub. 
Carl  Fischer.  Ten  Easy  and  Pro¬ 
gressive  Pieces;  all  parts  first  posi¬ 
tion  except  59,  510  for  the  two 
violins. 

Folk  Song  Album — Pochon,  arr.— 
Pub.  Carl  Fischer.  Both  the  above 
have  ad  lib  string  bass  parts  pub¬ 
lished. 

Grade  III 

Nine  Fantasias  in  Four  Parts  by  Byrd 
Bull,  Ferrabosco,  Jenkins,  Ives. 
Edited  by  Sidney  Beck.  Pub.  New 
York  Public  Library.  Available  C 
F.  Peters.  Beautiful  music  of  the 


By  Angelo  La  Mariana 


The  calendar  and  the  spirit  pre¬ 
vailing  remind  us  that  within  a  few 
weeks,  we  will  be  celebrating  Christ¬ 
mas.  As  teachers,  we  reflect  that  this 
pre-Christmas  period  gives  us  a  very 
fine  opportunity  to  encourage  stu¬ 
dents  to  partake  and  enjoy  the  beau¬ 
tiful  music  of  the  season.  Here  is  our 
chance  to  follow  through — “music  for 
music’s  sake.”  Have  our  string  stu¬ 
dents  reminded  to  listen  either  to  the 
radio,  television,  or  local  perform¬ 
ances  of  great  vocal  and  instrumental 
Christmas  music.  Have  them  enjoy 
the  carols  of  many  lands  and  the 
religious  Christmas  music  of  all  peo¬ 
ples.  Persuade  them  to  appreciate 
ALL  music  which  abounds  at  this 
time  of  year.  For  it  is  through  listen¬ 
ing  that  our  standards  of  taste  are 
acquired  and  cultivated.  Any  humble 
effort  of  ours  to  interest  a  student  to 
seek  music  on  his  own  and  to  enjoy 
it  for  music’s  sake,  should  be  ours. 

I  believe  it  is  good  for  our  young 
string  players  to  thrill  to  a  Handel 


Sand  all  quattiont  diract  to  AhmIo 
Lo  Mariano,  Wattam  Mkhlqan  Col- 
laqa  of  Education,  Kalomotoo,  Mich. 


Chorus,  to  enjoy  the  beauty  of  a 
Franck  organ  work,  as  well  as  the 
lovely  string  beauty  of  Corelli’s  Con¬ 
certo  Grosso.  Such  an  awareness  of 
all  music  will  enrich  the  students’ 
whole  concept  of  music.  Although  we 
want  to  further  strings,  our  duty  as 
educators  cannot  be  so  limited.  Con¬ 
versely,  a  child  encouraged  to  enjoy 
every  facet  of  music  will  be  a  better 
string  player,  as  well  as  acquiring  an 
“educated”  ear. 

In  our  specific  field  of  instrumental 
music,  we  must  include  in  our  tasks 
a  genuine  effort  to  not  only  teach  to 
perform  on  the  string  instrument  and 
to  further  perform  in  the  small  en¬ 
semble  and  the  orchestra  but  we  must 
teach  all  students  to  listen  to  operas, 
orchestral,  vocal  and  chamber  music. 

We  have  almost  forgotten  today 
that  many  of  the  great  choral  master- 


C/ioose  Student 
String  Instruments 
that  spell  Success! 


,  Chicago 

jelectiof'- 


Vloboih  Ave«i 

..student 

r.vourcon>P'«'« 


pj,o»e 

describing  on 


Lyon  &  Healy  carefully  selects  all  string 
instruments  for  correct  measurement  and 
good  tonal  quality  . .  .  for  these  are  the 
factors  that  instill  confidence  in  beginners. 
And  inspired  students  mean  string  success  for 
you!  We  have  complete  selections  of  the 
better  grade  domestic  and  foreign-mode 
string  instruments  in  oil  price  ranges  .  .  .  o 
complete  imported  outfit  for  os  low  os  $45. 

Mr.  Otto  Lopport,  Lyon  A  Hooly  String  Doportmonl 
Manager,  will  be  happy  te  help  er  advise  en  any 
string  problems  you  may  have,  jest  write  er  call. 


fveryffcing  Known  In  Mnsic 


Writ»  for  our  new 
catalog  of  Hto  worU't 
largest  selectien  of 
String  Instrument  Musk. 
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AN  HONEST  VIOLIN 
SOLD  AT  AN  HONEST  PRICE 


SCHERL&  ROTH,  INC 


16th  and  17th  centuries!  Preface 
contains  excellent  notes  on  manner 
of  performing  music  of  this  period. 
Violin  and  Viola  parts  are  entirely 
m  the  first  position.  The  cello  part 
for  four  of  the  works  needs  3rd 
position. 

Three  Fngueit  for  String  Quartet. — 
Beethoven,  edited  by  Pochon.  Pub. 
Carl  Fischer.  Fugue  II  in  C  needs 
third  position  for  all  instruments. 
Fugue  III  in  F — first  violin  includes 
fifth  position.  Second  violin  and 
cello — 3rd  position.  Viola — 1st  posi¬ 
tion. 

Three  Rieereari — A.  Gabrieli,  edited 
David.  Pub.  Mercury  Music.  Violins 
and  viola  parts  are  entirely  in  the 
first  position.  Cello  parts  for  $1,  in¬ 
cludes  4th  position.  S2,  $3,  in  1st 
position. 

Saiie  S2 — Harrison.  L.  Pub.  Mercury 
Music.  First  movement — 1st  violin 
includes  third  position.  Remainder 
of  the  quartet  need  only  the  1st 
position. 

The  I.ember|(  Minuet  and  Trio — J. 
Haydn  arr.  MofTat.  Pub.  Mills.  First 
violin  includes  fifth  position.  2nd 
violin  and  viola — 1st  position.  Cello 
includes  third  position. 

I.e  Triomphe,  J.  Haydn. — Arr.  Moflat. 
Pub.  Mills.  First  violin  includes 
fifth  position.  2nd  violin  and  viola, 
1st  position.  Cello  includes  2nd  po¬ 
sition. 

Menueiio,  OpuM  9,  $1 — J.  Haydn.  Pub. 
G.  Schirmer.  First  violin  includes 
5th  position.  Second  violin  and  cello 
3rd  position.  Viola — 1st  position. 

(We  hope  to  continue  to  add  to 
this  list  during  the  coming  year. 
Appreciate  your  words  of  encour¬ 
agement!) 

Just  received  for  ORCHESTRA: 

Rudolph,  the  Red-No«ed  Reindeer — by 
J.  Marks.  Arr.  C.  P.  Herfurth.  Avail¬ 
able  C.  H.  Hansen,  Music  Corp.  Full 
orchestra  $3.00,  extra  parts  25c  each. 
Contains  advanced  violin — 3rd  po¬ 
sition.  First-second  violins,  viola, 
cello  and  bass  parts  are  playable  in 
the  1st  position.  This  arangement 
may  be  used  with  the  choral  setting. 

Viola  a»d  Plamo 

Interlude — Walter  Piston — Published 
Boosey  and  Hawks.  75c. 

This  is  a  fine  contabile  solo  by  a 
noted  composer.  It  explores  the  full 
sonorities  of  the  instrument.  Includes 
8th  position  playing.  Grade  III. 


Student  orchestras  built  around  new  group 
teaching  techniques  and  methods  are 
the  featured  activity  of  music  education. 
Excellent  quality  instruments  adjusted  by 

i  violin  craftsmen  are  a  basic  necessity  to 
successful  string  programs. 

Select  Roth  Violins,  Violas  and  Cellos  . .  . 
registered  quality  you  can  depend  upon! 


ROTH 


Certified  Reproductions! 

Artistic  workmanship,  precise  graduations 
and  the  very  finest  of  selected  woods 
have  distinguished  Ernst  Heinrich  Roth 
reproductions  for  over  150  years.  Roth 
registered  quality  is  augmented  with  expert 
shop  adjustment  by  master  violin  makers 
so  that  every  playing  detail  conforms  to  all 
MENC  specifications.  Only  available 
through  Music  Dealers  . . .  send  for  your 
copy  of  String  Teachers  Manual  No.  2  and 
other  educational  material  today! 


k  $2.00 
CHRISTMAS 
GIFT 


i  f  I  A  Year's  Subscription  to 

\\  I  ^ \  The  SCHOOL  MUSICIAN 
V-]  »»***“«*»»*»*””  I  Send  No  Money 

This  card  will  ba  mailed  lo  your  friend  on  December  22nd.  We  will  bill  you  in. 
January.  Juif  tend  ui  fhe  litf  of  names  and  addrattat  of  those  you  with  the  gifts 
tent  to. 

PLACE  YOUR  ORDER  EARLY 

The  School  Mosieian  •  28  E.  Jackson  Bivd.  •  Chicago  4,  III. 


Mofo  Perpetuo — D.  M.  Evans,  Pub. 

Joseph  Williams.  Available  Mills. 

SI. 25. 

Very  charming  harmonically,  util¬ 
izing  the  full  range  of  the  instru¬ 
ment.  It  should  prove  effective  for 
programs  or  encores.  A  welcome  nov¬ 
elty  of  moderate  difficulty. 


Andante  and  Rondo  Ungarese — Carl 
Maria  Von  Weber,  Edition  Schott. 
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INSTRUMENTS  OF  QUALITY 

BY  ONE  FAMILY 

FOR  FOUR  GENERATIONS 


PIANOS 


USED  IN  HUNDREDS  OF 
SCHOOLS,  COLLEGES 
AND  CONSERVATORIES 


pirastro 


fasten 


ISI« 

(IKHA 


Available  Associated  Music  Pub¬ 
lishers.  Price  (?) 

Originally  written  for  Viola  und 
orchestra  in  1809.  Von  Weber  re¬ 
wrote  it  for  Bassoon.  This  first  pub¬ 
lication  is  founded  on  the  original. 
The  first  section  is  a  theme  and  vari¬ 
ations.  Nine  minutes  duration  of 
Medium  Difficulty. 

Musik — Hermann  Reuther,  Published 
Edition  Schott,  $3.00.  Available 
Associated. 

A  large  four  movement  work  by  a 
craftsman;  in  modal  style  includes 
“Sarabande,”  “Pastorale  with  Cantus 
Firmus,”  Variations  on  “Low  How  A 
Rose  e’r  Blooming’’  and  a  Fugue. 
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Demands  a  big  rich  tone  as  the 
piano  seems  orchestrally  conceived. 
Technically  not  demanding. 


Because  they’re  sized,  designed 
and  aligned  for  each  age  group 


Concerto,  Opus  3 — Allessandro  Rolla, 
revised  and  edited  by  Sidney  Beck 
for  Viola  and  Piano.  Published  Ri- 
cordi,  N.  Y.  $4.00. 

Orchestration  score  and  parts  on 
rental).  Calls  for  2  Oboes,  2  Horns, 
and  Strings. 

Rolla  (1757-1841)  was  a  virtuoso 
of  the  Viola  as  well  as  the  violin. 
His  association  with  Paganini  is  his 
chief  claim  to  fame,  to  present  day 
audiences.  Mr.  Beck  has  revised  the 
concerto  for  modern  concert  per¬ 
formance.  It  has  been  performed  by 
Paul  Doctor  and  Milton  Katims,  both 
here  and  abroad. 

It  is  a  most  welcome  addition  to 
the  limited  repertoire  for  the  moder¬ 
ately  advanced  student. 


SCHOOL 
BASSES 
AND  CELLOS 


church- 
called  0 
of  the  s 
dows,  a: 

“Do  y 
that  if 
would  t 
beautifu 
.and  tre< 
saw  at  t 
ning,  ar 
others,  t 
only  gla 
window. 


•Amateurs 

•  Professionals 

•  Concert  Masters 

All  Prefer- 


Concerto — Conrad  Beck,  Edition 
School,  available  Associated  Music, 
$2.50.  Orchestra  parts  on  rental. 
This  Concerto,  by  the  contempo¬ 
rary  Swiss  composer,  has  had  several 
performances  on  the  continent.  It  is 
twelve  tone  harmonically,  with  not 
too  many  technical  demands  on  the 
performer.  Time  for  performance  23 
minutes. 

As  always,  it  is  a  real  pleasure  to 
take  this  time  to  thank  you  for  your 
encouraging  letters  and  to  wish  each 
of  you  the  greetings  of  the  season  and 
hope  that  1954  will  be  good  to  you. 


Kaplan  Strings  are  precision 
made  and  highly  polished  by 
foremost  scientific  methods  — 
assuring  you  of  perfect  tone 
quality  and  longer  use. 

The  next  time  you  buy  strings 
for  violin,  viola,  cello  or  harp, 
ask  for  and  insist  upon  Kaplan 
Strings  . . . 

On  sale  in  all  better  quality 
music  stores. 


36  Bands  Massed  for 
Sioux  City  Band  Day 

(Continued  from  Page  39) 

track. 

The  guest  conductor  of  this  years 
band  day  was  Mr.  Harold  Walters  of 
Seymour,  Indiana  who  is  the  com¬ 
poser  of  the  marches  that  were  per¬ 
formed  at  half-time.  Mr.  Walters  is 
one  of  todays  foremost  composers  and 
arrangers  in  the  field  of  school  music 
and  is  the  music  editor  of  Rubandk 
Publishing  house  in  Chicago,  Illinois. 
Mr.  Walters  ingenious  technic  of  pro- 
(Tum  to  Page  46) 


KAPLAN  MUSICAL  STRING  CO. 

Dapt.  SM  South  Norwalk,  Conn, 
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By  Rex  Elton  Fair 


GrMtIagsf 

That  all  my  readers  may  enjoy  a 
Happy  and  a  very  Merry  Christmas 
is  the  good  old  fashioned  wish  com¬ 
ing  from  your  columnist  Rex  Elton 
Fair. 

■•oatlfal  ftaaiaaibraacas 


Speaking  of  Christmas  time  and 
the  coming  holiday  season,  when 
men’s  thoughts  are  most  likely  to 
change  from  that  of  hustle  and  hurry 
(or  personal  gains,  to  those  of  true 
consideration  for  the  welfare  of 
others,  we  are  reminded  of  a  touch¬ 
ing  little  experience  that  was  Mrs. 
Fair’s  and  mine,  when  we  called  at 
a  beautiful  church  in  Wilmette,  Illi¬ 
nois,  to  pick  up  our  little  daughter 
Yvonne  Ferree,  who  had  been  at¬ 
tending  Sunday  School  there.  At  that 
time  she  was  but  seven  years  of  age, 
and  this  all  happened  on  a  Sunday 
just  previous  to  Christmas  day. 

As  we  backed  our  car  from  the 
church-yard  towards  the  street,  she 
called  our  attention  to  the  reflection 
of  the  sun  in  one  of  those  great  win¬ 
dows,  and  said: 

“Do  you  know  Daddy  and  Mommy; 
that  if  we  would  live  right,  if  we 
would  think  only  of  things  that  are 
beautiful  and  lovely,  such  as  flowers 
,and  trees  and  the  paintings  that  we 
saw  at  the  Art  Gallery  the  other  eve¬ 
ning,  and  music,  and  of  kindness  to 
others,  then  our  hearts  would  reflect 
only  gladness  and  love,  just  like  that 
window.”  Quite  naturally,  we  had  to 
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Sand  all  quaifions  diract  to  Rax  Elton 
Foir,  yS7  South  Corono  St.,  Danvar  S, 
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realize  the  fact  that  such  thought  was 
not  born  entirely  of  her  own  intui¬ 
tion,  but  coming  from  her  as  it  did, 
we  were,  for  a  moment,  nearly  over¬ 
come  emotionally,  and  were  reminded 
of  the  old  quotation  “And  a  little 
child  shall  lead  them.”  Furthermore, 
it  occurred  to  us  that  if  only  a  “little 
child  might  lead  us,”  then  maybe  we 
could  cast  off  this  constant  fearful 
anticipation  of  war,  with  all  peoples 
with  whom  we  should  feel  friendly, 
and  they,  in  return,  should  feel 
friendly  towards  us.  Please  GOD! 
help  all  of  us  to  arrive  at  such  a  con¬ 
clusion.  When  such  time  arrives — 
and  may  it  be  soon — then  we  will 
most  gloriously,  convert  all  materials 
used  in  creating  “ugly  guns  for 
human  destruction,”  into  plowshares, 
bright  and  shiny. 

A  lamboo  Flat* 

Question:  Only  recently  I  ran  onto 
a  flute  of  yellow  wood  construction. 
It  has  six  holes  for  the  Angers  to 
cover  and  one  key  that  was  undoubt¬ 
edly  meant  for  operation  with  the 
4th  Anger — piano  students  might  say 
“5th”  Anger  of  the  right  hand — to 
operate.  It  has  ivory  tips  and  ferrules. 
A  man  friend  of  mine  who  lives  here, 
and  one  who  knows  a  great  deal 
about  wood,  has  told  me  that  it  is 
made  of  box  wood.  Surely  this  flute 
must  have  been  made  for  use  in 
Biblical  times.  If  so,  it  should  be  very 
valuable.  Any  information  that  you 
can  give  me  as  concerning  its  origin 
will  be  greatly  appreciated.  Sincerely 
yours,  M.  H.  P.,  St.  Louis,  Mo. 

Answer:  I’m  very  sorry  to  have  to 
disappoint  you  in  any  way  but  I  know 
that  you  want  the  facts.  So  far  as  the 
transverse  flute  is  concerned,  there  is 
no  evidence  contained  within  the 
statements  of  European  history  of  the 
flute, —  (those  held  in  such  a  manner 
as  to  blow  into  an  embouchure  in  the 
side  of  the  head- joint)  were  ever 
created  before  the  year  1660.  This 
instrument  was  probably  built  by 
Lulli  at  about  that  time.  Also,  the 
first  key  to  be  added  to  this  flute  was 
probably  done  by  Lulli,  and  that  was 
the  beginning  of  our  great -flute — as 
used  today — called  the  “Boehm  Sys¬ 
tem”.  Sometime  soon,  this  column 
may  go  into  great  detail  as  to  the 
construction  of  our  wonderful  flute 
called  the  Boehm  System.  Since  1885 
this  instrument  has  been  in  universal 
use.  It  was  Briccaldi — if  we  are  not 


OUTSTANDING  FLUTE 
PUBLICATIONS  FROM 
CUNDY-BETTONEY 

Graded  by  Walter  E.  Cochrane 


GRADING: 

Easy  ^  (1 1  aad  (2) 

latarmadiata  —  (3)  aad  (4) 

DHRcmH  —  (5)  aad  (6) 

FLUTE  STUDIES 

Brooke,  A. — Orchestra  Studies . 

. (4-6)— $1.50 

Purstenou,  A.  B. — Seventeen  Grand  Studies 

.  (5)— $1.00 

Korq-Elert — Thirty  Capriccios  (Op.  107)-... 

(5-6)— $1.50 

Kuhlau,  Fr. — Six  Divertissements  (Op.  68) 

. (5)-$  .75 

Paganini,  N. — Staccato  Etude  ...(5) — $  .40 
Prill,  E.— Orchestra  Studies  (5-6) — $2.50 
Reichert,  M.  A. — Seven  Daily  Exercises 
(Op.  5)  (5)— $1.00 

Schade,  W.— Twenty-four  Caprices 

(5) — $2.00 

Strauss,  R. — Orchestra  Studies  from  the 
Symphonic  Works  of  R.  Strauss 

(6) — $1.00 

Wood,  D.  S. — Studies  for  Upper  Notes  of 
the  Flute  .  (4) — $1.00 

FLUTE  AND  PIANO 

Bach,  J.  S. — Sonato  No.  I  (B  Minor) . 

.  (5)— $1.00 

Biiet,  G. — Minuet  from  L'Arlesienne  . 

. (3)— $  .60 

Busch,  C. — Four  Miniatures . (3) — $1.00 

Catherine,  A. — Nocturne . (4) — $  .75 

Donjon,  J. — Rossignolet  (Nightingale) . 

. (4)— $  .60 

Handel,  G. — Sonato  No.  2  . (3) — $  .50 

Handel,  G. — Sonata  No.  7 . (3)— $1.00 

Koehler,  O. — Papillon  (The  Butterfly)  (Op. 

20,  No.  4) . (3)— $  .60 

Kuhlau,  Fr. — Menuet  . (2) — $  .45 

Moxart,  W.  A. — Andante  in  C  (Op.  86) 

(3)— $  .75 

Mozart.  W.  A. — Concerto  No.  I  in  G  Ma¬ 
jor  (Op.  313)  (KV  313)  (5l— $1.50 

Quontz,  J.  J. — Sonata  No.  I.  (4) — $  .90 

TWO  FLUTES  AND  PIANO 

Loeillet,  J.  B. — Sonata  a  Trois  (G  Minor) 

No.  17 . (3)— $1.25 

Quantz,  J.  J.T— Sonata  (Andante) . 

. (3)— $1.25 

TWO  FLUTES  WITHOUT 
ACCOMPANIMENT 

Gariboldi  G. — Six  Petits  Duos  (Op.  145, 

Letter  B) . (2)— $  .50 

Kuhlau,  Fr. — ^Three  Duos  *  BrillanH  (Op. 

102)  . (5)— $1.00 

Mozort,  W.  A. — Six  Duets  (Op.  75)  (K.  V. 
156)  (Nos.  1-3  only) . (5)— $1.50 

THREE  FLUTES  WITHOUT 
ACCOMPANIMENT  (WITH  SCORE) 

Albisi.  A. — Miniature  Suite  No.  2 . 

. (61— $2.25 

Kummer,  G. — ^Trio  (Op.  24)  .  .(4) — $2.00 

FOUR  FLUTES  WITHOUT 
ACCOMPANIMENT  (WITH  SCORE) 

Reicho,  A. — Sinfonico  Quartette  (Op.  12) 
.  (5)— $3.00 

Copies  of  the  above  will  be  sent  to  quali¬ 
fied  teachers  on  thirty  day  approval.  Write 
to  Dept.  6  for  free  catalog. 


The  Cundy-BETTONEY  Co.,  Inc. 
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mistaken  —  that  added  the  B  flat 
thumb  key  to  this  system.  This  addi¬ 
tion  is  very  worth  while,  should  it 
not  be  abused  in  any  way.  That  is 
it  has  its  place  in  certain  rapidly 
moving  arpeggios,  there  can  be  no 
doubt,  but  to  get  the  habit  of  using 
it  continually,  whenever  playing  in 
flats,  may  constitute  a  bad  habit  that 
may  later  prove  to  be  a  fault  and 
detriment,  to  your  general  perform¬ 
ance.  For  the  most  part,  dear  flutists, 
please  use  the  fingering  of  X — 14. 
as  shown  in  the  Rex  Elton  Fair  Flute 
Methods,  both  Books  I  and  II.  When 
rapidly  moving  arpeggios  such  as  in 
the  Major  Keys  of  B  flat,  E  flat  or 
F  sharp — to  use  the  B  flat  as  A  Sharp, 
in  a  cadenza — such  as  is  demanded  of 
you  in  the  Chaminade  Concertino — 
may  be  forgivable. 

Mozart  Ceacorto  i»  C 

Question;  My  mother  just  returned 
from  New  York  City  and  while  there 
she  heard  a  trio  consisting  of  Flute. 
Harp  and  Piano.  Mother  is  an  excel¬ 
lent  pianist  and  for  several  years  was 
the  Music  Critic  for  the  Chicago  Trib¬ 
une.  She  had  to  leave  the  concert  to 
catch  a  plane  so  had  no  opportunity 
of  finding  out  the  name  of  this  num¬ 
ber.  Maybe  you  can  make  a  few  sug¬ 
gestions  that  might  help  me  to  locate 
it. 

Sincerely  and  respectfully  your 
friend. 

Bob  Benson,  Gen.  Del., 
Phoenix,  Arizona 

Answer;  The  number  that  your 
good  mother  heard  was  undoubtedly 
the  Mozart  Concerto  originally  writ¬ 
ten  for  Flute,  Harp  and  Orchestra. 
It  may  be  had  by  writing  Lyon  and 
Healy  Music  Co.,  comer  Wabash  and 
Jackson,  Chicago,  Illinois. 


The  French  Horn 

(Staris  on  Page  14) 

ing  in  ariything  but  an  erect  position. 
Many  times  a  note  is  missed  at  the 
climax  of  a  passage  and  the  blame  is 
placed  on  a  tired  lip  when  in  reality 
a  little  more  breath  and  the  correct 
control  of  it  would  see  you  through. 
Make  it  a  habit  to  have  a  reserve  of 
breath  at  all  times,  breathing  fre¬ 
quently  and  taking  more  than  you 
think  you  will  need. 

Habit  i;5— Tfc*  Toaqaa 

The  tonguing  or  attack  of  a  note  is 
an  important  fundamental  that  must 
be  considered  with  respect  from  the 
beginner  to  the  artist  in  the  symphony 
orchestra  as  he  prepares  to  respond 
to  the  baton  of  the  conductor  with 
the  opening  notes  of  the  overture  to 
“Oberon”  by  Carl  M.  Von  Weber.  The 
beginner  should  practice  the  attack, 
pronouncing  the  syllable  “Du”  as  it 
sounds  when  beginning  the  word 
“duck.”  Make  sure  when  practicing 
that  the  note  following  the  attack 
doesn’t  sound  louder  or  softer  than 
the  attack  indicates.  The  sound  of  a 
golden  bell  struck  with  a  golden  ham¬ 
mer  should  be  your  goal.  When  this 
type  of  attack  has  been  completely 
mastered,  it  will  be  easy  to  sharpen 
the  attack  for  staccato  and  sfordanzo 
notes. 

I  have  repeatedly  used  the  word 
“habit”  as  that  is  what  the  student 
should  require  by  constant  practice, 
so  that  the  correct  method  is  used  at 
all  times,  not  just  cxrcasionally.  This 
builds  dependability. 

Today  there  is  a  wider  field  than 
ever  before  for  the  French  hornist. 


New  music  has  been  written,  interest 
in  the  horn  has  grown  constantly  and 
a  student  who  carefully  practices  be- 
(:omes  dependable  and  can  play  in  all 
types  of  musical  organizations  from 
“big  name”  popular  bands  to  the 
symphony. 

L.  A,  Bureau  of  Music 
Has  Four  New  Choruses 

(Starts  on  Page  23) 
vocal  audition  for  membership,  plus 
sight-reading  ability,  musicianship, 
and  a  sincere  interest  as  evidenced 
by  regular  attendance  at  rehearsals. 
Though  membership  is  subject  to 
these  requirements,  there  is  no  charge 
for  participation  in  the  city-spon¬ 
sored  units. 

The  four  choruses,  their  age  limits 
and  repertoire,  together  with  meeting 
times,  places,  and  directors,  are  as 
follows; 

Drum  Major  and 
Twirling  Workshop 

(Starts  on  Page  25) 
major’s  uniform  and  footwork,  the 
essence  of  good  twirling. 

Please  continue  to  send  in  your 
suggestions  and  helpful  hints  as  we 
consider  each  one  an  aid  to  us  and  to 
other  readers. 

The  Clarinet  Corner 

(Starts  on  Page  33) 

Mod  Animato  (b=138)  begins  in  con¬ 
cert  G-minor  with  the  middle  section 
in  three  sharps  for  clarinet.  Here  is 
another  opportunity  for  a  good  musi¬ 
cal  experience.  There  is  not  a  single 
forte  in  the  arrangement,  which  is 
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good  for  too  often  youngsters  are 
prone  to  play  everything  loud  and 
fast.  Grade  3. 


June,  Barcarolle,  op.  37,  i(6-Tschai- 
kowsky,  arranged  by  Simeon  Belli- 
son,  .75,  Ricordi,  1952. 

This  well  known  Andante  Canta- 
bile  offers  many  opportunities  for 
phrasing,  attention  to  dynamics,  con¬ 
trol,  and  expressive  playing.  The 
tempo  and  key  change  at  Number  3 
(poco  piu  mosso-concert  Fm  to  F) 
and  the  change  at  Number  4(4/4  to 
3/4)  will  keep  the  student  alert  to 
such  procedures  in  music.  Possibili¬ 
ties  for  rubato  and  linear  playing  will 
become  apparent.  Grade  3. 


Send  us 

Short  News  Articles 
On  Your  School 


Venetian  Boat  Song,  op.  30,  j(6-Mc»i- 
delsshon,  arranged  by  Simeon 
Bellison,  .75,  Ricordi,  1952. 

A  short  6/8  Allegretto  this  in  con¬ 
cert  Gm.  No  difficulties  here  except 
the  G#-A  trill  above  staff.  The  range 
for  the  most  part  is  from  “a”  in  staff 
to  its  octave.  Soft  playing  is  required. 
Grade  2. 

A  HAPPY  HOLIDAY  SEASON 
TO  ALL. 


Dacamber,  I9S3 
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The  month  of  December  brings 
Saint  Nick  with  Dunder  and  Blitzen 
and  the  jingle  of  sleigh  bells  from 
the  northern  skies.  We  all  love  it  and 
may  it  continue  on  and  on.  The  story 
is  traditional  and  old  but  our  activi¬ 
ties  are  new  each  year. 

Our  many  Christmas  programs,  in¬ 
cluding  both  band  and  orchestra,  dur¬ 
ing  this  splendid  holiday  season  will 
of  course  depend  a  great  deal  upon 
our  community  and  its  guiding  per¬ 
sonnel. 

In  this  category  will  come  our  re¬ 
spective  Music  Directors.  Beyond  this 
point  we  as  individuals  are  obligated 
to  fulfil  or  carry  out  the  programs  as 
set  up  by  these  guiding  hands. 

We  are  partners  in  this  affair  and 
we  need  each  other.  A  director  with¬ 
out  players  is  useless.  Players  without 
a  director  are  like  a  ship  without  a 
rudder.  We  head  in  many  directions 
and  find  ourselves  wandering  around, 
in  the  dark,  so  to  speak. 

In  general,  the  more  time  we  spend 
with  our  music  directors,  the  better 
and  easier  our  work  in  producing 
these  programs.  WHY?  Simply  be¬ 
cause  we  have  one  objective  in  mind 
.  .  .  that  of  better  music  for  every 
occasion. 

In  last  month’s  edition  of  The 
SCHOOL  MUSICIAN  you  read  in  the 
DOUBLE  REED  CLASSROOM  col¬ 
umn  some  suggestions  for  getting  the 
double  reed  players  together,  as  a 
part  of  your  Christmas  program,  in 
order  to  play  some  kind  of  Christmas 
music. 

I  have  already  been  informed  by 
both  Band  Directors  and  students  that 
they  have  tried  the  idea  of  playing 
carols  and  Christmas  Hymns  with  a 
quartet  of  two  Oboes  and  two  Bas¬ 
soons,  as  was  suggested,  and  they 
enjoy  it  very  much.  One  group  was 
composed  of  Flute,  Oboe  and  two 
Bassoons.  Another  group  of  two 
Oboes,  Bass  Clarinet  and  Bassoon. 
This  news  I  was  surely  happy  to 
hear.  If  you  haven’t  tried  it  yet,  I 
again,  suggest  that  you  do — you  will 
enjoy  it. 

Let  me  refer  to  the  October  1953 
issue  of  The  SCHOOL  MUSICIAN 
for  a  moment.  In  this  issue  I  stated 


By  Bob  Organ 


S«nd  all  qucttiont  diroct  to  Bob 
Organ,  Woodwind  Studio,  ISI2  Stout 
St.,  Dtnvor  2,  Colorado. 


“The  experienced  player  has  surely 
learned  that  the  acoustic  properties 
of  any  setting  affect  the  performance 
of  any  reed”.  I  also  mentioned  some¬ 
thing  about  “the  peculiarities  of  the 
double  reed  family”.  I  also  stated  “I 
would  report  more  along  this  line 
later”. 

I’m  sorry  if  I  frightened  or  con¬ 
fused  anyone.  That  was  not  my  inten¬ 
tion  and  farthest  from  my  mind.  What 
I  wanted  to  express  was  this.  Profes¬ 
sionally,  I’ve  performed  under  most 
every  conceivable  circumstance,  com¬ 
fortable  and  uncomfortable,  and  I 
learned  early  in  the  business,  through 
advice  advanced  by  my  early  teach¬ 
ers,  and  through  my  own  experience 
that  an  instrument  will  never  sound 
the  same  to  you  in  different  places  or 
under  diverse  conditions. 

As  an  illustration,  a  reed  may  feel 
and  perform  beautifully  in  my  studio 
but  it  may  be  impossible  to  get  the 
same  reed  to  feel  comfortable  on  the 
band  stand  at  City  Park  where  we  are 
playing  a  concert  that  evening,  etc. 

Really  this  is  nothing  to  get  too  ex¬ 
cited  about.  WHY?  Peculiarities  of  a 
reed  affect  every  individual  and  if  it 
feels  that  way  to  you  it  may  also  feel 
that  way  to  your  partner  sitting  next 
to  you. 

This  is  the  point  I  am  trying  to 
bring  out  in  general  when  I  refer  to 
the  “peculiarities  of  the  double  reed”. 
Our  peculiarities  are  no  more  than 
those  experienced  by  the  player  of  a 
single  reed  instrument  such  as  the 
Clarinet,  Saxophone,  etc.,  except  that 
our  reeds  are  double  and  naturally 
are  affected  more  readily  than  a  sin¬ 
gle  reed  instrument.  In  other  words, 
I  will  make  my  first  statement  again 
.  .  .  “The  acoustic  properties  of  any 
setting  affect  the  performance  of  any 
reed”.  How  to  overcome  this  can  be 
done  only  through  personal  observ¬ 
ance. 

Once  more  may  I  state  “A  reed  that 
plays  comfortably  for  me  may  not  be 
suited  to  you,  etc.”  Don’t  let  this 
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1306  W.  Bristol  St. 
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WOODWIND  CO 


true  oboe  tone 

OBOISTS — double  reed 
playing  at  single  reed 
saving,  only  $09^ 

.y  each 
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Conatamly  Corrected 
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Mumc  Stortty  ColUfcs,  High  School*,  Camps, 
Clubs  and  Many  Othars. 
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48-01  42nd  St.,  Long  Island  City  4,  N.  Y. 
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VALLEY  FORGE 


MILITARY  ACADEMY 

"At  the  Motlon't  Shrine."  Prepare  your  boy  to 
enter  leading  colleges  and  at  the  same  time  be 
trained  lor  a  commission  in  the  Armed  Services. 
Small  clatica,  hipest  academic  standarda.  College 
Prep,  and  Jr.  Colieae,  ages  12'20;  all  sporu.  Arty.. 
Cav.,  Infantry.  RAND,  Senior  Division  ROTC. 
Cotelot. Ion  5M.  Wnyne,  Pw. 
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problem  worry  you.  Do  the  best  you 
can  under  any  and  all  circumstances 
and  you  will  get  along  as  well  as 
your  pal  next  to  you — if  you  are 
having  troubles,  he  is  too. 

As  long  as  we  are  on  the  subject 
of  reeds,  may  I  take  this  opportunity 
to  repeat  a  statement  I  have  made 
before — I  think  it  is  important.  “One 
never  knows  when  a  reed  is  going  to 
play  out  or  lose  its  playing  potential”. 

The  following  incident  will  prove 
my  point.  For  a  number  of  years  past 
an  organization  known  as  the  COLO¬ 


RADO  FEDERATION  OF  MUSIC 
CLUBS  has  sponsored  an  annual  con¬ 
cert,  open  to  the  public,  which  they 
title  “COMPOSERS  FESTIVAL”.  In 
order  to  have  a  composition  per¬ 
formed  on  this  program  the  composer 
must  be  a  resident  of  Colorado.  Per¬ 
sonally,  I  think  the  idea  is  capital, 
in  that  it  brings  the  various  music 
composers  of  the  State  of  Colorado 
together  at  least  once  a  year.  In  this 
manner  one  can  judge  his  personal 
progress  with  that  of  his  colleagues. 

Fortunately,  I’ve  had  one  or  two 


numbers  on  each  program  now  for 
several  years.  However,  that  isn’t  my 
point.  This  year  I  had  two  numbers 
on  the  program — both  for  Oboe  and 
Piano.  1)  Improvvisata,  2)  Caprice 
Petit.  I  hope  to  have  them  both  pub¬ 
lished  shortly. 

Here  is  my  point — The  young  oboist 
who  was  to  perform  the  solo  part,  I 
who  by  the  way  happens  to  be  a 
very  good  performer,  came  on  the 
job,  so  to  speak,  with  only  one  reed 
plus  the  fact  that  it  was  “quite  shot 
or  beat  to  begin  with."  About  half 
way  through  the  first  number,  which 
was  the  “Improvvisata,”  something  I 
happened  to  his  reed  and  he  had  to  r 
apologize  to  the  audience  and  give  I 
up.  It  was  embarrassing  to  me — just  T 
as  it  would  be  to  your  band  director  f 
— and  of  course  it  was  embarrassing  | 
to  him  NO  END.  However,  we  did,  | 
between  us,  fix  up  another  reed  and  i 
he  finally  played  his  part  of  the  pro¬ 
gram  later  on,  at  which  time  he  did 
a  very  commendable  job. 

I  have  stated  before,  in  this  column,  i 
and  am  going  to  state  again  so  that 
more  of  us  do  not  become  embar¬ 
rassed  as  did  the  young  man  just 
mentioned.  “Three  reeds  that  are 
playable  and  are  alternated  each  day, 
will  outlast  four  reeds  that  are  play^ 
continually  until  they  are  gone.” 
When  you  play  continually  on  one 
reed  only — that  reed  will  gradually 
die  in  its  vibrancy  and  you  as  a 
player  will  die  with  it  (lose  your 
quality  of  sound)  without  realizing  it 
When  this  happens  and  you  eventu¬ 
ally  put  on  a  new  and  live  reed  you 
have  a  dreadful  time  trying  to  feel 
comfortable  playing  it.  It  will  not  feel 
or  sound  right  to  you. 

The  moral  of  this  harrowing  ex- 
I  perience  is — “never  go  to  play  an 
I  engagement  of  any  kind  with  one  reed 
only.”  Have  some  spares.  So  long  for 
now.  See  you  next  month. 

I  36  Bands  Massed  for 
I  Sioux  City  Band  Day 

I  (Continued  from  Page  42) 

ducing  good  musical  precision  with  a 
band  of  this  size  was  amazing. 

The  half-time  show  was  a  spectacle 
to  end  all  others.  36  massed  bands 
that  stretched  from  goal  to  goal  and 
were  an  impressive  mass  of  color  in 
their  sparkling  uniforms.  There  were 
four  of  Mr.  Walters  composings  that 
were  selected  for  the  evening.  ’They 
were  Bells  Across  the  Gridiron, 

I  Sound  and  Fury,  Burst  of  Trumpets, 
j  and  Brasses  to  the  Fore.  In  the  song 
Bells  Across  the  Gridiron  a  very  spe- 
>  cial  added  attraction  was  presented. 

I  In  the  feature  spotlight  of  this  nutn- 
I  ber  were  over  50  bell  lyres  or  glock- 
!  enspiels.  This  is  unusual  in  the  fact 
that  there  are  not  many  numbers  that 
feature  this  instrument.  In  the  other 
three  selections  in  the  feature  role 
were  over  200  baton  twirlers  and  flag 
twirlers  and  added  an  extra  amount 
of  enjoyment. 


THE 
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NIf  ORMS 


By  Robert  F.  Freeland 


A  new  idea  has  been  set  up  by 
The  Angel  Recording  Company  (The 
American  Label  for  British  Colum¬ 
bia).  They  will  bring  out  classical 
discs  packaged  two  ways — one  in  a 
sealed  plastic  envelope  housed  in  a 
sturdy  album,  with  art  work  and 
program  notes,  selling  at  $5.95.  Then 
there  will  be  a  cheaper  edition  in 
which  the  same  disc  is  offered  in  a 
plain  jacket  at  $4.95.  They  plan  to 
release  many  fine  recordings  such  as: 
“I  Puritani”  and  “Tosca,”  the  Bach  B 
Minor  Mass,  Cherubini’s  Requiem  in 
C  minor  and  the  Faure’  Requiem  and 
Humperdinck’s  Hansel  and  Gretel. 


Sand  all  quastions  diract  to  Robart  F. 
Fraaland,  Halli  High  School,  La 
MaM,  California. 


guide  to  students  who  aspire  to  play 
artistically.  The  highest  quality  of 
tone,  phrasing,  expression,  range  and 
style.  Because  of  the  small  amount  of 
literature  for  the  alto  saxophone 
(classical)  this  recording  is  of  spe¬ 
cial  significance  for  its  beauty  and 
educational  value.  Mr.  Rascher  has 
received  world  wide  recognition,  hav¬ 
ing  played  with  most  of  the  major 
symphony  orchestras  in  the  world. 
Highly  recommended. 


There’s  nolliin^  quite 
the  e()iiBl  of  harmony  . . . 
|n  |)e«ormance  and 
in  appearance.  Bands 
uniformerl  the  M-L  way 
have  that  harmonious 
appearance.  That’s 
because  they  get 
t^p-BOteb  styling, 
quality  and  fit,  and 
because  each  uniform 
is  CUSTOM-TAILORED. 
You’ll  be  inleretled  in  our 
new  range  of  fabrirt  woeen 
exrlutirely  for  us  . . . 
espeeially  prepared  for  band 
outjilling.  A  letter  or 


Recordings 

American  Almanac  “December.”  Writ¬ 
ten  by  Oscar  Brand  with  the  Gene 
Lowell  Chorus.  One  10”  non-break- 
able  permadisc  recording.  Young  Peo¬ 
ple's  Records,  Inc.,  No.  YPR  424,  $1.49. 

A  delightful  recording  presenting 
the  month  of  December  in  Tradition 
and  in  characteristic  song  and  story. 
The  old  pioneer  song  “Elanoy,”  “The 
Tea  Tax  Song,”  the  Negro  Spiritual 
“Jericho,”  “Here  We  Come  A- Was¬ 
sailing”  and  the  “Christmas  Round” 
are  among  those  sung  on  the  disc. 
The  age  group  recommended  on  the 
cover  is  7-11,  but  I  find  it  interesting 
to  oldsters  also.  Excellent  for  ele¬ 
mentary  grades. 

“Classical  Recital  for  the  Saxophone.” 
Sigrud  Rascher,  saxophone,  David 
Tudor,  at  the  piano.  One  12”  “Concert 
Hall  Society”  recording  number  1156, 
long-playing  disc.  Selections  included 
are:  “prelude,”  Pugnani  -  Kreisler; 
"Sonata  No.  3,”  Handel;  “Two  Bour- 
rees,”  Purcell-Rascher;  “Variations  on 
a  Gavotte  by  Corelli,”  Rascher-Glaser; 
"Sarabande  and  Tambourin,”  Leclair- 
Bumcke;  “Areetta,”  Waldemar  Welan- 
der;  “Recitative”  and  “Variations”  on 
the  “Carnival  of  Venice,”  Rascher- 
Glaser. 

This  recording  will  serve  as  a  good 


Sigrud  Rascher 


Debussy:  Rhapsody  for  Saxophone 
and  Orchestra.  Jules  de  Vries  (saxo¬ 
phone)  with  Frankenland  State  Sym¬ 
phony  Orchestra  conducted  by  Erich 
Kloss.  And  Debussy:  Clair  de  lune. 
Frankenland  State  Symphony  Or¬ 
chestra  conducted  by  Erich  Kloss. 
One  12-inch  disc,  Lyrlchord,  LL-38. 
$5.95. 

The  first  long  playing  recording  of 
Debussy’s  Rhapsody  for  Saxophone 
and  Orchestra.  Also  on  this  disc  is 
included  Debussy  Fantasy  for  Piano 
and  Orchestra  with  Helmut.  Schultes, 
Piano.  This  recording  is  most  highly 
recommended.  Performances,  through¬ 
out,  are  in  the  finest  impressionistic 
tradition;  present,  also,  is  a  fidelity 
of  reproduction  which  as  in  the  case 
of  all  new  Lyrichord  releases,  is  ex¬ 
ceptional. 

Sibelius:  Symphony  No.  5  in  E  flat  op. 
82.  One  side,  and  Sibelius:  Symphony 
No.  6  in  D  minor.  The  Stockholm 
Radio  Symphony  Orchestra  conducted 
by  Sixten  Ehrling.  One  12-inch  disc. 


Sljfk  Kook  }^o.  460 
available  without  charge  to 
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ORCHESTRAS 


CHEVRONS 
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U.  S.  and  School  Flags 
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F.  R.  BEEMER 


Our  tSrd  Year 
Harold  J.  D'Ancooo,  Fret. 
Npt.  O,  42S  S.  State  Street 


CUcate  B,  lUlaoli 


31102  CorHoa  Read.  Ray  Village.  Olilo 


PUast  Mrniion  THE  SCHOOL  MUSICIAN  when  answering  advertisements  in  this  maRdzine 


New  %tyle  folder  with 
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STANBURY  A  COMPANY 

720  DELAWARE.  KANSAS  CITY  5,  MO. 
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TCHHEIMER 


The  most  complete  and 
finest  selection  of  styles 
and  all-wool  Fabrics  in 
the  U.S.A. 


Why  worry  about  de¬ 
tails  let  our  experts  help 
plan  your  new  Uniforms. 
We  have  had  over  70 
years  of  experience. 
Swank  style,  correct  fit, 
prompt  delivery,  reason¬ 
able  prices. 


Write  for  colorfully  il¬ 
lustrated  Catalog,  sample 
fabrics  and  prices.  No 
obligation. 


THE  FECHHEIMER  BROS.  CO. 

America's  foremost  Uniform  Makers 
.  CINCINNATI  7,  OHIO 


Mercury  LP,  MG-10142,  $4.85. 

The  first  long  playing  recording  of 
the  “Sixth.”  This  disc  is  a  part  of  a 
series  of  five  which  contain  all  seven 
Sibelius  symphonies.  It  is  a  splendid 
reading  of  both  symphonies.  The  con¬ 
ductor,  Sixten  Ehrling,  is  one  of 
Sweden’s  most  brilliant  young  con¬ 
ductors.  Beautifully  performed,  rec¬ 
ommended  as  the  best  long  playing 
recording  available  of  these  two  sym¬ 
phonies. 


Respighi.'  The  Pines  of  Rome.  One 
side,  and  Respighi:  The  Fountains  of 
Rome.  The  NBC  Symphony  Orchestra 
conducted  by  Arturo  Toscanini.  Four 
7"  discs  in  box  Victor  *1768  at  $5.14  or 
one  12"  disc  in  album  Victor  LM  1768 
at  $5.72. 

I  chose  this  album  to  review  be¬ 
cause  of  its  greatness.  I  truly  believe 
that  this  is  the  finest  album  that  has 
been  released.  Toscanini  is  truly  at 
home.  The  performance  is  of  the  very 
best.  If  you  want  to  hear  classical 
music  at  its  best  here  it  is.  RCA  has 
included  twelve  superb  photographs 
ot  pines  and  fountains  in  Rome,  each 
measuring  12”  by  12”  and  one  spread 
of  12”  X  24”.  An  informative  running 
commentary  is  supplied  by  Vincent 
Sheehan.  The  notes,  pictures  and 
superb  performance,  go  together  to 
make  this  a  music  must  for  all  music 
lovers. 


Filmstrips 


Holy  Night.  One  J5mm  filmstrip. 
Black  and  White  with  Manual,  $3.00. 
In  color  with  Manual,  $10.00.  Records 
for  sound,  2 — 78  rpm.,  $5.00.  1 — 33H 
rpm.,  $2.50.  Cathedral  Films. 

A  beautiful  story  starting  with 
Isiah's  prophecy  of  the  coming  of  the 
Messiah,  and  the  fulfillment  of  that 
prophecy;  the  announcement  to  Mary; 
the  journey  to  Bethlehem;  the  shep¬ 
herds  in  the  field;  and  the  manger 
scene  with  the  adoration  of  the 
shepherds.  Sixty-two  frames. 


Holy  Child  of  Bethlehem.  One  35mm 
filmstrip.  Color  with  manual,  $10.00. 
Two  12"  Vinylite  records  (4  sides) 
78  rpm.,  $5.00.  Ccfthedrol  Films. 

This  colorful  filmstrip  is  ideal  to  use 
in  your  family  night  Christmas  serv¬ 
ice.  Scenes  from  Matthew  and  Luke 
are  portrayed  by  real  people,  covering 
the  birth  and  childho<^  of  Jesus. 
Christmas  Carols.  One  35mm  film- 
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Wear  o  BAINE  UNIFORM! 


Expertly  designed;  the 
choice  of  many  bonds 
100%  wool  or  fine  cotton 
fabrics 

Toiiored  by  craftsmen  with 
long  experience 
At  lowest  prices  less  o 
school  discount 
One  of  the  largest  stocks 
of  accessories  in  the  Mid¬ 
dle  West  for  immediate 
shipment 
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Plumes 
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Rain  Coots 
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Shakos 

Shirts  (Uniform) 
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S^ks 
Spots 

Suit  Hangers 

Suspenders 
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Ties 

Trimmings 
Walking  Cones 
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LOUIS  G.  BAINE  &  SON 


220  S.  State  Stroot 
Chicago  4,  IlliaeU 


,\iiTT I  \  I  . 


Made  of  KOROSEAL.; 
unsurpassed  for  beauty 
and  durability.  Won't 
crack,  peel,  curl;  won't 
scratch  or  stnudKe; 
wipes  clean  with  a 
damp  cloth.  Three 
styles  in  Bright  White 
or  Gold.  Uncondition¬ 
ally  guaranteed.  Order 
a  sample  today! 


Sm  Brm,  J.SO 
(crritBi,  2.31 
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At  your  supplier’s,  or  order  direct 


MORGAN  BELT  CO. 


719  RALTIMORE,  KANSAS  CITY  S,  MO. 


Patreniie  the  Uniform 
manufacturers  that  ad¬ 
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strip.  Black  and  White,  $1.50.  Cathe¬ 
dral  Films. 

Designed  to  unify  and  encourage 
group  singing.  All  verses  of  six  carols 
one  on  one  filmstrip.  “O  Come,  All 
Ye  Faithful,”  “Away  in  A  Manger,” 
“Silent  Night,  Holy  Night,”  “Joy  to 
the  World,”  “Hark  the  Herald  Angels 
Sing,”  “O  Little  Town  of  Bethlehem.” 
The  background  is  scene  of  the  na¬ 
tivity. 

When  the  Littlest  Camel  Knelt.  One 
3Smm  filmstrip.  Color  with  manual, 
$10.00.  Two  12"  Vinylite  Records,  78 
rpm.,  $5.00.  Cathedral  Films.  45 
Frames. 

A  new  and  refreshing  presentation 
of  the  Christmas  Story  is  offered  in 
this  animated  color  hlmstrip.  Chil¬ 
dren  and  parents  alike  cherish  this 
picture,  which  is  rapidly  becoming  a 
Christmas  classic. 

Christopher  Mouse.  One  35mm  film¬ 
strip.  Color  with  Manual,  $10.00.  Two 
12"  Vinylite  Records,  78  rpm.,  $5.00. 
75  frames.  Cathedral  Films. 

A  delightfully  different  approach 
to  the  Christmas  Story.  The  birth  of 
Jesus,  done  in  a  new  and  interesting 
I  way,  bound  to  hold  the  interest  of 
children  and  adults  alike. 


Norman  Crider  Retains 
Title  at  State  Fair 

(Starts  on  Page  26) 

at  Momence,  he  won  first,  thus  gain¬ 
ing  the  title  of  National  Junior  Boy 
Champion.  At  the  Chicagoland  Festi¬ 
val  in  Riverview  Park,  Chicago,  he 
won  the  third-place  trophy  in  the 
Senior  Boys  Division.  His  home  is  in 
Socarro,  N.  M. 

Norman  is  a  specialist  in  the  art  of 
one,  two,  and  three  baton  twirling, 
also  flag,  fire,  and  lighted  batons.  He 
has  made  seventy-five  personal  ap¬ 
pearances  in  talent  shows,  conven¬ 
tions,  carnivals,  benefits,  theatres, 
basketball  and  football  games.  He 
has  won  14  medals,  6  trophys,  2 
lighted  batons,  a  fifty  dollar  jewelry 
set,  a  regular  baton  and  a  subscrip¬ 
tion  to  Marching  Bands  on  Parade. 
He  appeared  recently  on  KOB-TV  in 
Albuquerque,  New  Mexico. 

A  student  of  John  Large,  NBTA 
Counselor  of  New  Mexico,  he  also 
assists  John  in  teaching  the  art  of 
baton  twirling  in  different  clinics 
over  the  state. 


Coro/  Gob/es  Band  in  Bis 
U  of  Florida  Homecomins 

(Starts  on  Page  18) 

really  do  things  in  a  big  way  down 
bt  Florida  .  .  .  Boy  .  .  .  with  all  this 
now  up  here  at  the  Windy  City,  I 
could  almost  hop  a  plane  and  come 
right  down  to  see  you  .  .  .  Keep  up 
the  swell  reporting  .  .  .  keep  those 
pictures  coming  .  .  .  J.L. 


The  Band  Stand 

(Continued  from  Page  27) 

the  University  of  Wisconsin  Concert 
Band,  Raymond  F.  Dvorak  conduct¬ 
ing,  at  the  67th  Anniversary  Concert, 
March  29,  1953,  Madison,  Wisconsin. 

Program  note:  “New  France”  is  a 
history  in  song  of  the  French  Pioneers 
who  explored,  colonized  and  evan¬ 
gelized  America.  The  Suite  is  in  three 
parts:  I.  Voyageurs,  II.  Le  Poste,  III. 
Coureur  De  Bois. 

Mr.  Rusch  is  a  resident  of  Sha¬ 
wano,  Wisconsin,  and  for  many  years 
taught  music  in  Wisconsin  schools. 
His  first  suite  of  Wisconsin  history, 
“Menominee  Indian  Sketches,”  was 
performed  for  the  first  time  by  the 
Concert  Band  in  1951.” 

S32.  Cecil  EFFINGER— FESTIVAL 
FANFARE — 1953,  performed  by  the 
University  of  Colorado  Concert  Band, 
Hugh  E.  McMillen  conducting  on  the 
May  Festival  of  Music,  May  21,  1953, 
Boulder,  Colorado. 

Program  note:  “The  Festival  Fan¬ 
fare  is  a  new  work  by  Cecil  Effinger, 
written  specifically  for  the  opening  of 
the  1953  May  Music  Festival.  The 
composer  heads  the  division  of  theory 
and  composition  of  the  College  of 
Music.” 

#33.  Charles  DELANEY  —  HABA¬ 
NERA — for  Soli  Flutes  and  Band, 
performed  by  the  University  of  Illi¬ 
nois  Concert  Band,  Mark  H.  Hindsley 
conducting,  June  20,  1953,  Urbana, 
Illinois.  The  composer  is  an  instruc¬ 
tor  in  flute  and  theory  in  the  School 
of  Music  of  the  University  of  Illinois. 

#34.  John  BODA  — MUSIC  FOR 
CONCERT  BAND,  performed  by  the 
Florida  State  University  Symphonic 
Band,  Robert  T.  Braunagel  conduct¬ 
ing,  March  26,  1953,  Tallahassee, 
Florida. 

Program  note:  “The  first  composi¬ 
tion  by  the  composer  for  the  concert 
band  medium,  it  is  in  three  part  form, 
ABA.  The  A  section  is  written  in 
contrapuntal  style  with  an  extended 
development.  The  B  part  is  contrasted 
— slow  and  harmonic  in  style.” 

(To  be  continued) 

Lhn  from  Oar  CSDNA  Scrap-Book 

LEONARD  MERETTA  of  Western 
Michigan  College  of  Education,  Kala¬ 
mazoo,  Michigan,  is  Secretary-Treas¬ 
urer  of  the  North  Central  Division, 
CBDNA. 

MERTON  UTGAARD  is  now  Di¬ 
rector  of  Bands  at  Ball  State  Teachers 
College,  Muncie,  Indiana,  having  left 
a  similar  position  at  the  University 
of  South  Dakota,  Vermillion,  S.  D. 

KARL  M.  HOLVIK  of  Iowa  State 
Teachers  College,  Cedar  Falls,  Iowa, 
is  Iowa  State  representative  on  the 
Promotion  of  Original  Band  Composi¬ 
tion  Committee. 

LAWRENCE  HAHN  of  Minot  State 
Teachers  College,  Minot,  N.  D.,  is 
North  Dakota  State  representative  on 


the  Promotion  of  Original  Band  Com¬ 
position  Committee. 

WESLEY  SHEPARD  of  Evansville 
College,  Evansville,  Indiana,  is  IN¬ 
DIANA  State  representative  on  the 
PROMOTION  OF  ORIGINAL  BAND 
COMPOSITION  Committee. 

PERCY  ALDRIDGE  GRAINGER, 
world  famous  pianist,  composer  and 
conductor,  is  scheduled  to  conduct  the 
OHIO  INTERCOLLEGIATE  BAND 
FESTIVAL  in  its  SILVER  (25th) 
ANNIVERSARY  FESTIVAL  to  be 
held  at  Oberlin  College,  Oberlin, 
Ohio,  on  Saturday  and  Sunday,  April 
3-4,  1954. 

GALE  SPERRY  is  the  new  Assist¬ 
ant  Bandmaster  and  Director  of  the 
Marching  Band  at  the  University  of 
Minnesota,  Minneapolis,  Minn.,  where 
he  assists  Gerald  Prescott. 


BAND  UNIFORMS 


Made  to  Order 
Uniforms  for  All 
Organizations 


70  Years’  Experience 
Catalog  and  Prices  Upon 
Application  t 

PETTIBONE  BROS.  MFC.  CO 
nSiOMnSI.  CMMi  1.0111 


•  Til*  CraMoch  taiuliman 
.  .  .  avoilabla  without 

chargo  to  suporintondonts. 
principal!,  band  diroctors 
and  purehating  commit- 
toot.  It's  chock-full  of 
practical  originbi  uniform 
design  idoatl 


CRADDOCK  BUILDING  •  KANSAS  CITY,  MO. 


aU  LOWER  COST 


pe/s  . .  • 

Get  CRADDOCK  Uniforms* 

CUoioA  CUamfUoHdJ 
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UNIFORMS  FOR  SALE 


INSTRUMENTS  AND 


SCHOOL  BANDS  EQUIPPED  .  .  .  Schools  ORCHESTRA  COATS,  shawl  collars,  double 
buying  on  quotations  or  bids.  Write  today.  Unique  breasted  (white)  $6.00,  former  price  $8.()0,  every 
new  rental  plan,  bonus  club,  school  budget  plan,  size,  cleaned,  pressed  (slightly  used),  perfect  ron- 
band  recruiting  manual,  movies.  Free  educational  dition.  Another  bargain  tuxedo  trousers,  tropical, 
aids,  (iet  a  certified  rebuilt  instrument  or  a  new  $4.00,  woolen  $6.00.  Blue  orchestra  coats  $8.00. 
instrument  at  a  savings.  Thousands  of  instruments  Full  dress,  also  tuxedo  suits  (like  new)  $25.00, 
and  accessories  on  hand,  for  immediate  delivery,  shirts  $2.00,  ties,  collars.  Fold  up  hats,  $10.00, 
Try  the  incomparable  New  Besson  and  Boosey  &  $15.00.  Forty  iwwder  blue  mess  jackets,  $120.00. 

Hawkes  Band  instruments,  and  Edgeware  Clari-  48  blue  capes,  30  caps,  $100.00.  Minstrel  coats 
nets.  The  prices  are  reasonable,  the  quality  super-  $2.00.  Wigs  $3.00.  Uniform  caps,  red,  gold  $3.00. 
lative.  Write  for  latest  catalog  and  instruments  on  Ten  different  curtains  (9’  4"  x  M),  each  $30.00. 
10  day  free  approval.  Highest  trade  in  or  cash  Bundle  clown  odds  $7.00.  Black  velvet  curtain 
allowance  for  your  old  or  surplus  instruments.  (10  x  48)  $80.00.  Majorette  costumes,  shakos 
Meyer’s  Musical  Exchange  Co.,  454  Michigan  Ave-  $4.00.  Free  lists.  A1  Wallace,  2453  X.  Halsted, 
nue,  Detroit  26,  Michigan.  Chicago. 


Announcing  New 
Back  Issue  Price 

The  SCHOOL  MUSICIAN 
announces  a  new  policy  on 
the  purchase  of  back  issues. 
Current  month 

issue  . 35c 

1  month  or 
more  old  . 50c 

Addrast  all  corraspondanca 
Circulation  Dapartmant 
Tha  SCHOOL  MUSICIAN 
21  East  Jackson  Boulavard 
Chicago  4,  Illinois 


WE  WILL  PAY  HIGH  PRICES  lor  your 
musical  instruments.  Especially  need  metal,  wood 
and  ebonite  clarinets,  flutes,  oboes,  bassoon*, 
French  horns,  baritone  horns,  saxophones  of  all 
kinds,  bass  and  alto  clarineu,  sousaphones,  pic¬ 
colos,  alto  horns — (need  Su  sousaphones).  Write 
us  what  you  have  or  send  in  for  cash  appraisal. 
We  will  pay  transportation  charges.  Adelson’s 
Musical  Instrument  Exchange,  446  Michigan 
Ave.,  Detroit  26,  Michigan. 


WILL  SACRIFICE — 35  good  used  uniforms 
consisting  of  coat  and  trousers  which  are  neutral 
gray  with  purple  and  gold  trim.  .\ny  reasonable 
offer  acceptable.  Write  Upper  Darby  Senior  High 
School.  Upper  Darby,  Pennsylvania,  c/o  Mr. 
Doane. 


64  USED  UNIFORMS,  red  wool  coats,  and  hats 
with  gold  trim,  white  duck  trousers,  reasonable. 
Benton  Jr. -Sr.  H.  S.,  5655  S.  4th  St.,  St.  Joseph, 
Mo. 


SELMER  Paris  Cornet.  Brass  I-acquered,  used 
in  new  alligator  gladstone  case.  laxiks  like  new. 
$200.00.  Many  other  gcxid  buys  on  new  and  used 
instruments.  CRESTLINE  MUSIC  SHOP,  520 
N.  Thoman  St.,  Crestline,  Ohio. 


UNIFORMS:  Used  fine  condition.  3  dozen  blue 
gabardine  capes  with  white  satin,  waterproof  lin¬ 
ings.  Caps  to  match.  .Assorted  sizes.  For  informa¬ 
tion  write  Music  Director,  720  East  Elm  St.,  New 
Alliany,  Indiana. 


446  Michigan  Avenue,  Detroit  26,  Michigan. 


SELMER  American  alto  saxophone;  Conn  BBb 
tiilia;  20th  Century  Eb  smisapbone;  (^inn,  York, 
I.iberty  trumpets;  Cavalier  comet;  priced  right. 
Cash  or  trade.  Waltersdorf  Music  House,  Creston, 
Iowa. 


NEW  RENTAL  WITH  OPTION  to  purchase 
plan  available  on  reconditioned  instruments.  Hun¬ 
dreds  of  cornets,  trumpets,  clarinets,  trombones, 
and  other  reconditioned  instruments  available  for 
rental.  Write  us  for  details,  also  free  Bargain 
List.  Adelsons  Musical  Instrument  Exchange, 
446  Michigan  Ave.,  Detroit  26,  Mich. 


MISCELLANEOUS 


SAXOPHONISTS--Two  sensational  books  by 
JAY  ARNOLD  introduce  a  new  system  of  show¬ 
ing  all  fingerings  and  help  you  to  a  MASTER 
TECHNIQUE  in  the  regular  register  and  HKiH 
HAR.MONIC  REGISTER  (above  high  F). 
TEACHERS- -these  remarkable  books  simplify 
your  work.  MODERN  FINGERING  SYSTEM 
.  .  .  $1.50.  FI.NGERED  SCALES  (48  pages)  .  .  . 
$1.50.  Send  money  order  to  FUTUR.\  PUBLI¬ 
CATIONS.  P.O.  Box  301,  Lynchburg,  Va. 


MUSIC  MAKES  MONEY  1 1  .Send  your  melody 
for  free  suggestions,  prices,  arranging.  Ed  Che- 
netle,  Durham,  Oklahoma. 


WHOLESALE,  genuine  Italian  Piano  Accordions. 
Full  keyboard,  junior,  ladies,  cases — $102.00.  Sent 
trial  C.O.D.  liasis.  International  Musical  Co.  Box 
168,  Decatur,  III. 


FRENCH  HORN,  brand  new,  never  out  of  caw,  FOR  OBOE  AND  ENGLISH  HORN, 

never  blown  very  fine.  Holton  Collegiate.  F-Eb  advantage  of  extended  reed  making 

First  $165.00  gets  it.  Dr.  John  Paul  Jones,  Al-  experience  of  Francis  Napolilli,  English  Horn 
>any,  iieorgia.  soloist,  Chicago  Symphony  34  years.  Hand  made 

- -  reeds  finished  and  tested  by  Mr,  Napolilli.  Satis- 

WANT  THE  BEST?  New  genuine  Heckcl  Bas-  lacUon  guannnteed.  Oboe  or  EnRlish  Horn  r^s 
soons  silver  or  nickeil  plated  keys,  Marigaux  each.  Mygatt-Napolilli,  4877  North  Paulina, 

tllxies,  622  Smith  Street,  Columbus,  Indiana.  Chicago,  Illinois. 

GUARANTEED  OBOE  AND  BASSOON 


UNIFORMS  FOR  SALE  reeds.  Professional  quality.  Oboe  $1.75,  Bas- 

Unirt..)IlIV10  run  arUsC.  J2.00.  Send  stamp  for  complete  woodwind 

catalogue.  Jack  Spratt  Woodwind  Shop,  Old  Green- 

FOR  SALE:  70  red  and  white  uniforms  with 
white  trousers,  hats,  pom  poms,  white  belts.  50  cot- 

ton  and  rest  wool,  also  70  prs.  trousers  all  wool,  BASSOON  REEDS.  Handmade  by  first  bas- 
3  years  old.  Sell  all  for  $500.00.  Contact  James  soonist  United  Slates  Marine  Band,  $1.00  each. 
Welch.  Band  Director,  Jacksonville  High  School,  William  Koch,  105  Galveston  Place,  S.W.,  Wash- 
Jacksonville,  Illinois.  |  ington  24,  D.  (i. 


It  you  plan  to  enter  School  Twirling  Con* 
tests,  you  must  perform  the  series  of  REtpUIRED  ! 
RUDIMENTS.  This  book.  "An  Interpretation  of 
the  National  High  Senool  Competition  Re¬ 
quirements,"  will  show  you  these  rudiments  in  . 
clear  cut  style. 

Every  beginning  and  advanced  twirler  should 
have  this  book  for  continuous  study  and  re¬ 
view.  Bob  Roberts,  famous  west  coast  twirler 
and  teacher,  says  "I  use  this  book  for  all  of 
my  beginning  students  and  teachers." 

ORDER  YOUR  COPY  TODAY 
Price  $1.00 

THE  SCHOOL  MUSICIAN 

2t  East  JaeksM  Blvd.,  Chicago  4,  IH. 


REED  MAKING 


TWIRLERS 

Rudiments  Win  Contests 


NEW 

Classified  Rotes 

Minimum  ad  15  words,  ^3.50  (25c 
each  additional  word);  25  words  for 
44.50  (20c  each  additional  word); 
or  50  words  (or  46-75  (15c  addi- 
tional  word).  _ 
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